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Preface

Xinjiang, called the Western Regions in ancient times, is situated in the northwestern
part of China. It has an area of 1.6 million square kilometres. It is contiguous to the
People’s Republic of Mongolia, Russia, Kazakhstan, Kirghizstan, Tajikstan, Afghanistan,
Pakistan and India. Xinjiang is the [and gateway of China to Central, Western and Southern
Asia, and so far as to the Levant through the ancient "Silk Road". This special geographical
position makes it not only an important passageway linking up the East and the West, but
also a place where the four civilizations of the ancient world met. As a result, the ancient
art here are various in style.

Xinjiang has been a multi - ethnical region of China from the time immemorial. During
historical ages, it had been inhabited by many peoples,e.g. the grassland north Tianshan was
lived by the well - known Rouzhi Xiongnu(Hun)and Wusun, etc.; the oases south Tianshan
lived by the peoples of Qiang, Loulan, Cheshi, Yangi, Qiuzi, Sule, and Yutian; and later on,
Tubo(Tibetan), Kirgiz, Huihe (Ouigour) and Mongolian, etc. Up to now, it has been still
inhabited by Uygur, Han, Kazak, Kirgiz, Mongol, Tajik, Hui, Xibe, Manchu, Tatar, Uzbek, Daur
and Russian, totaling 13 nationalities. All of them have made important contributions to
the development of the civilization in the Western Regions, especially in the field of ancient
art.

Art is a reflection of social activities. The works of art produced in all past dynastities
can represent the material and vigorous civilizations of that times. As a centre of cultural
exchange between the East and the West, Xinjiang has innumberable elegant works of art
produced by peoples lived there, which had exerted a tremendous influence to the develop-
ment of ancient civilizations of the world. Now let us look for the cream of the works of art
along the orbit of development of the history and show people the glorious course of the art
in the Western Regions.

The history of the ancient art in the Western Regions can be traced back to the latter
Paleolithic Age and the Mesolithic period, i.e. 10,000-7,000 years ago, when human can make
microstone wares with skills of indirect striking and stripping. The microstone wares of
those times are mainly arrowhead, microhead, microspear, microblade and microknife. It
was also in this period that bow and arrow were made out, which, as the sign of
developement in technic and tools, means that primitive herdism and cultivation appeared,
and the seeds of primitive art arose aiso. It's not only beautiful but also pratical. This is
the important characteristic of primitive art, because during the primitive society, people
must fight for existence, the works of art are sometimes tools of production.

At the sites of Qijiaojin in Hami and Chaiwopu in Urumgi, we found a kind of necleuses,
of which the base was shaped like geometric figures such as awl, column, etc. It has an
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epoch - making significance, meanwhile gives a sense of beauty. It means the origin of the
primitive art in the Western Regions.

There are some microstone arrowheads and spears shaped like a laurel -leaf (Pl. 2)
found at the sites in Lopnor and the Turfan Basin. Their ends are pointed, middle parts
bulged, and surfaces processed in the shape of fish scale, showing some mysterious power.
They are the cream of the works of stone art.

During the Neolithic Age (about 5,000~6,000 years ago), a new skill --polishing craft be-
gan to be used to process stonewares, and polished stonewares had become a typical
characteristic. Many polished stonewares, such as sickles, axes and bolas etc. with sur-
face fine and smooth, were unearthed at ancient sites of Xinjiang. One of them is a jade
axe (Pl. 4) which can almost compare favorably with that of modern times. It represent the
technological level of that time. '

Among the works of primitive art, a stone penis model, found at the Sidaogou Site in
Mori County, was made as trust work of art (Pl. 34). It makes clear that human began to
think about themselves. It also reflects a kind of thought of reproduction worship. Some
scholars hold that the sites may belong to the Bronze Age because of a little bronze wares
such as small blades of flakes unearthed there.

Since the Bronze Age (about 3,000~4,000 years ago), the art of Xinjiang had appeared
various local styles. Many ancient sites of this period were found. At the graveyard of
Gumugou (ancient tombs gully) at the north of the Lopnor near the Peacock River, many
stone wares, bonewares, wooden wares,and straw articles, dating to 3,800 years ago, were
found. Among them there are some wooden and stone busts (Pl. 295, 323) and masks
crudely made out of proportion. One is a female which was made of wood and carved
crudely with a beautiful face. Her head is capped with a woollen cap, of which we can see
clearly the lines; hair of the back of the head weaved in short braids; breasts plentiful.  All
these support important materials for researching the image,custom, and primitive worship
of the Gumugou people. It merits attention that in this area we have never found any earth-
enware or large bronze ware except two bronze miniflakes.

