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It is also the reason why /when we try to describe music with words, /all we can do is
articulate our reactions to it, /and not grasp music itself.
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(f o) ARBLA kAo ) EMA K 4iR b, A EATHEAGHSEH, )

Vi

|
| (Q*%%i&ﬁ&%MMcﬁm%%ﬁﬂm,%%%iﬂ%mm.mﬂ&éi
| AR ) ;
| karticulate, ARSI, #R CETRIEN" M COEHRNT SR R g
ek (BAEAEGESE) 7 . A0k HahiEe & B ER . ( —ARE A i
WA B ES, ) {
FIREE: GAR Cakdi Ris M3 T FR) F (RRIEAR) P08l |
&, MARA. ) |
“ETFIRMT M “DGHEREAYT o If you describe someone as articulate, you ‘
mean that they are able to express their thoughts and ideas easily and well. :
“VEEHb A (JEAR AU ) U . When you articulate your ideas or feelings, {
:‘ you express them clearly in words. !
; * reaction, i, Fom “RUNT ORI CRmT s CROMT OFOCHRHLT , ARk '
| MRS, ( RA—EEN, —ARRAA RSN, AT |
| Ak, )
3 B
| “Fz " Hl “FEZ0E”T . Your reaction to something that has happened or something

that you have experienced is what you feel, say, or do because of it.

AT ML “HEHL” . A reaction against something is a way of behaving or doing



something that is deliberately different from what has been done before. W
* grasp, A, Fom CUET M AT SUR CHEMET R CHIET |, AR
J& 3 B R B HE
YA R
“PUE” A “UNHE" . If you grasp something, you take it in your hand and hold it
very firmly.

“PRAFET O “40HE” . If you grasp something that is complicated or difficult to

, -

2
‘\ understand, you understand it.
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; * It is also the reason why Z[EEiA4, Fn “XulE A" 82 Xt
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* we can dofEthat5 | FHEFEMA], H FthafE W) P 8EEE, FTLAATLIERE, M
R, RN LURRTE R, (XREERENGNIFE, )
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Music means different things /to different people /and sometimes even different

things /to the same person /at different moments of his life.
FARMAFRMAAAFEMES, Anf, BaRdE—~A, EEAENARRE, &
IR A

CESSED

* sometimes even different things to the same person at different moments of his
life FandZEN ARG HNE _NEIE, FrABEN, SEENEE "S5 ;. hisE
KRiE, BEEPES, AXBHEAZGPH "—PA" , BIER, T HENEE
EEEA R S,

S

It might be poetic, /philosophical, /sensual, /or mathematical, /but /in any case /it must, /in
my view, /have something to do with the soul of the human being.

FHARAORE SCRT LUR B4 PR, 0T LURFEWAIT I, T LR 9, ol LIRBER)
B, BZAERER, FRATKESAMLRAKRN,

BN

b=

* poetic, FE&iE, Fr "HF—MHN" LR "FEN" , KOEBEIENEERAAE

“IF—MH" . Something that is poetic is very beautiful and expresses emotions
in a sensitive or moving way.
“¥FEE" . Poetic means relating to poetry.
* philosophical, F£&id, &Fx “BHFH" RE "#EN" 0 "FTRLZHN" , KaiE

ARENRRERAET.
FHERE .

“#% 8" . Philosophical means concerned with or relating to philosophy.
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[ SAAM" R0 “ZMALZH” . Someone who is phllosophlcal does not get upset
when disappointing or disturbing things happen.
* sensual, FE&iE, For "EXNEREERMN" N2 "AKMN" 0 “HWIHEEN", X9
EARENERR AR,
FHRE .
"EREEZZH" . Someone or something that is sensual shows or suggests a
great liking for physical pleasures, especially sexual pleasures.
“EAH T A0 KRR E H " . Something that is sensual gives pleasure to your
[ physical senses rather than to your mind.
i*rmmmmmm LA, RoR CBREHN R CHFIEN" NE "SEENE
| , KOEAENERRAER,
%ﬁ%ﬁ:
‘KK FOO“¥E AT . Something that is mathematical involves numbers
' and calculations.
| “EEEESEN" . If you have mathematical abilities or amathematical mind, you

are clever at doing calculations or understanding problems that involve numbers.

) : . - . T r—

* |t might be poeticFHitEK1d, FTERPES, EXBENR EXPH “FFR" ,
BFE T LUEISEREE “BX B} A5 %HiE,

| inanycase it mustPMitERE, FEEPER, AXBEAREXPH "R .

% inmy V|eWEH§}\1§, %Tiﬂﬁ ﬁlsﬁﬁ%ghﬂ’jéﬁ@o

-~

Hence /it is metaphysical; /but the means of expression is purely and exclusively physical: /

sound.

