X o W K
19814 % X




HEBE HBZ

#®  ® fLa

¥ iEE
RITHE ¥’ &




Tl

B

EHRBHE B L HAE, EM%%*I%%%X%*S%?%%%& AR T B Ak

B RT AR S A BWER, AFEERCLETT R0 —T, SRFAEFWRX
A WRHEH N EAE, BRE RS F TR EAREL—,

WEEBRL, AREAEELNRR FRTRONE FRACHEER SR T
f, ZeRERENERIH. FEk ENFFEEL. LIERLHZHEEER RS
KA, BT FIH LGS KETRE, SULTHERNDRETRY, £PRAABR
HATAR HET S0 BHRRAEARERREHERRIH, 44 4 FATH+— 23
AR—EL, WEMB—F 55, FEHMEN, ZHERERKESERRUBKT LF, A
SREFETH, —RAAN, EETHERRE, BASHNEN, BFLE. XNATHTR,
MERRETH, FAGMMEZREEE, EXMAD L4 AFRHNRKSA, FRENA
ERRBRH LR, EXRERLEAB WX BESLRNAL, KT REHREERE
FE R RO T ZEEAARTATRSRE RRESRERERSH—NE, SR
FAEHE AT THRETIAERBER, BAIE H4, ZHSRRKS & RE G REN
T WA R, B T B — et R S

FER—AEE, K-HEREER. REUTAREE, RNOAERTERENFEL, &
2T 5. ERXMEAETRR, BRE-SLKASEERR, Wk ZHbLHEAE, A
AREGFENE, DRI ERT B RGN £, XORER, MRS 3R E kX A
XK, DESFALGUEREXMERR, BRTNFT AKX, B2 BFARAWY
RH, S:RMARAXASEHIENHE, FRRAREEARL, ATES BT HREH
R &2k, REHFER WHATEXCAT, FURAITE, ERERTFE2L G &
B, RGAKARE, Hik BE TR RRPERERHF L RELERNTR. 57
R REERNTHH—FREEF, Nk, RIEEGHE B L0 FAEE 80 WA EE.

TREENHFER, BXRILRK, HARATEERNERRR, «EHES Fhdy. &
1




ME, B, WOEE b, HEA AESEE, FHES, TRER wEK, REER ., " ki
&%, BHHL, FELRE BEHETLRE, FLERFENEERR, AXBTEN, YHTFAT
B2 R E S ERT RS e R, MALWEE, WA .8 (X BHEE) .
EERE, BEESFL. BFEEW FCEE, STHEBATESNERSBEE. SEH,
SELFRE BEE, BEFE, BIUEATE TR MNEE NEkZ,” ZATEEE (A
TH122—F1TH) , KRFEGRAEZE. KRRREHELEEE (AOE) EEXT (4W
FALE) s, RECEIATENER, HAEMBR, ET LR ESRE, HHY
RHAMBRTELRELI. LR - BEEAND:. “RIBTE HEEREEXE £ B
EFREXEAEREH, £FHE, BORFEE, REE SEERER ANLE, THXTD
ATRT. tE. BAAE, ERUEAT, HR45E, EH, EILENY, HREF+
RE BA, GHRY, EgBLEE - FE4L, ERTEAE REEW. XTEEE. "
RTEH 4 (ATH109%4), EEERTR, REHAXERBERMNE, BT 7 BANM.
B (R - THAAE) . “LEFTATURBB GG ELERRNGEIANG, HIH, EAKF
A ERFELAFTR, BE, BREEMEE REF. 7. BFERBNESEE. THoE, X
FTREERERS R, BE, NEEE AFREE UEH%k EIEREEHE XEE, #
BEANY. TRUNENE, BEEEW, SKER. 7 K, XEEKETRELEEHEETF
AWML, HETHERGEWER, BT HELHF, XHURE,

AEMBERERE, B GUHY, CEMES) $HER BEATTER. EHEK -
HEY . TTH, AEME. TRV, BHEF. 4% ARFTH-E, YR EREREi
Tz, BFA®, wubk FEEN. " REMND, BN RAETD, BFAKE BA2H
B, THATTE, BHENERL, EVEREN, BETE. TERAISTTN. HEHPAS
TN, BE@Ef. REHERETE, —AEAE, ESTFEEELXEES, 2A4H—7.
BRI A, BABLL, MXER WE2H WFE, X—AWWEH, EHT Ry 34
FERBEEGLEREL, B ATEMMERANELERRE N L XY, DAEREREEMK
KER RN X LB,

FTERE ABSE B RN L MBREEH T, # (20 BHEALY . “BEEs
KT8, RERA: REBEXBUMAH, ERA: HBEURERUASR THEL. LER
£, BE, HER. EATERITUAE hEEH SHE BY, Y¥AZE ME TR BY
b, BEK, MFTHTE. BEURL FRUMR, . BHEA GHUEL BEXUHH,
BREREBRLE, RBE ABZH. BHBUEAL BFLUAEK GDBEA, BEiy
WEEEEHAERL, " B0 RIOAZSE, EEAN, RETHAEERERNHLEER
T RNHEHEER. BALERAR, ROEBE, WE—%, 4 EHREE N4

