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INTRODUCTION

This book which provides the introduction and recent research
on ancient art in Tibet, is under the project sponsored by “Unitied
Board for Christian Higher Education in Asia”.

Based on the cultural and archaeological remains, the author
first analyzed the principal features of the formation and early stages
in Tibetan ancient civilization. He holds that all cultural and “artis-
tic’ phenomena have formed the ancient civilization of Tibet. He
maintains that there was rich and colorful artistic content and form
in Tibetan ancient art even before the intrusion of Buddhism and its
art system; besides, the features of its art, which exhibits relatively
primitive trait, are different from those belongings to Buddhist art.

Having differentiated the plateau artistic forms into the Pale-
olithic, the Neolithic, the Bronze, and the “Tibetan Tribe” Peri-
ods, the writer has made a systematic explanation of the whole de-
velopment process from the beginning in the sense of beauty among

the Tibetan forefathers, the variety of its art forms, to “the primi-
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tive art” chiefly involved in primitive religious art. He emphasizes on
the analyses ;)f the different forms, techniques of expression, cus-
toms and concepts, modes of thinking, and source and style in Ti-
betan primitive art, and a series of plateau cultural traits, Tibetan
primitive art, and a series of plateau cultural traits. The author
points out that any trait in Tibetan primitive art is determined by
features of the early civilization on the plateau, i. e. closely con-
nected with the regional conditions, economic patterns, stages of so-
cial development, and cultural communication in Tibetan civiliza-
tion. Not only reflects the national qualities and cultural spirit of the’
ancient Tibetan people, the primitive art in Tibet has also provided
the ideological foundation for the later Buddhist art and its promo-
tion and expansion on the plateau. Therefore, it has had the pro-
found and everlasting influence over the formation of the national art
system in Tibet.

The main characteristics of this book consist of the following ;
firstly, the writer, who chiefly deals with the art in the Stone Age,
the early stage of civilization before Buddhism came into Tibet, has
distinguishes himself from other research workers on the same topic
who put more enthusiasm in the description of Buddhist art. The re-
search data and materials that the writer has adopted are scientifical-
ly convincing as they are based on the archaeological findings. This
book, in a sense, is unique in the research of Tibetan primitive art.

Secondly, instead of adopting modern artistic analyses into the

examination of primitive art remains, that is to say, to avoid “recre-
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ating the modern beauty” of the primitive art, the author goes out of
his way to begin with the intrinsic mode of the primitive art,
through the survey of its original sense and functions, and to make
comprehensive analyses with other materials combined, thus identi-
fying the artistic qualities that is hidden and has spiritual signifi-
cance. The author has always combined the analyses of “art” with
the identification of the properties within ancient Tibetan civilization
so that the primitive art forms and contents may be “understood by
" restoration” .

Third, the authos’s research on the TiBetan primitive art has
not only been carried out within the entire background of the ancient
plateau civilization for comprehensive analyses, the author has also
placed the features exhibited in the Tibetan primitive art on the vast
cultural background (the whole world) so that they could be com-
paratively analyzed—comparing them with art categories in other re-
gions of the world. The author aims at the uhique plateau civilization
shown in the primitive art, and the place and significance which
should be recognized among the similar primitive art categories.
Therefore, he has grasped as a whole the traditional and cultural
trait of the plateau that is intrinsic in Tibetan primitive art.

Tibetan primitive art is an important part in the early plateau
civilization. Based on the unearthed materials and data, this book
has provided a fresh outlook on the research of ancient Tibetan art,
and also produced a positive result that is valuable for those who

study ancient Tibetan civilization.
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