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FOUR HEAVENLY KINGS OF NORTHERN SONG
DYNASTY IN RUI GUANG PAGODA, SUZHOU,
JIANGSU

In April 1978 a “palace shrine” was discovered in the
centre of the Rui Guang Pagoda’s third storey. In it people
found a lot of well preserved Buddhist relics which were rec-
ognized by the reserchers at home and abroad as most prec-
jous finds. The Northern Song Paintings of the Four
Heavenly Kings appear on the surface of a rectangular
wooden case. The inside wall of the case bears the inscrip-
tion of “In the eighteenth day of the fourth month of the
sixth year of Da Zhong Xiang Fu Era (1013 A.D.)’ This
inscription, as an evidence, will be satisfactory to prove that
these paintings date back Northern Song Dynatsy.

Buddhist legend says there was a mountain named
Grandhara (Jian Tuo Luo) at the half way up the Sumeru
Mountain. On the top of each peak of Mt. Grandhara stood
a Heavenly King wielding power in a part of the mountain.
Standing on the east side is the figure of the Zhi Guo Tian
Wang (Heavenly King Governing a Nation) who has a
majestic looking. Casting an angry eye, he straightens his
back with right hand on his hip and left hand holding a
sword preparing to wipe out any invader. The figure of
Zeng Zhang Tian Wang (Heavenly King of Growth) is boldly
standing on the south peak. In his right hand he holds a
spear, the right hand down along his body. The uncon-
querable King seems to make a show of his force. The
Guang Mu Tian Wang (Heavenly King Keen in Seeing) on
the west peak wears a helmet and armor made of rhinoceros
hide. Brandishing a battle-axe, he has the courage to meet
any approaching enemy head-on. The figure of Heavenly
K%ng to the north represents Deva preaching. He holds a
miniature tower with coiling incense smoke. Crushed under

the feet of the Heavenly Kings are four yakshas, some
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kneeling, some loading, all with different expressions rang-
ing from tame to treacherous. These yakshas serve as a foil
to the grand Heavenly Kings. The magnificence and dignity
of the Heavenly King is vividly illustrated by the painter.
Heavenly King’s sombre, powerful countenance and the
small demons are all expressively rendered.

Buddhist and Taoist painting flourished in the Tang
Dynasty. Known as the “Buddhist Kingdom”, Suzhou’s
Buddhist art reached a peak of development during the Five
Dynasties. The Song’s religious painting continued the
tradition of the masters of the older generation. This fact
was fully represented by the present four paintings. The
painter’s use of ink was elegant and appropriate. In these
paintings dense and light ink appear and reappear appro-
priately, boldness and strapping create brightness and
shadow, the colors are dense and hoary, the countenance and
expression strong and straight. Long ribbons attached to
their clothes blowing about in the wind identical in style to
Wu Daozi. The folds of dresses look thick and heavy, giving
us a loose and comfortable feeling. The colors (cinnabar,
vermilion, malachite, splashed gold) in this meticulously
executed work are still gay and bright to this day. The
anonymous painter was accomplished in brushwork and had
assimilated techniques from Tang dynasty Wu Daozi, the
“painting saint” style.

Ginkgo wooden case: h.124cm. w.42.5cm. Collection of
the Museum of the City of Suzhou.

ESE e N B T | o o



M BRI R ER
A%

bk EXREHEEAE
(#FH—-W, AKWEZ - BEA

O O =~ O Gl o W N

[ T = T e
IO T ST R =

[y
(52

—
(=2}

RKFHERL
KirHEREL
Ri#ERE
BAEKRT
MMk RE
B EKRE
WH HRE
wWH O EXRE
BWHHRE
kFEERE
HFEERE
tFrEEKRE
RAHHERE
EAKARL
WA EXRE
kFEEXE
WS HEXRE
kFEERT

% BrEfk

% Btk (R
% B vE R X
R ®&
RAFG (B
2 I3 R B R X
REH X%
RGHXt (B
B 1 SR B X
LR

BRI (RED
B TR X
%2 B R (A0ED)
RRIEAM (@)
EHHMLFH

B EFH%

B X R L (EED)

BbITH B X ()



CEAE | V| RIRREN |« HIEEK)
K K o B




MR EW  HHHEZ S S




WKARMEFIKH  ShEEE (125)




K
/i
¥
X
+
%
£
iS4
]
o
63
X




AR KIKH RIS &




i
i
1%
K
x
Ed
2

s
=M

(Tam) a8




EARIE K







EIRL MmMKH  2EEE e (I25)




