Em OBRYN K
BT SOURE

vp DR S PR H W2 v



REFFENEE A
% i% 500 & i¥ #
‘ (—)

FIR HEN A2
BWIT ®& U#

o B X 1 2 R ]



BHEREGE (CIP) #1E

KEEESRRFE 500 BEM. 1/ R L EH. —5.$H
X SRR L AR 2 E], 2001 . 10

ISBN 7 - 5001 — 0918 — 0

T.xk... O.8... 0. .EE-FERE¥Y—RSFR—KF
iR —E N.H319.4-44

= KA [ 35 4% CIP ¥#E#(2001) 5 070264 5

AR &7 [ P E AR E R A A

o b AFETERXEAERGHH4SYERE R
H, i | 68002480 68002481

Hi 4% [ 100044

FEmE [ UK

HEEi /B R’

B Bl =T R T AR AR
% W BRIt R

M ¥/ 850x1168 1/32

B 3%/ 11.25

¥ ¥ /260 TF

M K /2001 10 HE M

En ) /2001 5 10 A% —W)

ISBN 7 - 5001 — 0918 — 0/G-264 &+ :14.00 5¢



H 8

EREFFEEARERP, HEHEBRT DS 0% WHE, KX
Bt THRELES, BASERFAXNES BHFEITHK
HHEHE R MR R EEHFOEME, EFFLERA
BORAPHERE N — BRI B GRE N, AT ARIER
REE”, TR, AREBEEEN AR EEEK PR EEN—
TR

AHEBERF(KFRIEHFERA) L(RFEERFEE R
KAYmE R, BUET R KE 4R EREHEEKF, £2
(KB ER, EAREE PREBR RIS

EHIT 254, B TANE, BRRE SEMNER
SRS, B W B M P B W HEF, TE A R EEME R B
REAEH AR UETHERME SHHEIEKE,

B LIRS T AR IR AR IR B, B E
HABENPLBEE IR R EAE A E L 2 ULEE, BE
X4 hEH R O RS HE 20 R B¥ A
X REBA HETE+ KK, RHEW RAGE R W®
LN, NAEFH, FRE — 0 MR R LA, TS
o

B b, A RE BT I E, B S .
L B IR OB HEWT 45 0 B, 3 el At 4 TR B (K
40) ERAFTERE A, B . B4R R R A DY SR AL AR, BB WA 191 JF IE
HHEBESEERS NAERR 20— B e EMEE B
FEY, B R sh 170 7)., YR R, A E AR I
SRR 3% BIRE R}, B IR B G 4 Bh 220 18], 19 T2 PR AR A ME B R LA
70% A &K, HEFUIBXEREENNE CEIRM—4



B, M~ R E CTEREIEAREE I 4 b e B A A B
WM, SER LB RER., HEEFite ) S, geetadinid
HLE AR, 3 B S INsR I, 38 2 7F 35 4 8h &9 1 2 B 8] 19 52 B
VY % 45 3C 1600 ~ 2000 5] # fE 2 B F0 20 SERE, R RE B Al

AMNPEBRLETES, L RERB KRE BRF, 4L
FAEBKERER, BERFEKE, LEE T REFELE.E
WME,FEARKEAFESZRE, SNMESHLEERE M
FER, £HEXEH D H £ %L K Duncan Rayner FiE, 7 I
KRB

CHTRAKTEER, BPOFIRERES, SUFEE TR
P FEIE,

G &
2001 #£ 9 AT EH



Unit 1

Answers & Notes
Unit 2

Answers & Notes
, Unit 3

Answers & Notes
Unit 4

Answers & Notes
Unit 5

Answers & Notes
Unit 6

Answers & Notes
Unit 7

Answers & Notes
Unit 8

Answers & Notes
Unit 9

Answers & Notes
Unit 10

Answers & Notes
Unit 11

Answers & Notes

Passage 1—4

Passage 5—8

Passage 9—12

Passage 12—16

Passage 17—20

Passage 21—24

Passage 25—28

Passage 29—32

Passage 33—36

Passage 37—40

Passage 41-—44



Unit 12

Answers & Notes
Unit 13

Answers & Notes
Unit 14

Answers & Notes
Unit 15

Answers & Notes
~ Unit 16

Answers & Notes
Unit 17

Answers & Notes
Unit 18

Answers & Notes
Unit 19

Answers & Notes
Unit 20

Answers & Notes
Unit 21

Answers & Notes
Unit 22

Answers & Notes
Unit 23

Answers & Notes
Unit 24

Answers & Notes
Unit 25

Answers & Notes

Passage 45—48
Passage 49-—52
Passage 53—56
Passage 57—60
Passage 61—64
Passage 65—68
Passage 69—72
Passage 73--76
Passage 77—80
Pagsage 81--84
Passage 85--88
Passage 8992
Passage 93—96