2



Ao KBHWK, WEETAIBERIAR, DAL EEWHERS, BNEEAERLARE,
HEZEWAE., EEESENRE A, UAHE, BWAGREE, 10X LSRR, TAT
“BEK WRARLNE, TF MELR WHKEE. LEEARRRIM TEHHES
NE, N EhdEsh. B2, FRXBRRIET S0 EERERSBBNRE, HEE T
FHEW, REEFWRMA, EACEITURSAEWREHLS, KER K & 4 RE A
EABERYT. LK. ARMILY, HOURREEELERE—ENELAN SRR &
MW X RBERSE, TREAT R TSR, Bl BTEAXSNHS, £%, FRAEH
GRS, BEUNEFEERRBEG ARTEE, URRLREXHYHRST I,
EHHRAEEE, k&2, FLANES, BRRERNFTHEE, B ERS - F
HEFEY BR, KEW TLTH, SHBY. 1L, AANEEZE AREFZE. AR
FK, BEEEZWEREL. UANRF TR AR ERT T BANAM UG, Sk Bk H
FURG AR BB WE, AAVORN K, BFO XU RRE, RTRHINEA. R - BHE
FlfEY . “EHAEKNEYR, BEM, TN, % B, BREE. " TN, EAERES
RikH, SUWXARN B, N XABEL T RE BETHHRY, BLXURY, HEF
REHAE HAIERRES BFXUNBR I SME RATHEREGLETE, L4a0L
THEABPUABEN, XA EAFRN XA EA YT, REANEERE, ROTTE
REF AR WA BT 5NN MAL, 5T R E AW, E X oy F B3
FH sk 2 6 0 ROk R AR S R R, 2k b A B SO B A XN — 1 T

——
——

EEMBE N LW FARE, TAIAZENE NEELNBENRREERSAE T
MAMEE. REEARIE BARRRIREUAEEEATAN. ANL, ERNEE
TUMERELWERER. TUR, A RER BHCHRATAENSEEBEBEH
WEL, RAEFEEFABREE LE-ABBRAE, XARBERABR, RIAEELEN
X M 4y 34058 4 b 8 L3, |

AT R AR, A S REAN AN B WEE L RAN, THAR, AKA
FABR: —H2E—BhNEEAY N RO, BRANAEARSRE T4, BEFOAYE
FREHY. bl ARHERIEE), A X b4, SANSHIEAYHBERA S BHEY
WRBRZE, ZERENWENARRELDRER DX REBE R R 7KL, RBRRT
SEBEAETHRAWE, BERNGAERRREFTORIE (H27.36), F0AHHY
REHTHRALE, RUEASRETE, BERAF—IROH RN ERRETE, W—

3




R RRSEERER, EARASE BUARTRENEE. F—GERhERATS, H#
¥, RAEW, RANZEAMBPAZ NEEHE, EREBWYE. BAAR—X+2E
BHEE, B CHE - KASIEY BR, RHEZBREK, BEL, SURRESRLBE,
SEA-EATETALEEARE. Tmy RFEENEE), ANy —LREk:, &
GBS, BLTH ENABSE—BAELY AL FEMEENLR, RERET AR EE RN
THEEFTLAFNEE, NEEE XAFAFTUESRBEER *REA—HE, %%
MR, BOREEHX: “TRHAIMEA, HFL2TAM, *ELTHTRZ. &, WA
Rz, BTER, FURAZA GG, " TN, EEERWEEIRRESR, T8ARUN
Tk, MELEEIUE, EEEN, AEHHA, ANZHETSRE EYRANNEET RER
GHES, FAREMBAERNNEN, TUEHFRTERIAR MM, EHE LT B
R B MW ARS g,

B RN RARETR, EANEH P RETHE, HEXEFTHRRE L A—F
WG A B, BT YR RSN THRAY, XM, £HHEA. £E2%, A
EHEE S RmBHBES AR, AMEEFERNEED, TR N BEE 0 QHE F YRR
IHKLAHATHENEATE, RELANEARL TS, EERESES HEENR B A K £
I, REETSERAELR TEABAALRYEE. HE, 2REFRBTY—HRAEL,
AAEAERE, HF “URBIEHE (EB) EA+—44E), A ‘% £4% %E
£97, BAEHEA, XA, ERETFEMRANRA. % (EHEX - BH5) . i
AR, HE, BAEE, EENEEEZ." " FHAR, BTG FA2E, NESH£E THAEL."H,
B LA 2 B, BORERE, “AELFRE, EATERT (CEEEY ). Hi, Hiii, N
THL: ABWHL, WREALEK, (GHABSHEY . “4H, O4HLEZLHHAE HET
HT, L&MW, REALE, " IHEENEREEMAGREN, THEAWLEA—KREXY
HEES, EASHEHRAREE T, AULH, THER, NHZEkY L EHEN L
R, XGRIE, FEEG, BVEL AEEAAR2 EXWEEL, SHEABANZK—F -
+EA BETEREESR. WELEWTFE BASWANES, NAEBHETE, EHIA,
FATERIEABBRN AL, I mEAEASKE WA AR E(ELS, 57), MK
FAR RS, BANEHIBRAMRGTE. —WAFEBRRER RN, 5 —N
MRFALRED, HELABIRUNRNET, RETHEASRLH RN EALEES, HK
BEMRELE, KASRLAEANEFEES, HEXARNERLM, FRALEWR, B, 5%
MARBFRLEFEAE—TR, B B B TR, BEREWYE ZARE BARY
BOWAE., BTR HEETEMER) ZENER NEAEENS £ A &, (K
PN BT “HBBEH, AWIEE. FAZA ZREFLAREL EXTH RE

4




v~

FZHEHA, BEEZ, UREMN. " HEERW, ABRRUHRALLWRE (0 (BRs
EN) . TH, AREFREFREEHRUE, HLBRAT—RFALEHHEL G, XHERN
#, RAWETELEXNE, IZNEBRWERARMGEAELWHLAESH AR, FA%, ERFE
FHREBRAWEIE, CAFHENHEENALT MY . “BEREHAL, BEANE THEX
R, FUIFBREH, RAFE. ~ HURNEALAHANER, A L85 0T LIS,
THEEANMES LREBWARNHE AG - FETY . ‘BB, UFELL.” X (A
ﬁ-ﬂé»:“%R%ﬁ,ﬁiﬁﬁo”ﬁﬁﬁﬁ%i¢zMi%,?%ﬁ@ﬂ%,&&ﬁmi
WRMAHEN; TXMERARX G LR ANNRLEFEEF NN XER. FRIEAC R K
AN#, FENENNEURSHET N XER, LEEE EHECERS L AR XEN—
HAORN I E— 2 RTAEE. £XE, TRUXRKELEITAEKY LR,
FINENRTKE L HES., ah T, XHEENEFRRANE, BREZERKERY
WATREM LI MO EFL L. ERRANEFHEIWZET, R2BKE., LAWY EE
K 53X .

