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GENERAL INTRODUCTION

PETER BROOKER AND ANDREW THACKER

Introduction

sually the history of a little magazine’, wrote Malcolm Cowley, ‘is sum-

marised in its format. The first issue consists, let us say, of sixty-four pages,
with half tone illustrations, printed on coated paper. The second issue has sixty-four
pages, illustrated with line cuts. The third has only forty-eight pages; the fourth has
thirty-two, without illustrations; the fifth never appears.”” Cowley has in mind the
short life of the magazine Broom during whose final days he served as a co-editor.
Broom in fact lasted for twenty issues over the three years that it was published in
turn in Rome, Berlin, and New York, but did in the end decline by stages in the way
Cowley describes. He tells this tale with a light touch but all the same it highlights
the serious economic and cultural plight of the ‘little magazine’: at once dogged by
the costs of production, haunted by the threat of censorship, at loggerheads with
more conventional publications, and at war with the philistinism of a prevailing
business culture.

The beginning of this or other stories of other magazines would tell us why
editors and sponsors embarked on this perilous course. They felt, of course, that
they would make a difference; that a fight ‘for purely aesthetic motives’ or for ‘a
new sort of literature’, as Cowley puts it, was worth the struggle, the quarrels,
and penury. Magazines of this combative type—which Cyril Connolly termed
‘dynamic’ (directed ‘like a commando course’ against ‘the enemy position’)—
shared this cultural ambition with the manifesto of which they were often also the
vehicle, ‘analogue or extension’.” Richard Ellmann once commented that ‘Literary
movements pass their infancy in inarticulate disaffection, but mature when they

' Malcolm Cowley, Exile’s Return: A Literary Odyssey of the 1920s (Harmondsworth: Penguin, 1951),
188.

2 Cyril Connolly, ‘Little Magazines’, [1960] in The Evening Colonnade (London: David Bruce and
Watson, 1973), 414; Malcolm Bradbury and James McFarlane, ‘Movements, Magazines and Mani-
festoes: The Succession from Naturalism’, in eidem (eds), Modernism, 1890—1930 (Harmondsworth:
Penguin, 1976), 192—205, esp. 203.