Later than the times of Gumugou, about 2,600~2,700 years ago, equal to the Spring and
Autumn Period, the Warring States Period of China, at many areas in Xinjiang, pottery
cultures have been found, These sites are mainly in Hami and Turfan east Tianshan. Now
some are also found in Yanqi (including Luntai and Kuga) and the Ili River Basin north
Tianshan.

These painted pottery reflect the unique styles of art and culture of different areas or
nationalities in the production of wares, the mixture and matching of colors, the pattern
arrangements and the variety of patterns and designs. A number of painted pottery jars
with two handles, found in Hami Basin, have black painted patterns on the red coat (Pl. 22,
25, 26). They were painted all over the surface with red and black matched strikingly.
Their patterns include vines, clovers, flameshapes, curves, lozenges, vertical and horizontal
lines, triangles filled with broken lines. The typical shape of the painted pottery found in




Turfan Basin and the valleys of the Tianshan Mountains nearby is painted jar with single
handle. They have black or red patterns on the red coat and most of them were painted all
over. The patterns are mainly meshes,spirals, leaves. However, among the painted pot-
tery found at Hejing, Luntai in Yanqi Basin and in the area around Kizil reservoir,painted pot-
tery jars or cups with spouts are typical ones. The usual arrangement of decorative
patterns is to draw a band slantingly or vertically on one side of the neck or belly (Pl.36).
Various patterns and designs are painted within the band. Usually they have red patterns
on red coat, but some have white or yellow on red coat first,then have red or purple painted
on again. The popular patterns are chessboards,mountains, meshes and various kinds of
animal designs and geometric designs.Two of these painted pottery jars bear seldom seen
patterns. One is a painted single - handled pottery jar with spout unearthed from the
ancient tomb at Chawuhu Gully, Hejing. A row of kneeling two - humped camels were
painted around its neck (Pl. 20). The camels are described lively with fine lines and
exquistie brushwork. Another one is a painted single - handled pottery jar with spout
discovered at the Qunbake Ancient Tombs, Luntai (Pl. 27). The jar bears a person'’s profile
on one side of its belly. The ancient painter drew the figure only with several horizontal,
vertical or oblique lines. The skillfulness of his abstract sketching technique is very im-
pressive. The most popular shapes of the painted pottery found in the Ili Valley are pottery
ewer with long neck and arc belly, and pottery bowl with low belly and circular bottom.
They are painted all over, with red patterns on the red coat. The patterns on them are
usually chessboards, lozenges, broken lines, meshes and leaves. When comparing the
painted pottery culture of Xinjiang with those of adjoining areas, one can find that the
painted pottery found in Hami are very similiar to those found at Huoshaogou Gully, Hexi
area in Kansu, both in shape and pattern arrangement.This suggests that the ancient culture
of Hexi area had influenced the style of the painted pottery culture in Hami. But the
painted pottery found in Turfan and Yanqi, etc. are completely different from those of the
painted pottery cultures in Hexi area, Central and Western Asia either in shape or in pattern.
They bear their own characteristics of artistic styles. We can see clearly profound realistic
nature of their artistic styles from the patterns and designs of these painted pottery. Some
designs are obviously influenced by the mountains and basins in Xinjiang and fishing, hunt-
ing and herding life style.The subject of art always comes from the object of life, and this is
the origin of the realistic artistic style. The development of the painted pottery culture of
Xinjiang is a wonderful work of the ancient art in Xinjiang, and different artistic styles of the
painted pottery cultures in various areas reflect the multi - ethnical characteristic in ancient
Xinjiang and the development of art in different manners and regions.

