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Preface

The albums, Tibetan Stone carvings and Guge Frescoes In Tibet are companion volumes, which were
collected and photographed by Comrade Sun Zhenhua and will be published by the Anhui Art Publishing House.
Both are to introduce Tibetan national art.

Sun Zhenhua is a Han comrade. In Order to assist the minority’s work, he came to Ticet. He loved and loves
Tibet and Tibetan folk art.Making light of difficulties and dangers he trekked to hinderland of the Tibet Highland,
even untraversed regions many times to investigate and collect the materials of Tibetan folk art. It is remarked
that his footmarks extended ninty-eight percent of districts and counties in Tibet. So these two albums are two
sister flowers watered with his sweat.

I think that the publishing value of these two albums is to open two windows for the world to comprehend
Tibetan historical culture and tradition. Academically speaking, it provides precious materials for tibetologists
in the world. Some fine works of art have never been displayed in public and some rarely seen by people except
a few natives.

It’s a pity that the art of Tibetan stone carvings has almost not been introduced in magazines and albums
now available, Artistically speaking, in the world, people cannot open their mouths without citing Greece or
Rome, and in China, people cite nothing but Yungang or Longmen. They are all gathering places of stone-carving
masterpieces. Yet the artistic world is always a coexisting one with various fine arts, for each has its own
advantages which cannot be replaced one another. In the history of Tibetan stone-caving art the Buddha-Figure-
Making Movement went through one thousand years and then a large number of superior works were called out
by soul . In general, they were not only restricted by native traditional aesthetic consciousness but also
borrowed from foreign creative effect. That may be rated as a dazzling brilliant part in man’s art treasure
house. I should like to point out that Tibetan traditional stone carvings are filled with dense religious artistic
atmosphere and this is caused by history. But we cannot believe that Tibetan stone carvings were merely to
sculpture Buddha figures. In fact, Tibetan people’s common life used to be stone-carving objects of expression

and sculptures were also extremely vivid.Sun Zhenhua’s collecting range was fairly broad.

Pabala - Gelielangjie
Lhasa
October, 1988




Religion, Soul And Stone Carving

Because of the special geographical circumstances and historical conditions on  the  Tibet  Highland,
Tibetan people have formed their own special national psychological diatheses. The highland people expressed
their feeling of adoration and reverence to Nature and Divinities in various ways. In this case, the primitive
religion---Black Religion appeared there. The Black Religion followers venerated the doctrine, God Are Soul
Of Everything, and they believed everything was controlled by Spirits. Then the Mani Stone Heap loomed at
the mouths of mountains, on the banks of lakes and by the palaces. Pieces of stones of the heaps are a sort of
representative articles by which the followers self-abide Gods. A.D. the sixth century, Buddhism was disse-
minated into Tibet. Various religious sects and doctrines influncediandinflitrated one another on the metropolitan
territory. Through long historical evolution. Buddism finally took root in the highland. Meanwhile the statuing
art of Moya Statue and Mani Stone Inscription came into existence in Tibet.

In Tibet. Moya statues and Mani stone inscription spread very vast, such as, on the Bhaisajyaraja Mountain
in Lhasa, in Chaya, Changdu, in Luozha, Shangnan, in Rikezhe and in Ritu, Ali, etc. The statues  on the
Bhaisajyaraja Mountain rank first all over Tibet. Biography Of Kings And Ministers In Tibet records: Once
King Songzanganbu came to the Red Mountain and read a piece of six-character maxim emerging there naturally.
Then he just bathed his body and purified himself and prayed piously. He felt that the maxim gave  off  multi-
coloured rainbow and the rainbow reflected on such oppsite rocks that the Buddha Figures of Avalokitesvara,
Mother Saviour, Horse-head Warrior Attendant, etc. materialized.Later King Songzanganbu asked Nepalese
craftsmen to statue by chiselling rocks on the Bhaisajyaraja Mountain according to the revealing-emerged
Buddha figures. After that, through thousands upon thousands of devout believers’ hard work in over one
thousand years, there had been today’s colonial art of Moya Statue in the end.

Mani carved stones are found here and there in Tibet, which were sculptured willingly by those who called
“Duoguo” (Tibetan, meaning carvers). Most of those carvers were worshippers of Buddhism. They made use of
local materials and engraved desperately with a sort of heavy pressure of atoning for their crimes. In the
followers’ view, once they could inscribe a passage of scripture more or mould a Buddha figure more, they
believed that they would increase their charity but decrease their pain. They also thought that was beneficial
to their reviviscence. By and large, Moya Statue and Mani Stone Inscription are the specific art on the Tibet

Highland crafted consciously and unconsciously.

Dungdkar - Blobzang-vphrinlas
Lhasa
May, i 1988
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