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The Middle Eastern
Bazaar

The Middle Eastern bazaar takes you back hundreds—
even thousands—of years. The one | am thinking of particu-
farly is entered by a Gothic-arched gateway of aged brick
and stone. You pass from the heat and glare of a big, open
square into a cool, dark cavern which extends as far as the
eye can see, losing itself in the shadowy distance. Little
donkeys with harmonicusly tinkling bells thread their way a-
mong the throngs of people entering and leaving the
bazaar. The roadway is about twelve feet wide, but it is
narrowed every few yards by little stalls where goods of
every conceivable kind are soid. The din of the stall-nolders
crying thelr wares, of donkey-boys and porters clearing a
way for themselves by shouting vigorously, and of would-be
purchasers arguing and bargaining is continuous and makes
you dizzy. ‘

Then as you penetrate deeper into the bazaar, the noise
of the entrance fades away, and you come to the muted
ctoth-market. The earthen floor, beaten hard by countless
feet, deadens the sound of footsteps, and the vauited mud-
brick walls and roof have hardly any sounds to echo. The
shop-keepers speak in slow, measured tones, and the
buyers, overwhelmed by the sepulchral atmosphere, follow
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suit.

One of the peculiarities of the Eastern bazaar is that
shopkeepers dealing in the same kind of goods do not scat-
ter themselves over the bazaar , in order to avoid competi-
tion , but collect in the same area, So that purchasers can
know where to find them, and so that they can form a close-
ly knit guild against injustice or persecution. In the cloth-
market, for instance, all the sellers of material for clothes,
curtains, chaircovers and so on line the roadway on both
sides, each openfronted shop having a trestle table for dis-
play and shelves for storage.Bargaining is the order of the
day, and veiled women move at a leisurely pace from shop to
shop , selecting, pricing and doing a little preliminary bar-
gaining before they narrow down their choice and begin the
really serious business of beating the price down.

It is a point of honour with the customer not to let the
shopkeeper guess what it is she really likes and wants until
the last moment. If-he does guess correctly, he will price the
item high; and yield little in the bargaining. The seller, on the
other hand, makes a point of protesting that the price he is
charging is depriving him of all profit, and that he is sacrific-
ing this because of his personal regard for the customer.
Bargaining can go on the whole day, or even several days,
with the customer coming and going at intervals.

One of the most picturesque and impressive parts of
the bazaar is the copper-smiths’ market. As you approach
it, a tinkling and banging and clashing begins to impinge on
your ear. It grows louder and more distinct, until you round
a corner and see a fairyland of dancing flashes , as the bur-
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nished copper catches the light of innumerable lamps and
braziers. In each shop sit the apprentices—boys and
youths, some of them incredibly young—hammering away at
copper vessels of all shapes and sizes, while the shop-own-
er instructs, and sometimes takes a hand with a hammer
himself. In the background, a tiny apprentice blows a big
charcoal fire with a huge leather beliows worked by a string
attached to his big toe — the red of the live coals glowing
bright and then dimming rhythmically to the strokes of the
bellows .

Here you can find beautiful pots and bowls engraved
with- delicate and intricate traditional designs , or the
simple, everyday kitchenware used in this country, pleasing
in form, but undecorated and strictly functional. -

Elsewhere there is the carpet-market, with its profu-
sion of rich colours, varied textures and regional designs—
some pold and simple, others unbelievably detailed and yet
harmonious. Then there is the spice-market, with its pungent
and exotic smells ;and the food-market, where you can buy
everything you need for the mast sumptuous dinner, or sit in
a tiny restaurant with porters and apprentices and eat your
humble bread and cheese: The dye-market , the pottery-mar-
ket and the carpentersimarket lie elsewhere in the maze of
vautted streets which honeycomb this bazaar. Every here
and there, a doorway gives a glimpse of a sunlit courtyard,
perhaps beforg a mosgue-or a caravanserai, where camels
lie disdainfully chewing their hay , while the great balss of
merchandise they have carried hundreds of miles across the
desert lie beside them.



Perhaps the most unforgettable thing in the bazaar , a-
part from its general atmosphere , is the place where they
make linseed oil -. It is a vast, sombre cavern of a room ,
some thirty feet high and sixty feet square , and so thick.
with the dust of centuries that the mudbrick walls and
vaulted roof are only dimiy visible. In this cavern are three
massive stone wheels, each with a huge pole through its
centre as an axle . The pole is attached at the one end to an
upright post, around which it can revolve , and at the other
to a blind-folded camel, which walks constantly in a circle,
providing the motive power to turn the stone wheel. This re-
volves in a circular stone channel, into which an attendant
feeds linseed. The stone wheel crushes it to a pulp, which is
then pressed to extract the oil . The camels are the largest
and finest | have ever seen, and in superb condition—muscu-
lar, massive and stately.