Passage 97—100



UNIT1 1

UNIT 1

Passage 1

Chosing a travel companion is at least as uncertain as choosing
marriage partner. The chances of success are perhaps even less.
The initial stages of both journeys are filled with enthusiasms,
indulgences, and a fairly consistent closing of the eyes to that which
may later become, if not unacceptable, at the very least
unpalatable. '

No law of casualty exists to insist that in choosing a travel
companion you will lose a friend. But it’s not unlikely. The odds
depend on the length and the rigorousness of the trip. Some
friendships have strength that will withstand even travel; others,
based on happenstance, are by nature short-lived and travel merely
hastens their digsolution.

Perhaps I should make it clear that in discussing this matter of
travel companions I am ‘confining myself to Platonio friendships.
. Intimate friends may well be the best companions of all, but
entirely different rules of travel prevail. Compromises and
_concessions, demands and entreaties to and from such companions
clearly stem from a recognized emotienal base that colors every
issue. I'll confine myself, then, to companions, male and female,
who are sharing a trip. solely for company.

Why bother at all with a travel companion? Why not travel
alone, in single blessedness, unencumbered and swiftly pursuing



2 NZBE SO0 EiEMR(—)

one’s goal? Some of the answers are obvious: a congenial fellow
traveler eases the stress and tensions, adds to the delights and
rewards and pays half the billé. If the threat of loneliness is
frightening, even a grumpy companion will foretell that, and quite
often bring you to the point where you devoutly wish you were
alone.

Finding that suitable companion is something of an art and
something of a gamble. But the choice should be determined by one
cardinal rule: both travelers should be going on the trip with the

same idea in mind. They should hold in common a theory of travel.

1. According to the author, compared with choosing a marriage
partner, choosing a travel companion is
A) just as difficult as it '
B) is possibly easier than it
C) is perhaps less certain than it
D) is perhaps less uncertain than it
2. Travel will give us a chance to
A) become strong and vigorous
B) testify our friendship
C) see who is our enemy
D) lose a friend
3. The travel companion the author refers tois
A) anybody you meet
B) a spirtual friend
C) an intimate friend
D) anybody who shares a trip simply for partnership
4. The author thinks that

A) unlike intimate friends, travel companion needn’t make
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many compromises and concessions

B) travel companions will add to the delights and pays half the
bills

-C) it is possible to foretell whether two people will get along on
the trip

D) the advantages of choosing a travel companion are at least as
great as those of traveling alone

5. We can infer from the passage that

A) a friend in need is a friend indeed

B) opposite types of people attract each other

C) like-minded people should make good travel companions

D) even intimate friends have arguments
Passage 2

Spelunking has been called “mountain climbing upside down in
the dark.” However, this description is not entirely accurate. The
mountain climber knows where he is going. He climbs a mountain
because it is there. A spelunker, on the other hand, doesn’t know
what is there. All he sees when he enters a wild cave is a hole in the
surface of the earth — a very dark hole. Once he gets inside he may
find it runs only a few hundred feet or, like one cave in
Switzerland, more than 35 miles. He may find big hall, subway like
tunnels, rivers or strange and beautiful limestone formations.

Some spelunkers have become famous, or their discoveries.
Several years ago Norbert Castreet, a Frenchman, was exploring a
cave that had a rapidly flowing underground river. He followed the
river until it went un‘der a cave wall and disappeared. Wearing a
bathing suit and a rubber cap, he dived into the river. He surfaced

on the other side of the cave wall and found in a huge hall
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untouched and undisturbed for tens of thousands of years.