Hit, SFREEm ER, (B HFRFEHEEEMIEN FE, BiSE
B 985

— S— S —

| % metaphysical, Z&IE, {7 "KFH" RE "M LFEN"

T -3

l “ZEM" HE T LE¥E" . Metaphysical means relating to metaphysics.

| * exclusively, Bi&E, F‘mx “Hiftbith" =2 “JR&H" .

| FHRE.

i “Hefhtth" =2 “Jh 5H#b" . Exclusively is used to refer to situations or activities
that unvolve only the thnng or thmgs mentvoned and nothing else

rd
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///Q* Hence it is metaphysical Mit2is, FEIEPES, EXBENZ EXPH "F |

| & |
* is purely and exclusively physical #1# > 81E1& ifi 2 B 18 physical, B #1813 \
| OBRMBE, %7 AR’ % CReh’ |, FUBENRBERE— KU,

I believe /it is precisely this permanent coexistence of metaphysical message /through

physical means /that is the strength of music.

Fueds, ERHIEN ENERTEN T RRIKAES SR, FRA B AR,
B o=

* permanent, FE&IE, Fxo “KAHN" O kES" HE AEHIMHN" FO0 —
BEFAEN" , XOEAENREERAER,

FHMEE.

“SKAM" F0 “sk1EHY" . Something that is permanent lasts for ever.
“TErHIM" F0 “—EBFAEM" . You use permanent to describe situations or

states that keep occurring or which seem to exist all the time; used especially to

describe problems or difficulties.

. % coexistence, #&1d, Fx "REFE" HE "HEF"

| R

! “EEE” K2 “H7E" . The coexistence of one thing with another is the fact
that they exist together at the same time or in the same place.

i) I
/Q it is precisely this permanent coexistence of metaphysical message through )
| physical means thatA & £ it is3| SMBALEMAR, FRBNASERENE |
FdfitEiE; coexistenceR MR L E, FaEER, #iFAHaE "HE" R E

| AN

| =

| % the strength of h #istrength 2K 213, LaNEER, aTUENENE “BE" |

\

o

It is also the reason why /when we try to describe music with words, /all we can do is
articulate our reactions to it, /and not grasp music itself.

LR A AT 8 5 kA2 5 AR, FRATTRBASO — Dt J 9 A i 1 X 35 O
MERAZ , A RIUEE RA S



ETEEBERIL

B xe2=

% o 2
* articulate, EREHNE, For "ETREN" F1 "OEBFEN" 2 "BEHE
ik (BEARESE) ", AORAHENE XEAER,
SRR
“ETRIAM" 0 “OWEEREMN” . If you describe someone as articulate, you mean
that they are able to express their thoughts and ideas easily and well.
CERHRIA (BAERRKIES ) " . When you articulate your ideas or feelings, you
express them clearly in words.
* reaction, &id, For RN A k" fE RM" R, KEEBRE
R BB AEH.
TR
‘R F0 O"KO0E" . Your reaction to something that has happened or something that

you have experienced is what you feel, say, or do because of it.
‘R A0 “4EI" . A reaction against something is a way of behaving or doing
something that is deliberately different from what has been done before.
* grasp, ziE, Fx ME" A ME" S22 CEET M0 CRE , XOEREEN
BRERAAEH,
TR
PE" F0 “4NZE" . If you grasp something, you take it in your hand and hold it
very firmly.
“HER" F0 “SE" . If you grasp something that is complicated or difficult to

understand, you understand it.
~ P

* It is also the reason why2 B EEH, F*x "X@m2AH4L" 2 "XHE 5]
RE"

* we can do2that3| FHEIBEMNE, BTFthatfE NG EE, TS, KEG
B, TARMRERERE.

* all we can do is articulate our reactions to itth HweFflour®ENE— ATRKRIE, #
ENASEHF—RNTY,; t2KE, FEEPES, EXEENELXSH "

Beethoven’s importance in music has been principally defined /by the revolutionary nature

N




of his compositions. /He freed music /from hitherto prevailing conventions of harmony and
structure.

D 2953 AR B B Y BRI A S B i A B, MK 35 AR A — ELIRA T R s
TGS A GE XA Hhfire i 4k

CEXER

@) S ————

%{ Beethoven: BR{EHH - - MEZHF ({EiE: Ludwig van Beethoven, 1770—
1827) , EHBEX T KRWEEEdR, hE—UNFESER, —H#HEETIE
HExmeh. I5EWERGH (HPE3228HAERS ) . 10E/NREEE1GH ., 16
BRRUER., 1PHABIR2IBTE, FF5, XEELTNHREROXREER LY
o, EittREHFWERAKRE,

* principally, BliE, Fx "EEH#H" S "HEH"
TR
“FEH" HE “BEH" . Principally means more than anything else.

