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—&, XBEIN—TIMLE,
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Noble (% Shakespeare’s Use of Song Ti/\1Z,) {HEBR/RIH
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Hh——0O—, HMEFEH=ZRE—),

— MEHXE
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G’ Ingannati.

Le Sacrifice, by Charles Estienne.

GIl’ Inganni, by Nicolo Secchi.

Novelle, by Bandello.

Los Enganos, by Lope de Rueda.

La Espanola de Florencia.

Hecatommithi, by Giraldi Cinthio.

Histoires Tragiques, by Frangois de Belleforest.
Riche his Farewell to Militarie Profession, by Barnabe
Riche.

10. Laelia, MS .

11. GI’ Inganni, by Curzio Conzaga.
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12. GI’ Inganni, by Domenico Cornaccini.
DLEm#EERE (F+2% ) BEELRAN, BEEEHLED
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of Apolonius and Silla, { B+ % ) LRI THE.
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let but Beatrice
And Benedicke be seene, loe in a trice
The Cockpit, galleries, Boxes, all are full,
To hear Malvoglio that crosse garter’d Gull.(2)
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TWELFTH-NIGHT DRAMATIS PERSONAE

TWELFTH-NIGHT

DRAMATIS PERSONAE.
ORSINO, Duke of lllyria.
SEBASTIAN, Brother to Viola.
ANTONIO, a Sea Captain, Friend to Sebastian.
A Sea Captain,  Friend to Viola.

NT
X%Iﬁ?o INE, } Gentlemen attending on the Duke.

SIR TOBY BELCH, Uncle to Olivia.
SIR ANDREW AGUECHEEK.
MALVOLIO, Steward to Olivia.

FABIAN,
FESTE, a Clown,

OLIVIA, arich Countess.
VIOLA, in love with the Duke.
MARIJA, Olivia’s Woman.

Lords, Priests, Sailors, Officers, Musicians, and other Attendants.

} Servants to Olivia.

SCENE.—A City in Illyria; and the Sea-coast near it.
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¥ (Orsino), FEMITNAE.

FHELHT S (Sebastian), BERKBIZ W,

ZEJERX (Antonio), WEHHGK, AEHHMZ XK.
—frK, BRI K.

HA53H (Valentine)

FEFRIBK (Curio) } REZHEM

BiUl, F/RARE L (Sir Toby Belch), BFI4ET >,
97134 (Sir Andrew Aguecheek), BEWHEFTRB T,
YR FIBR (Malvolio), BA#EILZEXK,

##2 (Fabian)
WS (Feste) | } AL AL

BLAIAEE (Olivia), —EEZXZHE.

BIKPL (Viola), SABTE.

ByRE (Maria), BRI &b,

BiRR, B, KF, BA, R0, RHEMEME,

e REFMTE—HD; BERHEIEE.
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TWELFTH-NIGHT ACT1I SCENE 1

ACTI

SCENE I—A Room in the DUKE’S Palace.

DUKE

CURIO
DUKE
CURIO
DUKE

12

Enter DUKE, CURIO, Lords; Musicians attending.

If music be the food of love, play on;

Give me excess of it, that, surfeiting,

The appetite may sicken, and so die.

That strain again! it had a dying fall:

O! it came o’er my ear like the sweet sound
That breathes upon a bank of violets,
Stealing and giving odour. Enough! no more:
"Tis not so sweet now as it was before.

O spirit of love! how quick and fresh art thou,
That, notwithstanding thy capacity
Receiveth as the sea, nought enters there,

Of what validity and pitch soe’er,

But falls into abatement and low price,

Even in a minute: so full of shapes is fancy,
That it alone is high fantastical.

Will you go hunt, my lord?
What, Curio?
The hart.

Why, so I do, the noblest that I have.

O! when mine eyes did see Olivia first,
Methought she purg’d the air of pestilence.
That instant was I turn’d into a hart,

And my desires, like fell and cruel hounds,
E’er since pursue me.

Enter VALENTINE.
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TWELFTH-NIGHT ACT1 SCENE II

How now! what news from her?

VALENTINE So please my lord, I might not be admitted;
But from her handmaid do return this answer:
The element itself, till seven years’ heat,
Shall not behold her face at ample view;
But, like a cloistress, she will veiled walk,
And water once a day her chamber round
With eye-offending brine: all this, to season
A brother’s dead love, which she would keep fresh
And lasting in her sad remembrance.

DUKE O! she that hath a heart of that fine frame
To pay this debt of love but to a brother,
How will she love, when the rich golden shaft
Hath Kill’d the flock of all affections else
That live in her; when liver, brain, and heart,
These sovereign thrones, are all supplied, and fill’d
Her sweet perfections with one self king.
Away before me to sweet beds of flowers;
Love-thoughts lie rich when canopied with bowers.

{Exeunt.]
SCENE II—The Sea-coast.
Enter VIOLA, Captain, and Sailors.
VIOLA What country, friends, is this?
CAPTAIN This is Illyria, lady.

VIOLA And what should I do in Illyria?
My brother he is in Elysium.
Perchance he is not drown’d: what think you, sailors?

CAPTAIN It is perchance that you yourself were sav’d.
VIOLA O my poor brother! and so perchance may he be.

CAPTAIN True, madam: and, to comfort you with chance,
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