Almost at the same time, there appeared two sorts of artistic forms. One is the rock
carving found at the great mountain system of Xinjiang, namely the Altay Mountains in the
north, the Tianshan Mountains in the middle and the Kunlun and Altun Mountains in the
south. Mostly distributed on the cliffs around Alpin ranches, mid - high and low mountain-
ous areas etc., these notable rock carvings are the artistic and cultural remains of the
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ancient nomadic peoples in Xinjiang. The rock carvings were incised on the surfaces of
cliffs in broad lines. Occasionally, they were found inside caves. The usual subjects of
rock carvings are the pictures of animals and secenes of herding and hunting.The animal
figures are chiefly deer, goats, horses, wolves and cows. It's very interesting that the
pictures of carriages have also been found. The carriage usually was described as two
circles with a linking line, sometimes a driver was drown on it. The primitive and simpie
style was fully revealed in these pictures. The most striking discovery is the great - sized"re-
production worshipping” rock carving found in Kangjiashimenzi, Hutubi County, in the
southwest of the Tianshan Mountains in 1987. Located at 43° 51’ N and 86° 19’ E with an el-
evation of 1500m, the picture was engraved on the cliff 10m square metres with almost 300
male and female figures, standing or lying, dressed or naked. They are dancing or having
sex. The exaggerated description makes the subject of the picture displayed impressively.
It tops the rock carvings in Xinjiang both in size and the number of figures (Pl. 155,156,157,
I58). This rarely seen rock carving bears high social and artistic values and has been
noticed widely by scholars.But the date of the rock carvings in Xinjiang remain a complicate
problem.

Another artistic form is the bronze works found at the Ilj Valley. A great number of
large- sized bronzes have been discovered here since the 1980s.These bronzes, especially
the group of bronzes including figures of warrior, twin-tiger necklace, winged twin -beast and
twin -beast tray with high base found in Xinyuan County and man-camel tray in Zhaosu
County, are seldom-seen treasures of bronze art. The figure of warrior (Pl 74), H. 40cm, W.
3kg, was made by pouring and welding. With the upper part of his body naked and an apron
on the lower part of the body, the warrior is in the gesture of squatting, wearing a wide-
brimed hat with a conic top. This bronze figure of warrior, in the image of certain minority
people, was shaped vividly. He looks forward seriously with his hands in the gesture of
holding something in front of his chest. This bronze figure, along with the bronze twin-tiger
necklace (Pl. 76) and the bronze winged twin-beast necklace (Pl. 77) are the only ones found
in Xinjiang. These two roughly-made neck-laces, about 30cm in diameter and 5cm in thick-
ness, seem to be the symbol of the power of the leaders of ancient tribes. At both ends of
the twin-tiger necklace there are two figures of tigers glaring at each other. The twin-beast
necklace is similiar with the twin-tiger neckalce both in basic shape and method of making, i.
€. pouring. The bronze twin-beast tray with high base has also been found at the Alagou
Ancient Tombs, Nanshan, Turfan Basin (Pl. 75). It has two small beasts cast on the top and
a horn-shaped high base. Its parallels have been found in Central Asia too. They were
regarded as the remains of Sakas, or the religious implements of Zoroastrianism. The dis-
covery of these bronze works shows that the technique of melting and casting had been fully
developed in the bronze culture era of Xinjiang, It also provides precious testimony for us
to recognize and study the artistic style of the bronze culture of the prairie in northern

Xinjiang. The bronze culture of the prairie in the Ili Valley is probably related to those of
Central and Western Asia very closely.
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Recently, a group of double-handled bronze caldrons with deep belly and high legs have
been found in the Tianshan Mountains. The height of these large- sized caldrons is usually
up to 50-60cm (Pl. 79,80,81). Obviously, it requires excellent technique to make the
bronzes in this size by pouring. The artistic variations made by ancient craftsmen, usually
on the double handles and lips of the caldrons, endow these bronzes with pure beauty, how-
ever, some similar bronzes found in Central and Western Asia are mainly household utensils.

Besides, a number_of bronze plaques with animal designs possessing strong artistic
style of Ordos have been found in Xinjiang. Mainly discovered in Hami, Barkol, Turfan, Mori,
etc. , these bronze plaques were made exquisitely with hollowed-out figures of wild boars,
tigers and horses. Among them, the bronze plaque with wild boar design (P1.88), the bronze
plaque with fighting wild boar and camel design (Pl. 83) and the tiger-shaped gilded bronze
plaque (Pl. 87).etc., are all seldom-seen artistic treasures. In brief, all of these bronze
plaques are outstanding works of ancient Xinjiang bronze art.

The numerous forms of ancient Xinjiang art, e. g., the primitive stone art, the painted
pottery art, the rock carving art and the bronze art all reflect the rich and colorful artistic tra-
dition and the multi-ethnical characteristic of Xinjiang’s history. They prove that all
peoples in Xinjiang have created and reserved their own everlasting art on the wide historical
stage of Xinjiang.