TUEE, dRIEEARAEA. LRI ENAMY, EHWELEERBANLIE EAYW
FARMETWALE, FEASY. RUNMLEL, HAELARRENREZHNHBRAL, 2AN
—FERBWRE. WA, RTEBIMEFERZANAACES, APINE R EEAR
BgZ#, WETHEEN. XFTH, sRIEHRHRE—B, WEHEEHFEINIANENT
B, AWAENERAER A L REA, Fla, ERESELEINL, ZHTEATEHAY
EEHYE. MEESEE EARE. AEARD. 2RETEEINEEGR, EXIALENE
BRI EEAA RN X —FHEEE, ARTNLELH, IRERANTANLETE.
Xtm, RIEAWEHEH, WRATRALEFEBRRUNREELNAHHR, AEEE

ENZRMEEWERESREARERY, BLTEAFTEEMKE ERTHTHEALREE
HiyedE., AFAANTENEREREFORELNEHAE, IHTTEAY T, &7
TEAMER., Bk, SANERREZ,

EEANNZHERE, DA MELDERRAERGHRIAW., XRXGY, Ho@Eags,
FTRIEERCERBREAYH AMWRESHERAL. wETHRANWESEE, EEMERNEHH— AL,
BEALER, BEARESTR. FERE, AXK KA KR(EL184,191,202), XREAEE, FH
ELR, AANAGEZNRYE. NSEBRNNREHBNEARE, XRELESN, EEAWE
HEFBETHER, B COMEBEL) . “BRHEBEKR, KEEL £8iFE, BHAZHESL, #%
g, T, WHTE BALN RUNEE. " TI, EEER, EHEHIEREFE
BT XEZEHNEL, TRXAEARANHEELMZZERNEREPWEET. A TEAF
HEEALERH TR, BIERETEENELAE., WA ahh (H24e). FEAZS (B

5



107), FRA(EL44) DR R B R4 oy e 8 (E36)%, MARMKARKEL MG EH. W
o BAWFRHEERH —BBRFLALFD, &MTuMﬁb~%%%ﬁ%Lmﬂ(¢@m&
245, 246), XE, T H——%R,

Mg, FRBYLRRMEL, £k, B4 BLSEY, ETEANIHEEE, 45
%ﬁoﬁ%ﬁ%ﬁﬂ,ﬁﬁﬁﬁﬁﬂwm&uﬁ,a#ﬁﬁﬁ%%ﬁé%,u%%ﬁim,%%
TR, Bh EAMBLE-RFIN “BE FHh, BANAELL pRwHE, & TR
WAXTERRE, REEXEBLENREAE, At BEEHRLBAL, Hik, B4,
REXEEL ML EAE— ﬂﬁ&«x@rﬁmﬁmwﬁﬂm)_LLﬁaﬁATﬁié%ﬂﬁ
RAERRRXARMUEY “BE” EH

%%,%%%iﬁ%ﬁ%ﬁﬁﬁé&ﬁmﬁﬁ AHFREED. i, ZALSEEET 2,
LA R B (H69—76), 478 L 14ty — BpF % 5h (231,233, 239, 240, 242, 247)
EF, AUVRBEIRANHBF AR, TREMYEEHENA.

CERY BRATZH:. “BxKkE, ZX5R. ©AHE REZR #2A¥d, 7 K5
B, AHNERANH, A2 gATEE, “BER REE. T0, SE584285E
RECEZWNATES, FAEURBZA, BEWRK TEERRKIHLE, SX5R4FHT
EH, GRAREAXEREL. AXPE, EERKRHLE, REANFRAEFNIESH
A, ROFMERMER. ER, KRROAEHHFEME, HABUEEEEH. TN, A4
%%ﬂiz%%ﬁ@ﬁ%%%@ﬁﬁ%%%ﬁ%%éﬁ%ﬁ?%a%m%%o%ﬁﬁ%%ﬁ&
ARTHENETETFR, MERRERXEENEERAR, El, RELAEARKEHLAE, bH
RAEZWHE, EERMRBLHX, F. 4 K. 2. 8. 4. SHEAREER—T 54,
INZEXLHEINEBEEZT S4. i, BERLRBRLBE R RE T T FHE,
ﬁ%%%%?ﬁﬁ—%$%ﬂ%%ﬁﬁﬁﬁé%éﬁ%Eﬁ#ﬁﬁé%ﬂﬁ,Eﬁﬁﬂﬁﬁé
B, RREFHERGRE, XELERAFLFZHEERENERR, NFHEL—BRBWEAR
BR, BERALERRAE, AALRHRABTL2BT. ZPHTUALRITWERES, FEhH—
BERWHENIHE, XEFERRFHLLS,

HETUEY, EXMRE TN EEAEmE -G EWET, R T YR ERREHL
WEAFREBH. PRENELREFABRIANEL RE AT 48 FEURIASHELZHER
RRTE, WAERRBESN, HATEARILL AR THYRABRASAFT TN ZEN A,

