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PREFACE

The Shanghai Muscum, a palace of ancient Chinese art, is presenting a special gift for
the coming new millennium --- the exhibition "Treasures of Asian Art ---Selections from the
Mr. and Mrs, John D. Rockefeller 3rd Collection of the Asia Society, New York", a gathering
of major Asian art treasures.

Mr. and Mrs. John D. Rockefeller 3rd are famous art collectors. Due to their love of
Asian art, they widely collected rare pieces of Asian art, which are priceless and representative
of many Asian cultures. In order to improve the cultural exchange between the United States
and Asia, they established the Asia Society to which they donated their entire collection, The
Asia Society is focused on hosting art exhibitions as a means to deepen the understanding
between peoples.

This exhibition of 85 pieces of Asian art covers a wide spectrum and has various kinds of
art works from China, India, Korea, Japan and Southeast Asia. Among bronze statues, stone
sculptures, porcelains, gold and silver wares, bronze and lacquer wares, the religious works of
art are the most eye-catching. Not only can we view the statues of Shakyamuni Buddha and
Bodhisattva Avalokiteshvara, but we can also appreciate the graceful Hinduism sculpture of
Shiva, the lord of the dancc and elegant Parvati and have a taste of the magnificent and
mysterious Tibetan Buddhist images of Green Tara and White Tara. Through these Buddhist
statues from India, Japan and Southeast Asia, and the porcelains from China, Japan and the
Korean Peninsula, we can admire and easily understand the cultural exchanges that took place
between the Asian countries. We hope that we can continue this tradition of cultural exchanges
between countries.

The Shanghai Museum is very pleased to collaborate with the Asia Society, in organizing
this exhibition showcasing the achievements in Asian art. We hope that this exhibition gives
visitors a decper appreciation for Asian art and an understanding of the significance of cultural
exchanges. We wish that the success of organizing this exhibition will further strengthen the
friendly collaborations between the Shanghai Museum and the Asia Society. We are sure that
the friendship between the Chinese people and American people, like these art treasures, will
be carried on from generation to generation. Finally, | would like to express my sincere thanks
to the sponsors of this exhibition and the colleagues, who painstakingly gave their efforts to

put on this exhibition,

Chen Xiejun
Executive Director of Shanghai Museum
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FOREWORD

The Mr. and Mrs. John D. Rockefeller 3rd Collection of Asian Art, which forms the basis
of the permanent collection of the Asia Socicty Galleries, New York, has long been known to
specialists and enthusiasts of Asian art throughout the world. Universally described as "gemlike"
and comprising masterpieces from cultures stretching from India and Nepal to China and
Korea, the Rockefeller Collection manages to coalesce two seemingly contradictory principles
of collecting. Although broad in scope, it was assembled with the utmost concern for the
aesthetic quality of individual works. Compared with other privately formed collections of
Asian art now in the public domain, the Rockefeller Collection is quite small: with 285 objects,
itis far more modest in size than other well-known collections, such as those assembled by
Charles Lang Freer and Avery Brundage. Yet, it would be unthinkable to overlook the
Rockefeller Collection as one of the most notable col'ections of Asian art in the United States,
primarily because of the Ligh proportion of acclaimed masterpieces.

It is significant that the Rockefeller Collection forms an integral part of the Asia Society,
with its comprehensive focus on all aspects of Asia and the Pacific, past and present, from its
politics to its diverse cultures. John D. Rockefelier 3rd, who founded the Asia Society in
1956, saw art as being an indispensable tool for promoting better understanding between the
counties of Asia and the Pacific and the United States. He wisely included in the overall
program of the Society an active program of art exhibitions, which commenced in 1960 with
the opening of Asia House. Thus, the formation of the Collection, which was begun in earnest
after the establishment of the Society, has furthered the goals of the institution in all its diverse
manifestations,

Furthering communication and understanding between the peoples of the United States
and Asia has included presenting selections from the Rockefeller Collection at museums in
both places. Aspects of the collection have been shown at the Asia Society and on a limited
national tour. In 1992 to 1993, an exhibition of 65 objects made the Rockefeller Collection
available for the first time to museum visitors in Japan, Hong Kong of China, and Singapore.
In 1998, with the establishment of the AustralAsia Centre of the Asia Society in Melbourne,
an exhibition and catalogue of 85 objects drawn from the Rockefeller Collection was presented
at the National Gallery of Victoria in Melbourne and the Art Gallery of New South Wales in
Sydney.

