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Preface by Halliday

Foreign Language Teaching & Research Press is to be congratulated on
its initiative in making these publications in linguistics available to foreign
language teachers and postgraduate students of linguistics in China.

The books are a representative selection of up-to-date writings on the
most important branches of linguistic studies, by scholars who are recognized
as leading authorities in their fields.

The availability of such a broad range of materials in linguistics will
greatly help individual teachers and students to build up their own knowledge
and understanding of the subject. At the same time, it will also contribute to
the development of linguistics as a discipline in Chinese universities and
colleges, helping to overcome the divisions into “English linguistics”,
“Chinese linguistics” and so on which hinder the progress of linguistics as a
unified science.

The series is to be highly commended for what it offers to all those
wanting to gain insight into the nature of language, whether from a
theoretical point of view or in application to their professional activities as
language teachers. It is being launched at a time when there are increasing
opportunities in China for pursuing linguistic studies, and I am confident that

it will succeed in meeting these new requirements.

M. A.K. Halliday
Emeritus Professor

University of Sydney
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wEXR, BERXAHEAYE, ERTRFAELRE, BHT
— R ARAERNILR: ¥4E. HNE. A EBALT; #
REEH¥MMAEEFNASLT; AREXFELLHERLS
T, BEE¥BLEME LA RS T REF UL TR, %3
BE¥PUABEFRETZHA, A TANEZIANAFLHIF
ERGEF, R XHB —RABHT. B4 THEHZURKE
FRHEFHEE, ¥ARE, REZXE, RINIRLIXERNESH
FHEENA T —EXR (UREANAEFESHEAETEX
E)o

XEEHBH ABSIEEXEE, CtRAETETFSEA
%%#%Aﬁi%ﬂoﬁ%#zﬁﬁ?@%ﬁ%%%ﬁﬁﬁﬁ
HRZEREH RN, BREXABANENETFES LAE
Ae, RERBEETFRPIERFRERRTS — Ko

BATXHEH, AEFL2FEIR? ik, RABHRED
XTmE-FERBZENHT, EHEZRX, BH-—FEH x4
FENSEHREAMN, AR OL - BRAEIEF X EFATH
RGEEE, HHEEE,

BMNFERNXERRASE - FHFH N EHRFRERHH
WA, BMNFLCHRYERLIRAEETFER., EF
HREZFEEHFFTERIAFEHNFERINE; RNFE, &
TRES, BE¥5RAEEFELTAREMANLEATITH;
BRNFLE, BXAEXEH, FEMEHTRSE, RDEFEH
ERELELIEE, EREFHY Lo

UERRNMWELE, TEA AEZEER, INMXERET
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EWAEEWLER? RNAE, REAXE-—THAANERE
W, RodRXEFHFEATHGNER, BUAREL-BRH
Mo

RNBHEEA—F, ANEBNBSERENEEES LA
BEFARRBELERN, EREEREZRBLEE TS

EEEHARIE, FABEINZEFARET M. XiEFZ
R, AWM TFENEXRBER, CLRGELE, TEAALR
Ml #ThEEX, ELTEH A HERNAR, BHEEF¥E
FXER, ERERNREY, BHEEFASOFRRAAR, #
MHAERESFEALAAKRE,

EEFERFTE, RINAHTE -—RAEH, TLTAH
W, AAWR, I95THFHNEIFRARAHL2EREFT ¥, H4
%% & Chomsky; W H AW, ET4BHEXE%H;, THA
W, MEEARAAFEATEA R EFT S, ST EFER
—#,

KRENEHE, FEUESHBRERLAFTEBR TN, AA
UAXGEHERETHR, TERE, WAAUIEBZERXR
HWE, FEOE, EOVMTRXHEFFEEE, ¥4 F0F4%,
RENE; BT ARNEFRERI T, HFEELLFERT
B, WHEFEFHAL,

IR E, RMNEFAHE, AEAEBRNENmA G, L4
HEK#, BELAELETART. ¥ T&#, RNt FEEELE
Sy e R, BLAESN AR K. RUXANAXE, HEK
METKEWE R,

ERBXNXER, RNEFFETT XS

— %, EHEFEH, RNKL, R, KAREXE A%
M, BN THE-—XKZF, UFRK—FRIEBHEBEHZH, &
EXSNABREFWETEHNERZEATRANEN, 1 ¥
HFutal, BREEF. BERUTFRFAFR, KMNUA
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TEF; A%, BXFEALAATR, BNERATHAXN
wHE