—
—

ERUBER I WERRE, TARSRAIUH KRB SN, T ®shh 464, AH &

6



H, AR, EHREHEXHES, #4, ABNRERE. (LEEA=TEAZS,
KUREWHESHY, LFARIEABLYAHE, Hi, THAMEE B ﬁtz% 52
EHATEETAREE AR NS X E, AE— R — BT, SES IR £(B141),
EEHNER—FRWL FURBNERIBR—XT L, RABT HRERNES, XRAT
BWHRNEL, SR, WEAD, FEOAEREH. %o LAWeA, KK 2L R,
TN ER W EWE RS AR, R EEAESY R ER(E105), HEDRF, BEARNM
B, THsE—T4, EEUNYEL AN, £EPRZAGENEE 4L REBAERT
ik, XANETFEMN T, RADBRYEER, JATHYTERE BB BHRAKZAEHN
—f, FATHA-HWEHRE, RELEE 4T RAs. BAEQWHER(ELS) , X4
LBRERAE, PREE EZUBBGHE. TTEANFE ADMEETRARAWES
WE, UEETENZARANERT AL —REANHERR, KERNES, RANE, &
MER, REQEERSANECHRGREY., EEF—RNEEEITRTELE, —HERY
X EBERET T, EELWEHEST, LHAEI SN 8 ATRBTEYNRER. X
H-RBLTEBNA—GF FHLHHEREFETSE. BEA5NENHNETE, RATHIE
WWER, TMELES T AMABRE, LFEETRBBREKE, S£28, FEAE,
BAUFBEFZRE, A, Wb TABREE—R, EFAEHEANENER.

KT, EWAQNZHE, RAMLELARASENGEEIWHE, ELB . K
BAEEFE, FRPANTXEINMAER, KT W RAAE T BB AR E o
KER TUEY, vRIEMAFEHRRTNHSELN TN, AEEENAENRERLY
TS, HARRALALR. IMFANEERNE, URETHEREE THERYREHEY
A4, FEFHGERNERA G, WRAE Loh 2@k, EAARSE B A, =244 G
H(E219), MBS HNET, A ABTHESEEZ RN — T BRZEFHANE S
BE. EHERRELAINHEN, TPRAREL TN —HARBHENES, EHE A K
Mu}ﬂ ERRBZR., L, B R ATH(E217), RAWE - R EK—%, WiEH
#, AETHRERTRY YA CE ERRESRENEE. XL, BAETES
%u%X%%Tﬁ%%ﬂ%éﬁ@imETﬁf%E?%ﬁ&%mm%% TAVF F 8 5
R4S A (E230), B— B ER. AW EES X—FR, EAFRAETELEZH
HTLREHFN N ETA LRSS R AR S SR TR NN BB TR, 22
BEEBERAR—BEHE. THTRWEY. ENENEERE, AU AIFERX AR
RN NE, TRRBART —ENIHINRERL. T -ORERF, AAEIRE &
BHEREFYTE UOREHTFERRE, AUENEMENE EERRFHL, LAHER
ENERAT K. EEHRLATREN R RNEAY, ABENKEAK. RIGHEL, £

7




FERAERRFHEZ A FNBRW AR I 4F, BAMRE T AREH L WE .

BRR—FRAANEHEGLEAR. ERRII—EF K, CREFRRIAN S HEEN &
B CEROPRMRENTIRE., SRIENEDWALI TN, AR ERENE AR FAK
BB EBENELNHRE, XRMNKPHTEREERNER, RERY, SASBEAEH A
REL X TWBEHPNEHRATER, REEDH THE— ARG K, XAZE w2
—EARNERY, X8, RTEREHERANEN L, WIEXHEEEAEHRy AL ot
B, WRAMEE LS, R, XTHEKRRRERGNE, SANBRNWENTE, T
DEY #RTEAWBXXGHE, ERALGEQIENES R ELR, SHANNEREK
To 7ok, RNETUEE, RREREANKETREBRIWEE, BNAHT— LR W
Ro BERAHA/FENSEHERBW AN, TEAFREENIE., IRABRT #REALKH
REFHHE. ERMEA,

PRREAENLGERIA, ERFELRAREKMWER S T AR LR
W, ERMRHENERS BB T T 44WS A, ERLXBRESE WAL AL, YRITK
HRBME2 s, FUENERBARNEE, TERRERAREERENLET, Ay
WRFYEEAERRTFHEEAR: s, ELRNATRAGANEFRE N ZRAWHE £
TER HEEERER XL RENNREEESA BB, HHAKUE TEEWHRES,
REFHHEQETETE I, v B MR 0 & 5

* * *

XWEM, ABCEREERAE. AFTR SEMEEGHS LAY, ZRAFAENE
W, AEAMIEERARSUHR, FEBETARANFERERN. X, WHESEE
REH, EEGBEAN. RIMARBBLAZREN (ZHEAERLY —X, TENEE
AERREATHN L FABNEA. RNTREERXBERZT —NER, AKT LUK b
MEHHERE T, BF. EERXUWEARRE, THEX5E, AW, SRET—4H
BRY, WTFEMZE. SGiy, TEEXASENNTRAE SBALTRXBRAMMER
REEHH, RATENEEWFERE, TR0, BEANE. HTHEME AFH
R, FABEMALFEEEPER, RIBTAL, BRESNEK, REBTEAFLIE
Wat—F TR, BERERTHWE EREM BOERE XL, |

—hWN—FE=ZAEE




Foreword

The bronzeware unearthed in Dianchi area Yunnan province is widely known for its distinctive
national characteristics and unique artistic style. It occupies an important and dazzling place in the
bronzeware culture of China, which has a long and brilliant history. The discovery of bronzeware in
Yunnan province is an important achievement in our archaeological work since the founding of the
People’s Republic and has aroused strong public attention and interest.

