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Foreword

As early as the Bronze Age (21st century BC - 221 BC) music

had already been flourishing in China. There are a great number of
historical documentation on the music at that time. but due o ages, these ancient music compositions no longer exist today, so we arc
not able to listen to those beautiful melodies. What we know about ancient music is limited to the extanl ancienl musical instruments,
The ancient instruments, called “Ba ¥in" {eight sounds from instruments made of different materials) refer to the following: fin
cmetall, Shi (stene), Si(string ). Zhe (bambeoo), Pao (bottle gourd), Ge (leathery, T (clay) and Mu (wood}. Most of the materials are
easily to deteriorate and very hard to preserve. But the first of the "Ba Yin™, Jin-the musical instruments made of bronze. have been
found in many archeological artifacts. The rich archeological material greatly promoted the research and study of ancient music history
and musical art of the Bronze Age. Therefore we are closer to the ancient artistic hall of Chinese

music.

In arder to promote the culture and art of the Bronze Age, the Shanghai Museum, the Shanghai
Grand Theater and the Committee of 100 Cultural Institute collaborated to organize the "Bronze
Culture and Art Week”. Besides the "Special Bronze Treasure Exhibition: A New Voice for Old
Instruments” held by the Shanghar Muscum, there are symphony concerts, dances and a
symposium on bronze musical instruments. We attempt fo reveal the art and culture of the Bronze
Age in muliiple perspectives, from every aspect or on different levels (o appeal 1o the public.
This 15 a meaningful practice to further develop and extend the cultural events, adding a more

cultural flavor o the museum exhibitions,

We would like to extend our sincere thanks o the Hubei Provineial Museum and the Changsha
Municipal Muscum {or their enthusiasm and help for this exhibition, We have loaned some

spectal local stvle bronze musical nstruments for this exhibimon. Each object is umgue within its

own category. This provides an opportunity w understand and study the bronze musical instrument
from the Changjiang River. We also like to thank the Hubei Cultural Relics Bureau and Hunan

Provincial Cultural Relics Burean and Hunan Provineial Museum for their support.

In addition to this exhibition. the Freer Art Gallery in Washington DC, United States will organize
an exhibition of Chinese Bronze Musical Instrument and a symposium. All these events will

further promote the understanding of the Chinese bronze civilization.

Chen Xiejun
Executive Director

Shanghat Museum
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Preface

In the be

ginning of the lunar new year, the Bronze Culture and Art Week is being held in

Shanghai to exhibit the glory of the ancient Chinese civilization,

The Shang bronze Gu (drum), a treasure from our museum, unearthed in 1977 from Wa

gjiazui,

bronze (ris ever

Chongyang county, Hubei province, is one of the only two extant St

found. This Gu is placed horizontally and has an oval shape surfuce. The ornamental piece on

the top is shaped like a sloped roof. The rectangular drum base is hollow. The surface, a copy

of an ox-skinned drum surfac

.15 smooth and has no decoration. On both ends of the drum

for a wooden-fi

body, there are three bands of bosses imitating the n imed skin drum. The

hody and base are decor: ration sile where this drum was

ed with cloud patterns. The ex

found revealed no other burial tombs or hourds and ne related relics or cultural stratigraphic

ering. The drum that come how drifted to this place, may be related to battles. From the

shape, patterns on the body and features of its stvle. we presume Lhis is a relic of the late

Shang period. Compared with the “Bronze Gu with Birds and Animal Mask Designs™, in the
collection of Sen-oku Hakuko Kan in Kyoto, Japan, this piece is much simpler and more

unsophisticated.

G has a

history in China. It has been found in the cultural sites as early as the lute

Neolithic period and even the character “Gu™ appeared in oracle bone inscriptions. Gu was

used in m

any ways. This bronze Gu from the Shang, unearthed from Chongyang, is very rare

Chen Zhongxing
Director

Hubei Provincial Museum
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Preface

To mark the beginning of the new millennium. the city of Shanghai is organizing the Bronze

Culture and Art Week. The Nao, 1 Shang bronze musical instrument unearthed from Changsha
is exhibited in the Shanghai Museum for the citizens of Shanghai. This is a rare opportunity
that comes once in a thousand years and is a great honor for the city of Changsha and Hunan
provinee.