H-FE, BNEETEARLANEL LR, L AR
WHEFEXRE, IRERTER, BEFPRAETFY
FHFEE, WFHFERRTERGLELXE. AT BHHIN—
B2, AXEFE-—HFRNBELRXRET-FTFELEN T
EHH, AMAF AR LREL, RRAREESIWNE-TRE
PR, RFEEMHBE &, —TRFHEKE, EEBE R

EERAXH, RNEOZHFZERANRARN., #F
HAEFEERMAR; KMNEEFFTIHARE; ELEFFLRA
EHEXf, ERAEAHLB AR FLR; AAEFTEXHFET
—R, FHRNUEXRFNRR; BEXRKIRKEFRND
MEMBENELNEIHAEL, ¥ ABTFMUEREETFE, A
BTHREXAMNHBETER, ARMNMOITERLERHZAAN,
BMAGERMEELN-ATE, FINBTHER, HFIUE,
567 BT 3R o

2
EAEAN 3

FIREHE
HLE R
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XERE—-FIEELTHBIXEZEATIHE, (EHF Laura Wright Ml
Jonathan Hope 43 Bl 7 % E #F #: 48 #88F X % (University of Hertfordshire)
FAKEIRETH K% (Middlesex University) £38 . 2B E L H
FREXIIET ¥, BEEAXEDIH (stylistic analysis) HIEITEH X
FEXERPNREZEREN . JAEEXFEICEE (literary stylistics) HHER
MATERST, EdREANLHAN BT ELADT, HBEEE
SIEHEFERNTERTAMER ¥ XE, SHEZXR—F “HE", &
WEERZ—R “BR7. BEXR "B, KETU—~S - EHF X
EATHEE; RFEELEKE, RRIERRA: XESHFLS B, 8
RASCE S BB T3 P B FS B U R, MBRRE L ER .

LR/ SE, I EBEREEEHABXESHHES, NEiH
51E (noun phrase). Bh1EI5& & (verb phrase). /N] (clause) % i 38
PIER LM (text structure) . 55 T F W LUEINC 0 O BEAE U 0 T 0 2
5., BEBAFEE T/ (section), BMMFELAITE -TRE A
BERIEEHE. BRTRHZELZHBRUEFHHOREN ., FhH5H
IR AR XA XA R AR M 20 2 /MBS B L
Mk kM. BATHREAREEIES (task), UEBRFEES M
fRREE, BEHMER (solution) MBI (verdict), REKHEFEH
] H— A TE RS . “EWK P FEIEK

HEZ, XEER—-TEHAANRESFERM BT R XEMER.
HRESEEREARMRIE, MCEXF R L B LUK EX
XK, SEEEWEERSE; T XHXEE -HESTPHELEE
(FfER . THEHE, 1987: ) XAAFRBHARTHFARM HHBFFRX
&, TRYSXEE2MAAREAT “BEFR W4 ERT. AAH
CAREAr R “HE TR (general stylistics) fl “3CFE K" (Katie
Wales, 1989), RIEM R B X FEXEKERNNERH XA (FBEFEMRK);
FERRIEXE, AAZHENFEOETEHELRFENRXE, T
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EHHAT “BALEYE" (formal stylistics) —¥; BAMNEEXNIES
MAEH R, FRFAET “IREXE%¥"  (functional stylistics) 3
B, EHEAMABELSN. RE (BR) B ¥MEA¥SEENHR
BARF XRRE, S8 “WEIEXE%¥" (discourse stylistics) [, H
ANFRXERATHRITERWEGER, FARRXERI T EiFibig
AERFRBHESNE. BRESURASAZEYN “RWAXER"
(power relation), TREM “iFF %" (linguistic stylistics) . “# &
B sE /304 k% (socio-historical /socio-cultural stylistics) . “BU8 X2
(political stylistics) AR E N 38 M4 .