After the 2nd century B.C., Xinjiang art went into a new historical period.The opening-
up of the "Silk Road" and the development of the commerce and trade promoted the direct
economic and cultural interflows between the East and .the West. Some excellent works of
art from Central, Western and Southern Asia, and so far as the Mediteranean regions were
introduced into the interior of China via Xinjiang. Meanwhile, the traditional art of China
was introduced into the West. Not only the silk fabrics of China in the Han Dynasty, but
also the woollens with marked artistic style of the West were found in Xinjiang, e.g., from
some silk fabrics of the Latter Han found at Loulan Site on the ancient Silk Road, we can see
the high level of spinning and weaving of the Latter Han: on the other hand, from the
patterns of two pieces of woollens unearthed from a tomb at Sampula Cemetery, Lop
County, we can see clearly the cultural influence of the West. The former was woven with
designs of tree- branches, rattan, cloud and patterns of birds and beasts such as tigers,
dragons, leopards, duck, peacocks, chickens, etc. In addition, some of which were
decorated with chinese characters such as "k }4"(Pl. 261)" Fe @ WIOIE"(PL 262)" 4 45 ¢ 8 AT T
% "(PL. 258).etc.  All of these had meanings of lucky in ancient China, reflecting the cultural
and artistic styles of China. Silk fabrics of this kind were also found at Minfeng County and
Yuli County. The latter (Pl. 267, 268)were decorated with centaur design which was from a
tale of Rome or Greece, and warrior design. The warrior with deep eyes and high nose, fore
head tied a white band, and a long spear by the side, had clearly the feature of the white
race. This kind of woollensare seldom seen on the "Silk Road". There is still more a cotton
fabric found at Niya Site, Minfeng County. This is a piece of blue cotton cloth (P1.260) with
designs of a boddhisttva figure on the upper and a dragon tail (head was damaged) on the
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lower. Cotton fabric first originates from Eastern Africa. Later it was introduced into India
and China. The Buddhism was introduced into China in the Ist century A.D. From this, we
can say that the style of patterns of this cotton fabric was influenced by ancient Indian cul-
ture. One of the characteristics of the ancient art of Xinjiang is that the works of art were
influenced by both the cultures of the East and West.

After the 2nd and 3rd century B.C., the Buddhist culture originated from India spread to
all parts of Xinjiang and greatly influenced the art and culture in Xinjiang. The ancient cul-
ture of Loulan, Shanshan, Yanji, Kuga, Hotan, Shule and Gaochang scattered over the oases
along the rim of the desert in Southern Xinjiang, are related to Buddhist culture invariably.
Many sites of Buddhist grottoes and temples have been found in these areas by
archaeologists. Indeed, the Buddhist grotto art has become an important part of the art
and culture in medieval Xinjiang. The main works of Xinjiang Buddhist art are wall paintings
and clay figures, including figures of Buddha and donors. These two artistic forms reveal
the external influences. For instance, the wall paintings of winged angels have been found
at the Buddist temples in Khotan, Baicheng and Yanqi bear the characteristics of the people
in Central and Western Asia with deep-set eyes, high-bridged noses and curved hair, etc. (Pl
379). But the main stream of the Buddist art in Xinjiang is traditional local artistic style,
such as the famous Kizil Grottoes (Pl. 429,430). Kizil Grottoes rank Ist within Xinjiang in the
number of the wall paintings preserved. Although the subjects of the wall paintings con-
centrate on expanding the Buddhism, the technique and style of expression belong to the ar-
tistic tradition of Xinjiang. For example, even the figures of Buddha and boddhisattvas in
the wall paintings of Kizil Grottoes have the characteristic of ancient Kucha people, not to
mention the figures in the pictures of donors and secular stories. They are completely the
figures of native people. Farther more, the technique of painting applied in the wall
paintings of Kizil Grottoes is the traditional technique pioneered by the famous painters in
ancient Xinjiang, i.e. Yuchibazhina and his son, and the rhomboid seperation of the pictures
of the wall paintings is the unique method of the traditional arrangement in Kizil Grottoes (PI.
194). Finally, the shape of the grottoes in Kizil painting is unparalleled, known as the Qiuzi
Grottoes type. According to investigation, more than eighty pictures of Jataka stories have
been preserved in the wall paintings, and this ranks Kizil Grottoes Ist area in the world in the
variety of the preserved picturesof Jakata stories. Today, more and more attention is paid on
the research of the Buddhist Grotto art in Xinjiang.