* revolutionary, F£&1E, Fx "EHH" o
FHEE.
“FE4H" . Revolutionary activities, organizations, or people have the aim of
causing a political revolution.

* composition, &id, Fox “HRR" 0 MAT S (FR. FFRES ) GET f0 “E
g, KOEAEENEBEAER.
FHEE.
“UHRL" FO “#9AL" . When you talk about the composition of something, you are
referring to the way in which its various parts are put together and arranged.
“(ER. EFHREY) 64E" F0 “#Eth” . Composition is the act of composing
something such as a piece of music or a poem.

* hitherto, Blid, Fx "1€4" 2 "FEWAL" .
FHARE.
“24" HE “FEBTALL" . You use hitherto to indicate that something was true
up until the time you are talking about, although it may no longer be the case.

* prevailing, JE&E, Fr BTN - "BEIN"
FHRRE.
“BATH" B2 “EESHIE" . The prevailing wind in an area is the type of wind that)

1 A EER A TR E Rl BeethoveniX —id 5k, A MU
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blows over that area most of the time. o 3
* convention, #id, X{x " (XFEHZARPH ) FEHEEE" 1 "“FHRE" S
" (EREN ) 24" 0 HE" , KakARENERRER,
LR
CXBERIADH ) FHRHOE" 0 FGKAE" . Inart, literature, or the theatre, a
convention is a traditional method or style.
“(ExREHN) AL F0 “ThE" . A convention is an official agreement between
{ countries or groups of people.
. % harmony, &i8, Fox ‘AT F0 RO RE ' (FRPM) FET F0 A0
HEAEE" , XOEAEEAREBERAER,
FHREE .
“RBb7E" F0 "F0EE" . If people are living in harmony with each other, they are living

together peacefully rather than fighting or arguing.
CERTM) FIET A AREREZIE" . Harmony is the pleasant combination
of different notes of music played at the same time.

/ * has been principally defined 2#=iEAMEIE, TR "“GRFBH" 0F%, §
define T MIBMR: “HABL" , ERBEH "EX" | |

* the revolutionary nature of his compositionst #his2Kid, FEIEHESR, HEXE é
EWRASH "NEF" , BFRETAUN, TURENEEE BiEn (B
SR é

| % He freed musictPhe2Kis, REEVER, AXBREAZTPH "NFH" , '

| BTFEETRUI, TUESMEE, BE R R |

Sometimes I feel in his late works a will /to break all signs of continuity. /The music is
abrupt /and seemingly disconnected, /as in the last piano sonata. /In musical expression, /he did
not feel restrained /by the weight of convention.

A, FRAE A I A1 it b AT LURRSZ B A R T AT i LRI . A AR 22 58
Wk, PSRBT s, s 20 R . fEF ARFRIAM T L, %
e TGRS, H .
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* continuity, 13, o~ "ESM" M "ERM" H2  (BE BIER" | KAk
FIETE B R AT,
B FRE
{ “HEEMT F0 “ERM" . Continuity is the fact that something continues to happen

or exist, with no great changes or interruptions.
“(EBFEM) BEE" . In film making, continuity is the way that things filmed at }
different times are made to look as if they were filmed at the same time or in the
r right sequence.
* abrupt, F&miE, &kr "RAN" A BN ( BESATRMKXZTRTAH) " H

2 (3B EEN 0 ERY , XaEAENEREAAER.

FHRE.

RIKK" FO BN ( BIESATBRMA%RZTHITA) " . An abrupt change or

action is very sudden, often in a way which is unpleasant.

(SiE) HEN" F0 "ERHN" . Someone who is abrupt speaks in a rather rude,
unfriendly way.
| % sonata, %ia, Fo "REH" -
L FHRRE. ;
"ZI5dh" . A sonata is a piece of classical music written either for a single instrument, |
or for one instrument and a piano. ;
* restrained, FE&IE, For "wHIM” F1 ULENT HE "HEN" 0 AER", |
| ASEEHENS B i

7 IR 3
“EEIE" F1 A4EREY” - Someone who is restrained is very calm and unemotional. |

{
‘v BAK" FO0 “AFEM" . If you describe someone’s clothes or the decorations }
in a house as restrained, you mean that you like them because they are simple '|
and not too brightly-colored.
* weight, #iF®%iE, Fx “N&" f0 "HE" (2 "NE” 0 "FEM" , X4
EABIENE BN AR,
‘AT F0 “thE" . If you weight things, you give them different values according |

to how important or significant they are.
“IE" OF0 “EEM" . If something is given a particular weight, it is given a

pamcular value accordmg to how nmportant or sugmflcant itis. |