R, SIESEHXEHY (BEMEHY¥) FUMHXN “ikE
PR “NEXHE, PHREX LM ¥R BT EES ¥R
i ERSCERMIE, RERAESEEBATEARLEXEH—FERE (2
linguistic approach to the study of literary texts) (Short, 1989: 183), &
W, EXHMEREESFMCERITHONRE, BTXXE¥H., BRT
AXFEXEHRAETEMNN “EBIIHAR" (fictional world), 4 &
BEMSHTEEEFENESTAIEAETENRE XK (B8) R
(stylistic effect), AT EFHERMEX XENBXNEZARMNE. &
B, BRES¥HELM T ES W XARNIERARE, A {EEHEBRN
BATFLXAHEX, MHEHAUARINEZEXEREZEME (aesthetic
value) REHWEWEN (MARZEMBR ) KE. rEXETHTIEY
MEX i,

P E UK K Michael Short (1984) 84 #E 304k 40 H7 BE 45 O H M L Bk
K=, HXRAWT:

Description ~ —Interpretation —Evaluation
(mainly linguistic)

FHEFHOXEIFT T ECOREEX-BBN, EX I8, #FH
HRAE; AMEBESHENENAIERNNER (intuition) X BEFEX
X, FHREMREXHXFHIT, R, BFHERRA XKL —
HFEE, EABTRIMAEXE, HARBM, XESHBERETH
BEGNTLAMEARARBHEFENE G ERBECFEFTHERE
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S, LEQEEBEES (Halliday, 1983: x), WHEEME —&, &
SHELAUFRMEIZE=/1EE:. (1) What does the text mean?
(2) How does the text mean what it means? (3) Why is the text valued as
it 1s?

FESMEE %S, RIEERINME A ARSI REMmE R R
XX EEMR? Short (1989: 183-184) HRATEE T X MRIE

At first sight, it might seem that such a technical approach to literature
would not be appropriate to non-native teachers and learners of English. In some
ways, however, such non-native learners have advantages over native speakers.
The chief advantage is that, unlike English undergraduates, for example,
foreign students have learnt how to analyse sentences grammatically and
frequently have a considerable awareness of English phonological structure. They
are thus often more consciously aware of linguistic structure and better equipped
to analyse it and its relationship to meaning than, say, today’s average native-
speaking undergraduate student of English. They may, in addition, have a more
consciously accessible awareness of large-scale patterns of written and spoken

discourse than native speakers.

BXE, BRBENENIREHTEERARBRE LUK E
ATEMERMFZREFE. £XEH, AFTAE RN ERA¥ERE
# ) NEAB (Northern Examinations and Assessment Board) © 23830k 4
PtERNEE “RBKF" (ALevel) MM ARZ —, TXE 1996 F &
Stanley Thornes (Publishers) Ltd. WM B B — A B X K 8B M An
Introduction to Stylistics (Urszala Clark 45), N8 NEAB %l 08 X3
SHMEENRBEEEIMNFRERAAES ., TR, XEEHRHTR
BMRCERKEE LT REHFEHTEHURE,

XESHREEE . BE. #L, Bk, SEZHSRINEEH#1T
B, HESESWEE UK E X (stylistic significance) 132 #r 8 19 35
R T RE, MAREH “AIRi” THIESHIL (foregrounded features)
AT, BEEENEAREAMEAMRE, UEXAPLEEMNEN, HTX
BRAURBAGENREFEREN —FATIHE, BU/DMETEAER
XSRS R, U RENESHERE . BESHRMETL#IT &S .
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WEU, ZHUEENILXE (ELBEX) EAXEGHXR, X—
FHRHEAHBHFERAMRREN, - FTEEENCLEHBEWRXE
ERHBEZRESTFRET R,

e AR BN, AN & B2 ] R ?

BHE, AT ZEARB: XESHENFELHSHT (grammatical
analysis) o BRI, ZRUEL (rule-governed); LRI
KRB ETE, ZFEMHF L (principle-governed) . FE& BB AL B 4T+,
WEH N XAEAWESHEFEBRAE (BF) MR (stylistic effect)
(FEEFLE comment, solution I verdict ZH ), MR USEHEEM
XAEEENBEEAKEN. ERRNEES, RE-MESHE (W3
FWKEIES) RFERRB K (B#) RRMEEME: FRAE
ERERTESEHERM R (BF) R, UAEREEIF. RINA
H, RasfE., A MBFAKAAEERIDEK “XEHER"  (the
text world) WEB B MZEER, HERTFDMEFHAYREYEF I
A, ABEVHE M AEER STARTIRER (pp.147-155) , EREATR Y
Text 16 M Text 17 F B4 A% H (FfHHEH F. Scott Fitzgerald ¥ The
Great Gatsby; Ja# £ H Joseph Conrad B Typhoon), 8 E 16 30k
heE. mELRMNBHWERE.