The ancient art and culture of Xinjiang entered a new phase of development. During
the Sui and Tang Dynasties, the developed art and culture of the Central Plains pushed the
ancient art of Xinjiang forward with influences on wooden carving, clay sculpture, wall paint-
ing, painting on wooden board, paper painting, silk painting, stone inscription and weaving,
etc. Many works of art with the artistic style of the Prosperous Tang Period have been
found in Turfan, such as brocades, silk paintings, clay sculptures, painted pottery, golden
and silver objects. A typical case is the silk painting of a beautiful woman playing chess(PI.
210). This exquisitely painted picture, along with the silk paintings of a rich dressed woman




(PL. 214)and a groom leading a horse (PL. 216)show the typical artistic style of the Prosperous
Tang Period vividly. They are all precious works of art. There are also numerous painted clay
sculptures found in Turfan. Among them, the figure of a man playing polo is all true to life and
shows great vitality and vividness (P1. 393). In the meantime, figures of a man leading a camel,
warriors, female riders, dancers, officials (Pl. 385), lokapalas (PI. 328 )and tomb guards (PI.
386), efc. » have been found here too. It’s very interesting that these clay sculptures include both
figures of Han people and minorities. It also should be mentioned that some clay sculptures found
in ancient Gaochang area, such as figures of dancers, are very special. Their heads and hats are
made by clay, bodies mainly by straw, hands by twisted papers and their faces were painted in
colours. They are all dressed in silk, and female dancers have brocade draped over their shoul-
ders and colorful gauze shawls (Pl. 382). This technique is an original creation in ancient
Gaochang area.

Almost during the same historical period, the national art and culture of Xinjiang developed
too. There are quite a few of Turkic stone status foimd in the wide prairie of Xinjiang. They usu-
ally were made out of pieces of sandy rock, one to two meters high. Some of the statues are taller
than real person. The stone statue found in Aerkate grassland, Wenquan (Pl. 341) is typical a-
mong them. Made out of a whole piece of sandy rock, this 1. 9m high statue has handlebar mous-
taches, a broad face and prominent cheekbones. He wears coats with upturned collars and a belt
around the waist, and stands in boots with the right hand holding a cup, and the left hand resting
on a sword. He looks just like a majestic warrior standing erectly on the grassland. Some stone
statues were carved completely, while others were simply cut out with only head being recognized.
According to Chinese historical custom of having stone statue as gravestone, most of the stone
statues found in the prairie of Xinjiang are probably the remains of ancient Turkic art and cul-
ture. They are immortal masterpieces of the art and culture of Xinjiang. The art and culture of
ancient Uighurs, i. e. the remains of ancient Xizhou (Khocho) Uighurian Kingdom, are mainly
discovered in Turfan and Jimsa. In Bezeklik Grottoes and Western Temple, Beting Ancient City,
a number of the wall pintings of donors have been found. The figures of rich dressed Uighurian
noblemen and noblewomen were painted in rows on the walls of the grottoes and temple with luck-
y flowers in their hands. The noblemen wear long robes with narrow sleeves and various pendants
at their waists (P1. 231). The shape of these noblemen’s hats varies interestingly, while those no-
blewomen all have high garlands in the shape of peach. The Uighurian King and his concubine in
the picture found at Beting Xidasi (ancient temple) hold a bunch of lucky flowers respectively.
The still atmosphere in this picture contrasts finely with the picture of a king in procession found
at the same place (Pl. 248). The latter has a strong atmosphere of moving with countless battle
banners and leaping horses. Both of the pictures are the treasures of ancient Uighurian art and
culture. The shape of figures and the artistic style of ancient Uighurian art all reflect the influ-
ences from the Central Plains and Central Asia. Unfortunately, Uygurian wall paintings in
Bezeklik Grottoes have scattered abroad, We only can get a glimpse of these arthentic works in
some picture albums.

The art and culture of Xinjiang in latter period, especially after Islam spreading to Xin-
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jiang, Were strongly in fluenced by Islamic art and culture. The glaring examples are the Emin
Minaret and Mosque found in Turfan (Pl. 443), the Tuguluk —Temur Mazar in Huocheng (PI.
422 ), the 1dkah Mosque (Pl. 438) and the Apakhoja Tomb (Pl. 440) in Kashgar. All of these
structures, decorated with colorful mesaics, show high artistic quality. They are memorial struc-
tures with unique artistic style.

Art is a vivid reflection of the intellectual culture of human society. It is closely related to
philesophy, religions, aesthetics, sculpture and painting. We can understand the past and look
into the future by studying art. The colorful art of Xinjiang is an important part of the national

art of our country as well as a wonderful work of the art and culture of the world.

Mu Shunying
(Xinjiang Institute of Archaeology)
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