The pressing of the linseed pulp to extract the oil is
done by a vast ramshackle apparatus of beams and ropes
and pulleys which towers to the vaulted ceiling and dwarfs
the camels and their stone wheels. The machine is operated
by one man , who shovels the linseed pulp into a stone vat,
climbs up nimbly to a dizzy height to fasten ropes, and then
throws his weight on to a great beam made out of a tree
trunk to set the ropes and pulteys in motion. Ancient girders
creak and groan , ropes tighten and then a trickle of oil
00zes down a stone runnel into a used petrol can . Quickly
the trickle becomes a flood of glistening linseed oil as the
beam sinks earthwards , taut and protesting , its creaks
blending with the squeaking and rumbling of the grinding-

4



wheels and the occasional grunts and sighs of the camels.
(from Adwvanced Comprehension
and Appreciation pieces, 1962)

| AIDS TO COMPREHENSION |

I .Notes .

1) This piece is taken from Aduvanced Comprehension and Appreciation
Pieces, compiled for overseas students by L. A. Hill and D.]J. May , pub-
lished by Oxford University Press, Hongkong , 1962.

2) Middle East: generally referring to the area from Afghanistan to Egypt,
including the Arabian Peninsula, Cyprus, and Asiatic Turkey

3) Gothic: a style of architecture originated in N. France in 11th century,
characterized by pointed arches, ribbed vaulting, steep, high roofs, etc.

4) veiled women: Some Moslems use the veil—more appropriately , the pur-
dah—to seclude or hide their women from the eyes of strangers.

5) caravanserai (caravansary): in the Middle East, a kind of inn with a large
central court, where bands of merchants or pilgrims, together with their

camels or horses, stay for shelter and refreshment

K . Loek up the italicized words in the dictionary and explain:
1) and of wouod-be purchasers
2) apd the buyers. . . follow suit
3) shopkeepers dealing in the same kind of goods. . . collect in the same area
4) bargaining is the order of the day .
5) In each shop sit the apprentices. . . hammering away at copper vessels
6) the live coals glowing bright and then dimming
7) It is a wvast, sombre cavern of a room

8) A trickle of oil cozes down. . .into a used petrol can.



EXERCISES

I . Give brief answers to the following questions, using your own
words as much as possible: '

1) What is a bazaar? Can you name some of the Middle Eastern
countries in which such bazaars are likely to be found?

2) Name all the markets in the bazaar. What kind of economy
do you think they represent? Give facts to support your
view.

3) Could a blind man know which part of the bazaar he was in?
How?

4) Why is the cloth-market“muted”?

5) What scene do you find most picturesque in the bazaar?
Why?

1 . Paraphrase:

1) little donkeys thread their way among the throngs of people

2) Then as you penetrate deeper into the bazaar, the noise of the.
entrance fades away, and you come to the muted cloth-mar-
ket.

3) they narrow down their choice and begin the really serious
. business of beating the price down

4) he will price the item high, and yield little in the bargaining

5) As you approach it, a tinkling and banging and clashing be-

gins to impinge on your ear



T . Translate the following into Chinese:

1) The one I am thinking of particularly is entered by a Gothic-
arched gateway of aged brick and stone. You pass from the
heat and glare of a big, open square into a cool, dark cavern
which extends as far as the eye can see, losing itself in the
shadowy distance.

2) It is a point of honour with the customer not to let the shop-
keeper guess what it is she really likes and wants until the
last moment.

3) The seller, on the other hand, makes a point of protesting
that the price he is charging is depriving him of all profit,
and that he is sacrificing this because of his personal regard
for the customer.

4) The pole is attached at the one end to an upright post around
which it can revolve, and at the other to a blind-folded
camel, which walks constantly in a circle, providing the mo-
tive power to turn the stone wheel.

5) The machine is operated by oneé man, who shovels the lin-
seed pulp into a stone vat , climbs up nimbly to a dizzy height
to fasten ropes, and then throws his weight on to a great
beam made out of a tree trunk to set the ropes and pulleys in
motion. Ancient girders creak and groan; ropes tighten and
then a trickle of oil cozes down a stone runnel into a used
petrol can. Quickly the trickle becomes a flood of glistening

“linseed oil ‘as’ the' beam sinks earthwards, taut and
protesting, its creaks blending with the squeaking and rum-
bling of the grinding-wheels and the occasional grunts and

sighs of the camels.