The founding of new China has opened a wide vista for the development of archaeological work
in Yunnan province, The archaeological investigation and excavation in Yunnan area started only after
the liberation of China. In the past years, over seven thousand pieces of ninety odd kinds of bronzeware
were unearthed among other things in the archaeological excavation in the Dianchi area centering around
the Shi Zhai Shan mountain of Jinning and Li Jia Shan mountain of Jiang Chuan as well as the vast
areas of the Western Dian centering around Ta Pona of Xiang Yun and Wan Jian Ba of Chu Xiong.
According to preliminary analytical findings, these bronzeware can be dated as from the late Shan
Dynasty to the early period of Eastern Han Dynasty, roughly from the 11th century to the 1st century
BC, a period lasting over one thousand years. Archaeological excavation shows that, during the long
courses of their respective developments, two lines of inheritance can be traced, whereas due to the
difference in the social development of the nationalities lived there, the local geological environ-
ment and natural conditions as well as their national customs and religious beliefs, disctinctive national
characteristics and difference in art style are very obvious in their respective cultures. The complexity
of their cultural outlooks reflects to a certain extent the historical conditions of the nationalities in the
Southwestern part of anicent China, the historical origins of why Yunnan province is up to now still a
multi-nationality area, and the cultural ties between these nationalities.

China has been a unified multi-national country since ancient times. But in the past, due to
various reasons, we knew very little of the ancient history of the nationalities living in Southwestern
China. Although there are some written records in ancient literature, but they are imcomplete and very
scarce. Therefore, the discovery of bronzeware in Yunnan province has important research values, and
will undoubtedly open the gate of knowledge for us to learn the culture, history and art of the nationa-
lities in ancient times of the Southwestern area, their links with the Han culture of central China as well
as their cultural exchanges with the neighbouring Indo-China peninsula. The problem confronting us
is whether we are prepared to enter into this gate which has been opened before us, to understand
these cultural relics of the ancient Southwestern nationalities which had been lying in slumber for thou-
sands of years, through our conscientious work of collecting, researching and exploring. It should be
said that this is not an easy task.

It is precisely for this purpose that we are publishing this book on the bronzeware unearthed in
Dianchi area for the interested readers. The bronzeware can best represent the culture in Yunnan and
at the same time they are very complete, rich and exquisite. The sculpture reflecting the social life of
the Dian tribes on the bronzes possesses important reference value for the study of the ancient history
of the nationalities in this area. So we just name this book “Yunnan Bronzeware”.

Proceeding from the characteristics of the Yunnan bronzes and taking the requirements of the
readers to heart, we are trying our best to include as many as possible photos in detail and close-up shots
in this collection, and arrange them in the following catagories: utensils for daily use, implements for
production, weapons and open-work ornaments. Our intention is to give the readers a clear idea and
allow this collection be used either as a catalogue of art for pleasure reading or for academic research.
There is at the end of this collection “A general account on Yunnan bronzes” an article compiled by
Zhang Zengqi and Sun Taichu of Yunnan Provincial Museum. This general account deals with the
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unearthed bronzes of Yunnan area from the angle of archaeology and can serve as a reference guide for
the readers. In addition, we have also compiled a legend for the plates to be attached at the back.

The legend includes analysis, textual research and introductory remarks basing on the bronzes
in this collection and data from the relevent ancient records and ethnology, it has also included results
of the research made by chinese scholars. However, in the process of compiling the material, we come
to understand that the difficulties we are encountering were not fully appreciated before hand. Due
to the limitation of our knowledge, errors and shortcomings are unavoidable. It is our hope that the
publication of this book will help to promote the academic research. We are publishing this book with
the understanding that it is far from mature, so that criticisms and corrections are welcome.

With the publication of this book, we would like to say a few words on the social life of the Dian
tribes reflected on the Yunnan bronzes and the characteristics in art of the ancient Dian kingdom. The-
main points are as follows:

According to the “Chapter on Nan Zhong in the History of Hua Yang Kingdom”: “The Dianchi
county is under the jurisdiction of a prefecture, it was originally the Dian Kingdom. The lake has a
circumference of two hundred li, the water head is deep and wide, but its lower reaches is narrow and
shallow, it seems as if the water flows back into the lake, hence it is called the Dianchi lake (meaning
flowing backward lake). Its site is in the Dianchi lake area at the Southwestern corner of the present
day Kunming city. There are two hills beside the lake, namely the Jinma (golden horse) and Biji (blue
chicken) facing each other on the east and west sides. The place is strategically located and difficult to
access. According to written records, the history of the Dianchi area started in the 4th century BC
when General Zhuang Jiao of Chu Kingdom of the Warring States period came and made himself king
there, the establishment of an administrative prefecture took place in the early Western Han period. The
chapter on Southwestern tribes in “Shiji” (“Historical Records” China’s first comprehensive biographical
compilation written by Szuma Chien, 2nd century BC) says: “The king of Dian was on bad terms with
the Southwest tribes, he surrendered to the Han court and asked an official to be appointed to govern
this area, from then on the Yi Zhou prefecture was set up, the King of Dian was confered with a royal
seal and the mandate of governing his people again”. According to historical records, during the Yuan
Shou period of Han Dynasty (122-117 BC), the Emperor Wu Ti sent an envoy'to the Southwest in quest
for a route to Shendu Kingdom (present day India) and came to Dianchi area. In the second year of
Yuan Feng (109 BC) the Han court established Yi Zhou prefecture there. From then on the Han court
resumed its control over Dian which started by the Chu general Zhuang Jiao, and strengthened its com-
munication with this area and its influence.