All together eighty large Naos have been discovered from the southern regions of the
Changjiang River. Most of them were found in Hunan province, Just in Ningxiang county
near Changsha alone, there have been twenty-four pieces found, The "Nao with Elephant
Design”, weighing 221.5 kg is the largest of the Shang bronze musical instruments. This set of
nine piece chime Naos can be regarded as the earliest musical instrument which can compose
and play music pieces.

Nao was not only used for military purposes but also for ritual ceremonies and at banguets.
This group of chime Naos from Ningxiang is dated one thousand vears earlier than the chime
Bells from the tomb of Zenghouyi in Hubei province. Experts agree that the bell is developed
from the Nao.The number of the chime bells is much more than that of the chime Naos.Tt
proves the advance and evelution of our ancient musical instruments that the Naos, which
once performed with the small end down fixing on something, developed into hanging bells.
We hope every visitor to this exhibition will be able to experience the greatness and excellency
ol the ancient Chinese civilization,

We hope that this special exhibition of Chinese brongze instruments and the Shanghai Bronze
Art Week is a complete success. May the Nae from Changsha play trivmphantly for Shanghat's

new millennium chapter.
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Bronze Gu, Nao and Other Objects

rom the Middle and Lower Reaches of the Changjiang River

From the archeological evidence of the Shang and Zhou periods that we have found so far, there are two
cultures of musical instruments: the instruments from Central Plains, around the Yellow River valley and the
instruments from the Changjiang River valley. Both cultures have similar instruments: mainly the Zhong, Nao
and Bo. Only the shapes and decorative patterns on the bronze instruments are difierent. These differences
indicate similarities and special characters of two different kinds of bronze instruments from two different
arcas. Many people are more familiar with the bronze musical instruments from the Central Plains than the
instruments from the southern area along the Changjiang River. The Shanghai Museum specially organized this
exhibition with some of the pieces on loan from Hubei and Hunan provinces. The purpose of this exhibition is
to give people an opportunity for a deeper understanding and study of the musical mstruments from southern
sical instruments of the Shang and

area, so that they will have a more complete picture of Chinese bronze m
Zhou periods,

B Gu (drum)

(i, one of the main instruments from the ancient times, was mentioned in the Book of Songs which described
the scene of playing the G with Zhong (bell) and Qing (chime stone} in ritual ceremonies and for banguet
music. Some documents mentioned the G was played in harmony with other instruments. In other words the
G set the rhythm leading other instruments in playing. The Gu was also an ancient army instrument.

The Gu, a musical instrumnent, was originally made trom leather, Traces of a serpent-skin drum and drum rack
of the Shang were found in Tomb #1217 at Houjia Village, Anyang. Henan province. This is the carliest wooden-
framed leather drum ever found in China. Unfortunately. the serpent skin, wooden frame and drum rack were
all badly rotten, with only some traces left. We can see such drums extant today from two bronze copies. One of
them is the "Gu with Birds and Deity Designs”, in the collection of Sen-oku Hakuko Kan in Kyoto, Japan, The
other one is the "G with Animal Mask Pattern”™ which is on display here. loaned from Hubei Provincial Muscum.
Both of them were found in the southern area of the Changjiang River. The former was said to have been
uncarthed from Anhua county, Hunan province and the latter was discovered in Chongyang county, Hubei
province. This kind of bronze drums has not been found in the Central Plains area but the origin of this bronze
drum was found at Yingxu. The relation between the drums from the two arcas remains to be a topic worthy of
[urther discussion.

bl Nao (belD)

Nao is an earliest bronze percussion instrument in China. According to historical documentation. Nao was used
to signal the army to retreat in battle. Archeological discoveries revealed that they come in groups of three, five
or nine. These are chime Naos. Testing indicates that some of chime Nwos formed simple music scale. Therefore

the Nao could have been used in playing music, not only for military purpose.

