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Preface

Every nation has its own very proud historie culture and tradition.

Tibetan historical culture and tradition go back to ancient times. i » unearthed jars and potsherds on the
site of Karu in Changdu District make people from the four-thousand-veua -s-ago objects understand that Tibetan
people created works of art.with definite aesthetic consciousness. while creating the tools of production.

However. to this day the outside people feel Tibet still seems an unknown world and even she is shrouded in
a sort of miraculous atmosphere so far. Ahthough some people think the f1.ame of Tibetology has been set up,most
believe that only a kind of dazzling magnificent colours is on the move {1om natural views to personal adorn-
ments. In reality, Tibetology has become greatly popular, but the down-to-earth work of investigation. excavation,
systematization and introduction to Tibetan historical culture and tradi: on from various aspects appears to
be just beginning. This is a tremendous amount of work which needs hare work of generations. This is not
castles in the air but it wants accumulating bit by bit.

The album Guge Frescoes In Tibet collected and photographed by Cmrade Sun Zhenhua, which will be
published by the Anhui Art Publishing House. can supply a window for u: to search Tibetan historical culture
and tradition. This is worth praising highly. Kingdom Guge was set up a1 ound the tenth century. In its period
of great prosperity, the artistic level of Tibetan frescoes developed to t e highest point. Afterwards the Guge
Kingdom was covered with historical mist and dust. Now there is a streich of ruins remaining. Fortunately it
is on that debris there are still a large number of frescoes. That was an untraversed region.  Possibly on
account of this, those frescoes remain today without greedy and foolish people’s plundering and destroying. Sun
Zhenhua, making light of difficulties and dangers. went to the site of Gug» Kingdom and collected and photo-
graphed these art treasures. Now these are compiled and sent to the pre«s. This is very precious and first-hand
materials for both studying Tibetan history and art and finding out the origin and  development of  Tibetan
drawing art. He appeals to the parties concerned to pay attention to safecuarding cultural  historic  sites. |

suppose that the parties concerned will not let him down.

I'ibala » Gelielangjie

October, 1988
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A Dazzling Pearl In Cultural Treasure
House Of The Snow City
—The Guge Frescoes

Dungdkar « Blobzang-vphrinlas

The lofty and vast Tibet Highland standing on the summit of the world is shrouded in many miraculous
colours. So far back as over four thousand vears ago. civilization and advance <prouded there. Now the potsherds
unearthed on the site of Karu in Changdu District make people understand that 'ibetan people created art with
definite aesthetic consciousness while creating tools of production and life. This is the beginning of drawing on
the highland. In the historical developing process. as highland masters. Tibetans gradually ushered in their own
culture and they were also profoundly aware of the deficiencies of their own c¢:lture and merits and importance
of other nations’. Therefore they consciously learned from other nations and developed  further  their  own
original culture.

It is said that in the second centuryv B.C. the ninth son of Senior Charmo. \Wuboru in the Wave Region was
on bad terms with masses, then he left the Wave Region for the Richness Region where ‘he was set up as the
first king in Tibet and titled Niechezanpu by inhabitants. There he constructec the first palace---Yongbula
Palace. Niechezanpu had his subordinates draw on the walls all around the palace on the basis of doctrines of
Black Religion iprimitive religion in Tibet) and folktales. This is the embryoric form of fresco art in Tibet.
Up to the seventh century. Songzanganbu, King of Tubo. after he finished unifving. he married Princess Wen-
cheng from Tang Dyvnasty and Princess Chezun from Nepal. When entering Tt et, Princess  Wencheng  brought
Sakvamuni Buddha. large quantities of Confucian classics and many craftsmen This  brought about a great
advance in farming. spinning and wea\ving and potterv-making in Tibet. Meanwhile, the culture of the Tang Dynasty
and Nepel was disseminated into the Tibet Highland. The Dazhao Temple is the testimony of friendly coopera-
tion between Han and Tibetan craftsmen. In the sixth century, King Chesongde.an welcomed an  eminent monk.
Padmasambhava.from India to assist Tibetan people in constructing the first huilding in the history of Tibet---
Sangvi Temple. which merged three structures of India. Han and Tibet into a -ingle whole. The frescoes at
that time revealed Tibetan customs of life while propagating religious  docirvines, depicting Sakvamuni's
stories. drawing the founders’ portraits of successive dvnasties, recording Ka:guang ceremony of this temple

Kaiguang. meaning Buddhist ceremony of offering sacrifies to a newly completed figure of Buddha .

Sun Zhenhua. a correspondent of the Anhui Television Station, during assisting Tibet, had penetrated twice
into Zhada County on the Ali Plateau and made thoroughgoing and painstaking investigation on the Guge King-
dom. And he photographed survive frescoes on the site of the Guge Kingdom. I his large-scale picture album ---
Guge Frescoes In Tibet is just crystalization of his industrious work. The Giuge Frescoes were horn around
the tenth century. Then Tubo Dynasty had already fallen apart. the absolutely lawless Confusion Period came
into being in the history of Tibet. Just at that time, Langdama’s descendant,Chedenimagun created the Guge King-

dom in today's Zhada County of Ali District. Afterwards, King of Guge. Zhignang, left home and became a the




monk. In 1042, he invited Atisa, an eminent monk, from India to Tibet so as to preach Buddhism dharma. After
Atisa came to Tibet he lived in the Tuolin Temple from the castle of Guge Kingdom about ten kilometres,
where he translated Buddhist sutra of Mi Clan and Xian Clan. prassed on the dharma of Mi Clan. had
Abhiseka ceremony ta kind of ceremony for ascending the throne in ancient India), held large-scale religious
gathering and set up the system of religious discipline. This made Tibetan Buddhism get further ‘development.
Buddhists called this historic period Grand Period of Buddhism in Tibet. The Guge Frescoes directly provide
historic data for the research of this period.

The appearance of the artistic climax of the Guge frescoes directly produced great influnce all over Tibet.
The formations of KanzhiDrawing School in Changdu, Zangzhi Drawing School in  Rikezhe and  Wengzhi
Drawing School in Shangnan,Lhasa are not separated from the splendid artistic achievements of the Guge
Frescoes.

The Guge Frescoes are not merely a long history of highland Tibetan put an important component part of
Chinese national culture. Sun Zhenhua made positive contributions to introducing Tibetan history and culture
and strengfhening the cultural facilitation between Tibetan and Other nationalities. I believe that Tibetan

people will feel indebted to him and so will other nationalities.
May. 1988,
Lhasa
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