The Dianchi county, capital city of Yi Zhou prefecture during the Han Dynasty, is in the boundary
of the present day Jining county according to the “History of Han Dynasty” and “History of Hua
Yang Kingdom”. A gold seal was discovered in the NO.6 tomb at Shi Zhai Shan, Jining county in 1956.
The knob of the seal is in the shape of a coiled hydra, with scale pattern on its back. There are four
incised characters in majuscule script on the seal: “Dian Wang Zhi Yin” (Seal of the King of Dian). The
discovery of this seal has testified to the fact that the written history concerning the Dian Kingdom re-
corded in ancient books like “Shiji” is correct, and has acertained that the groups of ancient tombs
excavated in the Dianchi area and the unearthed cultural relics are truly the remains of the ancient
Dian people’s culture.

In regard to the society of the Dian people and its surrounding ftribes, according to the “Biogra-
phies of the tribes in the Southwest” it says: “The Yi tribes in the Southwest had a dozen of chieftains,
among them, Ye Lang was the biggest, to the west of Ye Lang, there were a dozen of Mimo tribes, Dian
was the biggest. A dozen of chieftains existed north of Dian, Qiong Du was the biggest. These people
were tall and strong and engaged in farming and lived in compact community. Outside of these areas,
from Tong Shi eastward up to Die Yu to the north, the tribes were named Jun or Kun Ming, they braid-
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ed their hair and migrated from place to place with their cattle, they did not have any settlement nor
chieftain, and their habitate extended to thousands of miles.” Again from the same book: ‘“The Dian
King had a population of several tens of thousands, to their northwest, there were Lao Qin and Mimo
tribes, who had a common family name, and helped each other.” There are similar records in the books
“The History of Han Dynasty” and ‘“The History of the Late Han Dynasty”. However the ancient do-
cuments gave only a very ambiguous silhouette of the society of the Dian people. With the archaeolo-
gical data at hand, it has been proved that in the Western Han Dynasty, the Dian people had already
established a slave society with agriculture as the principal production. Besides farming, the people also
engaged in animal husbandry, fishery, weaving, mining, metellurgy as well as metal processing, its cul-
" tural level far surpassed that of the neighbouring tribes. The reason for this lay in the fact that besides
the inherent factors of industriousness, courage and resourcefulness of the Dian people, it was insepar-
able from the favorable natural environment in which they lived and the influence of the Han
culture. The Dianchi area was very fertile, abounded in various produce and the natural condition was

exceptionally favorable. According to the chapter on the history of Southwest tribes ‘“History of Late .
Han”: “In the Dianchi area, the land is flat, the rivers flow smoothly, the place is abound with parrots

and peacocks, it produces salt, food grains, fish, gold, silk as well as various animal products. The local
people is gallant and generous and the officials are very rich”. Since the Yi Zhou prefecture was
established in this area in the second year of Yuan Feng during the reign of Emperor Wu Ti of Han Dynasty
(109 BC) the relationship between the central government and the Dianchi local government became
all the more closer. According to the chapter on the history of Southwest tribes in the book “Shiji”:
“There were hundreds of chieftains in Southwest tribes, only the chieftains of Ye Lang and Dian had
been bestowed with official seals. Dian was a small serfdom, but received the most favoured treatment.”
It was apparent that among the tribes in Southwest area, Dian had the closest relation with the
Western Han Dynasty, that is why its culture invariably became higher than its neighbouring tribes.

It was proved by the unearthed cultural relics that with the strengthening of the political, economic

and cultural ties between the Han court and the Southwest area, the four-leaf pattern mirrors, Zhao
Ming mirrors and other bronze articles as well as Ban Liang (half an ounce) coins and Wu Zhu coins
had also been imported and these bronze culture had exerted great influence on the local indigenous
bronze culture. It can be observed from the ancient tomb burials of Dian people that the bronzeware of
both Han and Dian origins, and coins and cowrie-shells were in mixed existence. When it came to the
later period of Western Han Dynasty and the early period of Eastern Han Dynasty, the bronzeware

of Yunnan had gradually lost its regional national characteristics and merged with the Han culture of
central China.

The first thing that attracts the attention of the readers when this book is opened is the scenes of
various activities of people depicting a certain event casted on a cowrie container. These cowrie con-
tainers apparently were valuable objects in the eyes of the slave owners and were to be buried with them
when they die. But to us, they presented before our eyes the actual situation of the slave society of the
Dian tribes. It should be pointed out that it was a unique development in the history of bronzeware
that social life and custom of an ancient tribe should be casted and sculptured onto bronze articles as a
special theme, but this unique and particular expression of art can only be found on the unearthed
bronzes in the Dianchi area. :

Figurines depicting a certain event were generally casted on the lid of a cowrie container, which
often takes the form of a round arena. Generally speaking the scene had two kinds of arrangements,
one is to put the main figure of a certain event in the center, and the minor characters are divided into
groups surrounding it. For instance, the scene of paying tribute on a cowrie container lid (plate 19)
has seven groups of casted figurines. At the head of each group the main figure is a chieftain pompously
dressed and carrying a sword at his side, those following in his wake are members of the tribe or slaves,
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dressed in various costumes, some leading a horse or cattle, some carrying bundles on their backs. The
scene vividly depicts how the nearby tribes are paying tribute to the king of Dian. The central figure
in the war scene of the two cowrie containers (plates 27, 36) are armoured horsemen, the other riders
are divided into several groups placed around the main horseman. The scene presents a soul-stirring
battle of the ancient times. The former depicts a battle scene that is nearing its end with the Dian
tribe emerged victorious, and the Kunming army utterly routed. The horseman on the second cowrie con-
tainer lid is gilted, galloping on the battle field engaging in a heated hand-to-hand fighting. Another
cowrie container has a weaving scene on its lid (plate 13). The main figure in the scene is a female slave
owner, with its body gilted, and has a number of female slaves engaging in weaving or doing miscel-
laneous work around her. It depicts vividly a household handicraft production scene under the sur-
veillance of a woman slave owner. The theme depicted on the above mentioned cowrie container lids
are conspicuous and the setting is well arranged. Through these works it can be seen that how pains-
taking the ancient artisans had been in designing and how competent they were in presentation.