My wife and I became spelunkers almost by accident. We were
driving down the Pan-American Highway to Mexico City when 1
noticed several black openings up in the mountains near the road. 1
stopped and asked what they were, and learned that they were a
network of large caves. Following a guide, we were climbing
slowly up the mountain. When we reached the top, a large opening
appeared under.an overhanging cliff. Inside was a smaller hole
covered by a wooden door. Taking a gasoline lamp in one hand, the
guide opened the door. We followed him down the smooth cement
steps. Strange shapes moved on the walls as his lamp swung back
and forth at each step.

This was a limestone cave, formed hundreds of thousands of
years ago by the slow dripping of water through the cracks of the
rock. The guide pointed out formations that looked like horses,
tigers, hands and plants.

When we left the cave about an hour later, we saw a sign
mentioning the National Spelcological Society. Our interest
awakened, we noted the address and wrote for further information,
the reply informed that there were “Grottoes” local chapters of the
society, all over the United States. We joined one that was near our
home. Soon we were making out f[irst trip through a wild,
unmapped cave. That was 12 years ago. Since then I have explored
caves in Europe, Central and South America, and all over the

United States.

1. According to the passage, the difference between spelunking and
mountain climbing lies in the fact thar

A) people do not know where 1o go in the former case and where

to go in the latter case
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B) people go downward in the former case and go upward in the
latter case
C) it is more dangerous to do spelunking than mountain
climbing -
D) spelunking is more exciting than mountain climbing
. Which of the following statements is true?
A) Norbert Castreet was famous for its discoveries of new caves.
B) The cave Norbert Castreet explored is famous for its
underwater river.
C) Norbert Castreet discovered a very old huge hall that was
situated on the other side of the wall of the cave.
D) The old hall Norbert Castreet discovered has been used as a
hidden place of some pirates.
. The author and his wife
A) had planned carefully before they started their first
spelunking
B) were convinced by their friends that spelunking was a good
sport ‘
C) spent more time looking for a suitable cave to start their first
- exploration
D) explored their first cave rather unexpectedly
. The author and his wife explored their first cave
A) for several hours
B) independently
C) just for a short time
D) with a guide and a guard
. How did the author and his wife join the society of spelunking?
A) Recommended by their friends.

B) Intrigued by an advertisement.
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C) Encouraged by an article in the newspaper.

D) Attracted by a local chapter of the society.
Passage 3

Extraordinary creative activity has been characterized as
revolutionary, flying in the face of what is established and
producing not what is acceptable but what will become accepted.
According to this formulation, highly creative activity transcends
. the limits of an existing form and establishes a new principle of
organization. However, the idea that extraordinary creativity
transcends established limits is misleading when it is applied to the
arts, even though it may be valid for the sciences. Differences
between highly creative art and highly creative science arise in part
from a difference in their goals. For the sciences, a new theory is
the goal and end result of the creative act. Innovative science
produces new propositions in terms of which diverse phenomena can
be related to one another in more ccherent ways. Such phenomena
as a brilliant diamond or a nesting bird are relegated to the role of
data, serving as the means for formulatingor testing a new theory.
The goal of highly creative art is very different; the phenomenon
itself becomes the direct product of the creative act. Shakespeare’s
Hamlet is not a tract about the behavior of indecisive princes or the
uses of political power; nor is Picasso’s painting Guernica primarily
a propositional statement about the Spanish Civil War or the evils of
fascism. What highly creative artistic activity produces is not a new
generalization that transcends established limits, but rather an
aesthetic particular. Aesthetic particulars produced by the highly
creative artist extend or exploit, in an innovative way, the limits of

an existing form, rather than transcend that form.
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This is not to deny that a highly creative artist sometimes
establishes a new principle of organization in the history of an
artistic field; the composer Monteverdi, who created music of the
highest aesthetic value, comes to mind. More generally, however,
whether or not a composition establishes a new principle in the
history of music has little bearing on its aesthetic worth. Because
they embody a new principle of organization, some musical works,
such as the operas of the Florentine Camerata, are of signal
historical importance, but few listeners or musicologists would
include these among the great works of music. On the other hand,
Mozart’s The Marriage of Figaro is surly among the masterpieces
of music even though its modest innovations are confined to
extending existing means. It has been said of Beethoven that he
toppled the rules and freed music from the stifling confines of
convention. But a close study of his compositions reveals that
Beethoven overturned no fundamental rules. Rather, he was an
incomparable strategist who exploited limits — the rules, forms,
and conventions that he inherited from predecessors such as Haydon

and Mozart, Handel and Bach — in strikingly original ways.