. In Text 16 the prepositional phrases described the surroundings and
created suspense; in Text 17 they largely conveyed the force of the storm.
(p.155)

e R iEEE, MM ATE Text 16 RFRAA “BERE” M “HIEES”
BICARZHEE, AL Text 17 FRIGEED “BERXBAIR” WERR? B
BIEX -, BRITREAXENARERAMMEENAFAER+IFRE
£ (¥R pp.151-155 B solution Fl verdict), IEMFER AR R: “&
BEZAAE, XEFRA-&, DLFTEAREHENER, B4 E
BER# YA, "XHEENENPLEE, ERESNHEHESHT
(appropriateness),” (LR . THHE, 1987: iii)

HK, E#f7X@kae, RN LEEESHENEBRENEES
FREX, HEEBREINEFTHEEEZRAXEANBREABTNEEEH,
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A5 EEMEX A LERIELMET FEAN “SREM”, HEHBE
£ 77 HERHEVE, BanSE E e R Stanley E. Fish & Xk FRE “—
M TAES KB (Fish, 1973), Hitk, RO HIEHF¥HE QK
EEFEEN “UEBEIR” (stylistic awareness) . “CERE /1" (stylistic
insight) AT XS BT EIRE ST (stylistic competence) bo PAAHHH
Text 7 8% (pp. 70-71): WHEKXENE 7 MAF, BEH 23 3R L
BiESE A B R (bonfired, Oxfamed, used, tidied, catalogued, card-
indexed, museumised, colourised, emulsified, embellished, enhanced,
coaxed, reactivated, reembodied, simulated, hologrammed, reprocessed,
reincarnated, housed, viewed, fingered, sniffed, listened to), & H X —i&
BRIEAKE, EAHAREEX - FEANXERPFEANMEZ ZHES
HEER? BIEX—REAFBRITFHFTXESTWEN. FEREXAXE
B, SRAEREFRE - AKRTHEWE T 20 H4 50 M 60 FAHABEX
ERHE Alma Cogan WATERE: “BAN” WRBFEHE ARABFHEAR
MOETEMTFULAET, RAEEUR RN “KE” 2RI, Rt
FREEAME “BRE” MAEER “F8” 7 (ER p.70 B verdict), IR
ARETE X — SRR AE M Dh e, ARA BD(ERE @S ME B0 3 ¥ A B FF B 9 303
HEHESEX, BEXF FHEM ., B L Graham Greene B/ Brighton
Rock HIFF RS A1 R 9 :

Hale knew, before he had been in Brighton three hours, that they meant to

murder him.

BIFRER L . FFEBEIE before 51 FHHEPRENTIHE T . R
BHUEME, RE—MEFEMNER (deviation) , BEH T BB XA
TRIEAXARREFN, EXBHRER. FEIHFBOEHRMTL? X
— B FRE R AR UERR? FHRIREHFRRIT:

The effect of the shift is to imply that what is important is not that ‘they’
are about to murder Hale, but the time it takes him to realise this, and the

location in Brighton.
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REBASXREGHT, FREFAEERIN XEER” A “X
woatee S,

BE, RINMNRAEMAESLZHFEE, FERRESHIA.
NTFBBREELTWRE, EHBETEIXKFREBEOELEN, B
ERS RN EEREBEMA RS EH, M Michael Cummings 1 Robert
Simmons & % 8 The Language of Literature: A stylistic introduction to
the study of literature (1983); Clark, Urszula WE K An Introduction to
Stylistics (1996) o X FHEE X FH X FMIF T M MWTFRERE, FHE
HRE-BRFNSHH, BATHE TR, HPHKH 5 EERE
AT SRS T EIR, MR H L KRS,
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