Based on the current archeological discoveries, the Nao has two sizes: large or small. The small-sized Naos,
uncarthed from the Central Plains, can be definitely dated because of the sufficient archeological material,
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Special Bronze

They were all bronze musical instruments popular during the late Shang to early Western Zhou periods. Large
Naes are all found in the southern area of the Changjiang River. The dates of these bells have been quite
controversial. Archeologists from Hunan are sure these large Naos should date from the late Shang to carly
Western Zhou periods. Bult other scholars consider it difficult to date because there were no other companion
objects found together with the Naos and lack of evidence of stratigraphic layering. Their decorative patterns
are quite different from that of the late Shang and early Western Zhou bronzes from the Central Plains. But they
are quite similar to the decorative patterns on the Yue bronzes of the Spring and Autumn period. As well as
copying the patterns on bronzes from the Central Plains they combine local cultural characteristics with a
strong transformation into a kind of localized style of decoration. The Nao, unearthed from Zhejiang province,
has a similar decoration with patterns of the Eastern Zhou pottery wares and typical Yue bronzes. In conclusion,
the Nao from the southern region should be regarded as a relic of the Spring and Autumn period and belonging
to the Yue bronze culture.

For this exhibition we borrowed some typical large Neo from Changsha Municipal Museum. One of them is the
"Nao with Elephant Pattern”, unearthed from Ningxiang county, Hunan province in July 1983, This Nao, 103.5
cm in height and 221.5 kg in weight, is the largest bronze Nao ever found. With thick walls and a colossal size,
this Nao is grand and powerful and is the only piece unearthed from a mountain slope. Therefore it was probably
buried after offering sacrifices to mountains and rivers.

In June, 1993 at Ningxiang county, Hunan province, a group of nine chime Naos with cloud pattern was
discovered, which is the largest set of chime Naos. These nine pieces are symmetrical in making with bosses on
the body. The first eight pieces decrease gradually in size. Their height difference is from 0.5 to 2 cm. The last
one is very small in size. Compared with the previous one, the size difference is nearly 11 em. Furthermore the
decorative pattern is not the same with the other eight pieces. This is worthy to note whether there might be
sorne missing bells in between or the last one was a replacement. If between the nine bells there were some
missing ones, then this indicates that there werc many more chime Naos in use at that time.

Another Nao with animal mask patterns was unearthed together with these nine Naos. This is the most exquisitely
decorated Nae with animal mask patterns ever discovered in the southern region. The structure of its decorative
patterns is similar to the patterns on the bronzes of the Shang from the Central Plains, but its style definitely
shows the local characteristics. It is quite different from the bronzes of the late Shang unearthed from Ningxiang
county such as the "Square Zun with Four Rams". These differences can not be explained. So the guestion
whether they belong to two totally different catcgories from different periods or not still needs to be further
explored.

ER Wi Vi lu Guan (tuner}
Ly Guan 1s an ancient music tuner, Based on written documents, the original Lu Guan was made of either
bamboo or Jade. In the Han dynasty bronze Lu Guan appeared. Until now there has been no bronze Lu Guan
unearthed. The only extant piece is in the collection of the Shanghai Muscum. After years of careful research,
Mr. Ma Chengyuan and Mr. Pan Jianmin have worked out the actual musical range of this Wi ¥i Lu Guan
according to the arrangement of inscribed characters and its diameter and frequency. Their research resulted in
a group of twelve copies being made. These research results reliably proved that the frequency for Huang
Zhong (tuner) of the Han dynasty is G,-21. It also confirmed that the Huang Zhong, one of the twelve musical
scales of music tones, used for measuring and tuning of the instruments. Therefore it is confirmed that the Lu
Guan of the Xin Meng period was the standard for the musical notes issued by the government at that time.
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