1. The author considers a new theory that coherently relates diverse
phenomena to one another to be the _ i
A) basis for reaffirming a well-established scientific formulation
B) byproduct of an aesthetic experience
C) tool used by a scientist to discover a new particular
D) result of highly creative scientific activity

2. The author implies that Beethoven’s music was strikingly
original because Beethoven -

A) strove to outdo his predecessors by becoming the first

composer to exploit limits
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B) fundamentally changed the musical forms of his predecessors
by adopting a richly inventive strategy

C) embellished and interwove the melodies of several of the
great composers who preceded him

D) manipulated the established conventions of musical

composition in a highly innovative fashion
3. The passage states that the operas of the Florentine Camerata
are )

A) unjustifiably ignored by musicologists

B) not generally considered to be of high aesthetic value even
though they are important in the history of music

C) among those works in which popular historical themes were
portrayed in a musical production

D) often inappropriately cited as examples of musical works in
which a new principle of organization was introduced

4. The author implies that an innovative scientific contribution is
one that

A) is cited with high frequency in the publications of other
scientists

B) is accepted immediately by the scientific community

C) does not relegate particulars to the role of data

D) introduces a new valid generalization

5. Which of the following statements would most logically conclude
the last paragraph of the passage?

A) Unlike Beethoven, however, even the greatest ol modern
composers, such as Stravinsky, did not transcend existing
musical forms.

B) In similar fashion, existing musical forms were even further

exploited by the next generation of great European
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composers.

C) Thus, many of the great composers displayed the same
combination of talents exhibited by Monteverdi.

D) By contrast, the view that creativity in the arts exploits but
does not transcend limits is supported in the field of

literature.

Passage 4

You stare at waterfall for a minute or two, then shift your
gaze to its surroundings. What you now see appears to drift
upward. You are aboard a train in a busy station when suddenly
another train next to your starts moving forward. For a fraction of
a second you feel that your train has lurched backward.

These optical illusions occur because the brain is constantly
matching its model of reality to signals {rom the body’s sensors and
interpreting what must be happening — that your train must have
moved, not the other; that downward motions is now normal, so a
change from it must now be perceived as upward motion.

The sensors that make this magic are of two kinds. Each eye
contains about 120 million rods, which provide somewhat blurry
black and white vision. These are the windows of night vision;
once adapted to the dark, they can detect a candle burning ten
miles away.

Color vision in each eye comes from six to seven million
structures cailled cones. Under ideal conditions, every cone can
“see” the entire rainbow spectrum of visible colors, but one type of
cone is most sensitive to red, another to green, a third to blue. By
monitoring how any wavelength of light affects the different cones,

a connected ganglion cell can determine its “color” and relay those
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data brainward.

Rods and cones send their messages pulsing an average 20 to
25 times per second along the optic nerve. We see an image for a
fraction of a second longer than it actually appears. In movies, reels
of still photographs are projected onto screens at 24 frames per
second, tricking our eyes into seeing a continuous moving picture.

Like apparent motion, color vision is also subject to unusual
effects. When day gives way to night, twilight brings what the
poet T.S. Eliot called “the violet hour.” As light levels fall, the
rods become active, and the cones become progressively less
responsive. Rods are most sensitive to the shorter wave-lengths of
blue and green, and they impart a strange vividness to the garden’s
blue {lowers. '

However, look at a white shirt during the reddish light of
sunset, and you’ll still see 1t in its “true” color — white, not red.
Our eyes are constantly comparing an object against its
surroundings. They therefore observe the effect of a shift in the
color of illumination on both, and adjust accordingly.

The eyes can distinguish several million graduations of light
and shades of color. Each waking second they flash tens of millions
of pieces of information to the brain, which weaves them
incessantly into a picture of the world around us.

Yet all this is done at the back of each eye by a f[abric of
sensors, called the retina, about as wide and as thick as a postage
stamp. As the Renaissance inventor and artist L.eonardo da Vinci
wrote in wonder, “Who would believe that so small a space could
contain the images of all the universe?” And only now, 500 years

later, are we beginning to learn how the eves do it.

1. Visual illusions often happen .when the image of reality is