Another kind of arrangement is the use of symmetry. The activities of the figures are arranged
into several groups, having vivid and concrete plots, to present the development of the story from one
climax to another, and in this way the customs and habits of the Dian people in the ancient times are
displayed. The theme in this catagory are mainly ritual or sacrificial ceremonies, and the artisans tried
to achieve a solemnity effect in their designing. For example, the cowrie container with “pledging
alliance” scene (plate 1) has over a hundred and a few scores of round carving figurings on its lid
which is only a little over 30 cm in diameter. The arrangement of this scene of “pledging alliance” laid
emphasis on the altar which is in the center where the ceremony is being held to celebrate the alli-
ance “between the slave owners”. On the left and right sides of the altar, cattle are being slaughtered,
music being played, tigers and horses being fed, and various other activities being carried out. At the
back of the altar is a human sacrifice ritual ceremony. All these scenes are designed to supplement
the pledging alliance scene at the altar. This piece of work although very rich and sophisticated, how-
ever, with the methods of symmetry and separation used, the activities of so many people are arranged
in an orderly way, giving prominance to the ritual activities of human sacrifice and pledging alliance,
the well trained artistic skill of the ancient artisans is fully demonstrated. All the two cowrie containers
(plate 48, 57) depicting religious sacrificial offerings have made the bronze drums and the bronze pillar
as the center. The scenes of human activities are divided into two symmetrical parts on the sides. One
part is a scene of human sacrificial rite, the other is a ritual of sowing and praying for good harvest,
or the ceremony to celebrate bumper harvest. The themes on these two cowrie containers are both
concerning the religious sacrificial rite and related with agriculture. They highlighted on the drums, three
in all, one on top of the other, and the bronze pillar with coiled hydra design. Obviously the meaning
implied by this arrangement was to stress the sacred right of the slave owners and the supreme and
holy position of the god of the land. Under the despotic power, which was composed of the right of the
slave owners and the right of the god, it was considered completely legal and just to slaughter slaves as
sacrificial offerings to god and ancestors. This composition, which lay particular emphasis on the sym-
bols of the intergration of right and god, accentuated mysterious religious concept and solemn at-
mosphere and the feeling of inviolable holiness.

Such religious sacrificial rites occupied a particular important part in the social life of the Dian
people, so that they are not uncommon among the themes on bronzes. For example scenes of human
sacrificial offerings to their ancesters and buffaloes to god were quite common in the designs on the open-
work ornaments. Take the sacrificial ceremony at home for example, it was almost invariable that a
human head was placed in a shrine on the wall facing the entrance of a wooden-railed type house. All
members of the family, sang and danced in celebration, played the sheng (musical instrument) and beat
the drums around it. (plates 184, 191 202). That was supposed to be a religious activity. Since they had
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such a custom, they must had taken pride in hunting human heads in wars. Such human head hunting
scenes are often found on the bronzes, for instance, on a bronze button-shaped ornament with the design
of offering war prisoners, (plate 244), on the socket of a bronze ax (plate 117), on the handle of a bronze
sword (plate 144) and on a cowrie container with the design of a battle scene (plate 36) etc.

Another theme of the designs on the bronzes that reflects the Dian people’s life is animal hunting,
for example, the hunting scene incised on the cowrie container with the design of sacrificing a man in
front of a column (plates 69-76) and some bronze ornaments with open-work carvings (plates 231, 233,
239, 240, 242, 247). They prove that animal hunting was still an important activity in their economic
life. -

From the above we can see that, the themes shown in the designs on the bronzes cover almost all
aspects of social life of the Dian people. Whereas the activities of sacrificial rites and wars, as it was
pointed out in the passage marked “the thirteenth year of the reign of Duke Cheng” in Zuo Zhuan
{(commentary on the Spring and Autumn Annals): “The major affairs of a state are sacrificial ceremony
and war”, they were, indeed, most important. In the slave society, the slaves were the chief labour force
in social production and the creators of social wealth. But all the material wealth created by them were
taken away by the slave owners. However, to the greedy slave owners, it was still not satisfactory.
Robbing wealth from others was easier than producing them, and it was even considered more glorious.
War was not only the chief channel for seizing wealth, but also the principal source for the supply of
slaves. The various kinds of weapons, the designs of cavaliers on the ormaments and scenes of battles
on the cowrie containefs unearthed in Dianchi area prove the great importance of war in the Dian peo-
ple’s society. The slaves they captured in wars often became sacrifices in their religous ceremonies. The
designs on the bronzes show that the custom of using slaves as offerings to god and ancestors was pre-
vailing. = Such religious ceremonies with human beings as the principal sacrifices had become a spiri-
tual pillar supporting the whole slave system of the Dian people.