IV . Explain how the following nouns are formed. Give examples to
illustrate the different ways of compounding nouns.
1) gateway, courtyard
2) godsend, sunset
3) scarecrow, grindstone
4) hardboard, highlight
5) outcome, inflow
6) breakthrough, blackout

V .Make two sentences with each of the following words, using
different parts of speech indicated in the brackets.

1) thread (n.v.) 5) live (adj.v.)
2) round (adv.v.) . 6) tower(n.v.)
3) narrow (adj.v.) 7) dwarf(n.v.)

4) price (n.v.)

V1 . Pick out from the text the words vsed to describe:
1) light and heat '
2) sound and movement

3) smell and colour -

V. Explain how the meaning of the following sentences is affected
- when the italicized words are replaced with the words in brack-
ets. Pay attention to the shades of meaning of the words.
1) the heat and glare of a big , open square (brightness)
8



2) the din of stall-holders crying their wares (noise, sound)
3) the muted cloth-market (quiet, silent)

4) a trestle table for display (exhibition)

5) the sound grows louder and more distinct (clearer)

6) a huge leather bellows (large)

7) carpets with varied textures (different)

8) the spice-market with its pungent and exotic smells (strange)
9) a doorway gives a glimpse of a sunlit courtyard (bright)
10) three massive stone wheels (big, great)

11) a camel, which walks constantly (endlessly)

12) a wused petrol can (old)

V. Replace the italicized words with simple, everyday words:

1) and of would-be purchasers arguing and bargaining
( )

2) the spice-market with its pungent and exotic smells '
( )

3) overwhelmed by the sepuichral atmosphere ( )

* 4) the seller makes a point of protesting ( )

5) to impingé on your ears ( )

6) with its profusion of rich colours ( )

7) the most sumptuous dinner ( )

8) the great bales of merchandise ( )

9) its creaks blending with the squeaking and tumbling of the

grinding-wheels ( )



KX. Study the two models:

Model 1) There is the carpet-market, with its profusion of rich
colour.

Model 2) There is the food-market, Where you can buy every-
thing you need for the most sumptuous dinner. .

Now use either model to describe each of the following in one

sentence:

1) the cloth-market, with or where. . .

2) the copper-smiths’ market, with or where. . .

3) the carpet-market, where. ..

4) the spice-market, where. . .

5) the food-market, with.

~ 6) a sunlit courtyard, with ...

X . Translate the following into English(using the following words
or expressions: to attach, as far as the eye can see, con-
ceivable, to lose ...in, to engrave, to make a point of , what it
is, to follow suit, to take a hand, to fade away):

1) —&BisEn MEBRERTRE,

2) BMLEAREZNET, WENRYEEREA,

3) BEAHEIREM 2 F it ES,

4) B LM REERERRRE, AEEA T RUERERE,
5y EILMIRHE—EXRFHKER,

6) flu il LMEHFHFREFWE T

7) BURMER XA HER,

8) IM/NLBIEH BERMB L E,
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9) AL, HATNAF LB TSN E ) SR
B,

10) ¥ BiEicit, REHHBE TR T o

11) B8 TAF 20 ML fh iy U 18, R E T

12) WERRFBZFHEHFHRER,

X[ . Mention some of the things that appear in the text which you
consider are generally ‘associated with Middle Eastern
countries.

X . Topic for oral work
The writer of this piece tries to evoke the atmosphere of the
bazaar by his choice of language. Give examples of the methods

he employs to achieve this.

XK . Written work
1)Imagine yourself to be a blind man and describe the cloth-mar-
ket and the copper-smiths’ market-

2) Describe the activities at a rural market.
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Hiroshima —the“ Liveliest”
City in Japan

(excerpts).

gacquu Danvoin

“Hiroshima! Everybody off!” That must be what the man
in the Japanese stationmaster’ s uniform shouted, as the
fastest train in the world slipped to a stop in Hiroshima Sta-
tion. | did not understand what he was saying. First of -all,
because he was shouting in Japanese. And secondly, be-
cause | had a lump in my throat and a lot of sad thoughts on
my mind that had little to do with anything a Nippon raitways
official might say. The very act of stepping on this soil, in
breathing this air of Hiroshima, was for me a far greater
adventure than any trip or any reportorial assignment 1’ d
previously taken. Was | not at the scene of the crime?

The Japanese crowd did not appear to have the same
preoccupations that | had. From the sidewalk outside the
station, things seemed much the same as in otherJapanese
cities. Little girls and elderly ladies in kimonos rubbed
shoulders with teenagers and women in western dress. Seri-
ous looking men spoke to one another as if they were oblivi-
ous of the crowds about them, and bobbed up and down re-
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