We are honored to bring Treasures of Asian Art to China in celebration of the fiftieth
anniversary of the founding of the People’s Republic of China. It is a rare privilege to present
the extraordinary objects from diverse parts of Asia at the internationally acclaimed Shanghai
Museum. In the short time since it was inaugurated, the Shanghai Museum has become an

indispensable resource for presenting the best of Chinese and world art in an imaginative




manner. We are delighted to offer an unprecedented opportunity to present a sample of aesthetic
achievements from all major civilizations of Asia for Chinese and international visitors to
Shanghai.

Such an extraordinary endeavor would not have been possible without the approval of
our Board of Trustees, who endorsed and encouraged the project. [ gratefully acknowledge
the support of Maurice R. Greenberg, Chairman of the Board, and Nicholas Platt and Marshall
M. Bouton, President and Executive Vice-President of the Society. Special thanks must go to
Freda Wang, Asia Society Representative in Shanghai. At the Shanghai Museum, profound
acknowledgment is owed to Executive Director Chen Xigjun, the former Director Ma
Chengyuan, Vice Director Wang Qingzheng, Deputy Chief Zhou Zhicong and Deputy Chief
Zhou Yanqun.

At the dawn of a new millennium, it is evident that all of us are in the midst of a new
global age where we must make an effort to learn about our neighbors and partners. The arts
provide one of the finest forums for cultural understanding. We hope that the pan-Asian nature
of this exhibition will not only delight visitors but also rekindle an interest in the rich legacy

of the arts and cultures in Asia.

Vishakha N. Desai
Senior Vice President
Director of the Galleries and Cultural Program
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THE ASIA SOCIETY

This catalogue has been published in conjunction with an exhibition celebrating
the creative genius of the peoples of Asia over more than two millennia, The exhibition
is drawn from the celebrated collection formed by the industrialist and philanthropist
John D. Rockefeller 3rd in the firm belief that art is an important educational tool for
understanding the cultures of Asia. The Collection was bequeathed to the Asia Society,
New York, in 1987 and has since become the centerpiece of the Society's exhibition
program.

The Asia Society is America's leading educational institution dedicated to fostering
understanding between Americans and Asians through exhibitions, performances, public

programs, and international and national conferences.
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An impartant part of the Rockefeller Collection consists of Chinese art, The
thirty-four Chinese works in this exhibition include bronzes, ceramics, silver and
lacquer wares, as well as Tibetan Buddhist sculptures,

The ritual bronzes of the pre-Qin period (pre-221 BC) and gih:

the Han Dynasty {206 BC-220 CE) evoke the mystery and solemni
Chinese art. The inlaid bronze mirror, silver wares and polychrome
figures of the Tang Dynasty (618-906) epitomize the richnes_s a.ndl X
the arts of that cpoch. The subtle glazes and graceful domumof

ents

(9601-1279) stonewares and porcelains represent one of the great acl

in the history of ceramic art. The Jingdezhen wares of the Yuan (1250-1368),

Ming (1368-1644) and Qing {1644-1912) dynasties, notable for their delicate
craftsmanship and decorative brilliance, represent the zenith of Chinese porcelain
techmigues,

Tibetan Buddhist bronze sculptures arc remarkable for the fine casting of
their decorative details and the use of semiprecious stone inlays. In these respects
and in aspects of their iconography, they link closely with Nepalese Buddhist
art. Tibetan Buddhism possessed a rich pantheon of gods and goddesses, among

whom Tara consort of Avalokitesvara, is one of the most important,
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Food Vessel: Gui
China; early Eastern Zhou period, about 6th century BC
Bronze; ht 32.4, w. 39.4
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Wine-Warming Vessel: Wenjiuzun
China; Western Han period. 1st century BC
Gilt bronze; ht 15,9, diam. 11.7, at mouth 21







ERR S AL 2 v e
i

B, e e B
ST, EeRER LTS K

Bowl

China; Tang period, about late 7th - early &th century
Silver with embossing, chasing, engraving, and gilding;
ht 7, diam. 17.5
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Censer in the Shape of Mount Bo
(Boshanlu)

China; Western Han period, CE 1st - 2nd century
Gilt bronze; ht 14, diam. 11.7 saucer