Another interesting point of Yunnan bronzes is the great variety of animal designs and ornamenta-
tion. They are most lively and marked with distinctive characteristics of the Dian culture. According
to an imcomplete statistics, there are 34 different kinds of animals in these designs and ornamentation,
almost all kinds of animals in nature had become objects for decoration. In addition to these, there
are a number of imaginary animals which do not exist in reality, such as monsters, winged-tiger, dragon
etc. These lovable and exquisitely sculptured and carved animals are often found on Yunnan bronzes,
some sculptured as parts of a vessel, others carved on the bronzes or casted onto open-work ornaments.
No matter what the meaning was intented to be, or the way they were presented, a goshawk with its
wings spread out ready to fly, or a heron with a long beak looking for a-fish, a peacock with gorgeous
feathers or a fierce looking tiger, or a group of timid and lovable deer, or a pack of vicious wolves etc,
they are all filled with the spirit of life in nature and give the viewers an aesthetic enjoyment. What
is worth mentioning here is an exquisitely carved spear (plate 141) whose socket was made in the form
of a frog, and the frog’s stretched hind legs became the spearhead. It depicts not only the liveliness of
the frog, even the pattern on its back are shown on the bronze. Its form is unique and lifelike, with
its mouth opened as if ready to leap. A bronze head-rest with the design of a tiger biting an ox unearthed
in Li Jia Shan hill, Jiang Chuan (plate 105) is a rather unique piece of work. The head-rest is in the
shape of a saddle with its corners raised and a pair of oxen standing on the two ends so that the head-
rest forms a beautiful curve. The front of the head-rest was carved with three groups of scenes of tiger
attacking oxen in relief on a background of linked thunder patterns, the oxen heads are sculptured. The
whole composition is fresh and well-balanced. The combination of sculpture, relief and engraving re-
sults in a unique ornamental effect. A sacrificial table with tiger and ox designs is another masterpiece
worth mentioning (plate 108). It was wonderfully designed and most interesting to examine. The an-
cient artisans created this lively piece of work with a terseness and generalization in depicting the balance
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of forces between the tiger and the oxen. The bigger ox with its horns thrusting forward and its mus-
cular neck looks as if it is about to lose its centre of gravity, but it is balanced by a small tiger spring-
ing up and biting on the ox’s tail, and unexpectedly out of the empty belly of the ox emerges a calf
which adds steadiness to the object. The three animals combined form a good unity while diversity is
stressed. The ox and the tiger form a coordinating pair, while the ox and the calf supplementing each
other. The whole sacrificial table is so shaped that it gives the viewers an impression of stability and
solemnity. The function, concept and art merge into one, answering well the needs of a sacrificial cere
mony.

The most impressive works are bronze open-work ornaments with designs of fighting animals.
The artisans employed the method of contrast and shading background to make the theme of fighting
animals at the instance of engaging in a life and death struggle stand out in full prominence. They are
meticulous, forceful and realistic. Through these works, the keen observation, high artistic talent and
realistic approach of ancient artisans were demonstrated clearly. Especially surprising is their adeptness
in depicting the different natures of the animals and capturing the most characteristic postures of an
animal that disappear in seconds. For example, the bronze button-shaped ornament with the design of
three tigers attacking an ox (plate 219) portraits a fierce and apparently hopelessly outnumbered fighting
between three highly concentrated tigers and a huge ox with vigorous, accurate and vivid artistic
touches, The artisans expertly made use of the rhythm of the animal’s movements in such a way that the
whole scene was compactly composed, giving the viewers not the slightest feeling of looseness. Another
example is the bronze button-shaped ornament with the design of two tigers attacking a boar. With
swift and vigorous touches, it depicts the boar running madly for life at the critical moment of being
attacked from both the front and the rear. The tigers’ fierceness and the boar’s tenacity are vividly
shown. The artisans successfully captured the moment of. theic typical postures and expressed well their
different characteristics. The bronze button-shaped ornament with the design of a leopard scrambling
with a wolf over a deer (plate 230) is a moving masterpiece. It vividly portraits a fierce struggle between
the two wild beasts over their prey, a young deer trampled under their claws with its intestine exposed.
Though the artisans wanted to show the poor dying deer, the focus of the scene is the fierce fighting be-
tween the beasts. The leopard has the wolf’s neck in its teeth and clutches the wolf’s loin with its front
claws, while the wolf which shows no weakness is biting at the right hind leg of the leopard, clutching
the leopard’s belly with its left front claw, warding off the leopard’s head with its right hind leg, and
treading on the deer with the other two claws. It clearly expresses the artisans’ sympathy for the vic-
tim while realistically reflecting the jungle law of nature.

It is suitable to note that in handling the composition of such open-work ornaments with the design
of fighting and pursueing beasts the ancient artisans ingeniously made use of the numerous postures and
rhythm of movements of the animals, put them close together to achieve compactness and concentra-
tion of composition while making their images true to life. To creat a stronger impression of motion,
the artisans deliberately put a long coiling hydra along the border of the designs. With such a border
all the claws of the animals have a common base to rest on. While serving to cover up a weakness in
composition the long hydra in waving curves.adds forward motion to the whole picture. It shows the
ancient artisans’ endeavour as well as their artistic expertise. What is more, in these rich and colourful
animal themes, either the lively fowls or the running and fighting beasts, we can find one thing in
common, that is the spirit of life in nature without any sign of decline and frustration, the love of nature
of the ancient Dian people is fully born out.

The Chinese civilization is created in a long history by the various nationalities of China living in
harmony. While we are appreciating with great interest these bronzes of Yunnan province, which are
eye openers by themselves, our thoughts naturally turn to our glorious past and cannot but admire the
spendid civilization of various nationalities in ancient China. It provoks a sense of pride in us as a great
people and fills us with a confidence that we are able to creat a more splendid future incomparable by

any previous periods in history.
1980. 1.

(Translated by Yao Tsong)
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