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Preface

The Blue Danube

Composed: 1866/67

First performance: 15 February 1867 in Vienna (choir version) /

10 March 1867 (orchestra version)

both conducted by the composer

Original publisher: C.A.Spina, Vienna, 1867

Instrumentation: Piccolo, 2 Flutes, 2 Oboes, 2 Clarinets, 2 Bassoons —
4 Horns, 2 Trumpets, 3 Trombones — Timpani, Triangle, 2 Drums,
Cymbals — Harp — Strings

Duration: ca. 9 minutes

Artist’s Life

Composed: 1867

First performance: 18 March 1867 in Vienna

conducted by the composer

Original publisher: C.A.Spina, Vienna, 1867

Instrumentation: Piccolo, Flute, 2 Oboes, 2 Clarinets, 2 Bassoons —
4 Horns, 2 Trumpets, 3 Trombones — Timpani, Triangle, 2 Drums,
Cymbals - Strings

Duration: ca. 9 minutes

Behind every successful man is a strong woman — so indeed it was with Johann Strauss (Jr.),
only in his case it was not one but three or four instead. Exactly what significance from a
musical point of view the three wives — who tenderly called their Johann, Jean or Jeany — must
have been destined for can be gathered from this comment by Norbert Linke: ‘Undoubtedly
Der lustige Krieg [‘'The Merry War’] is Johann’s and Lily’s operetta — as Die Fledermaus [‘The
Bat’] was Jean’s und Jetty’s work, Der Zigeunerbaron [‘The Gypsy Baron’] will be the operetta
by Jeany and Adele.”" Still, Johann Strauss could rely not only on the support of his three
partners; early on his mother Anna had also bolstered him. If at first she also could show
little enthusiasm for the future plans of her eldest, then his father was to prove above all an

implacable opponent of the career sought by his son.

' Norbert Linke: Johann Strauf (Sobn) in Selbstzeugnissen und Bilddokumenten (Reinbek, 1982), 128. The entire

biographical profile is based on this monograph.



VI

But once Strauss (St.) finally separated from wife and family, the then barely 18-year-old
Johann was declared head of the family, and mother Anna at last gave her support to Johann’s
professional ambitions — still against his father’s will and who even attempted in court to
regain influence over his son. The death of Joseph Lanner, who for many years had re-
presented the father’s greatest competition, provided the impetus for Johann’s own move that
very year into professional popular music. After sufficient preparation time, Strauss endeav-
oured the following year to get a Musiklicenz from the Vienna municipality in order to be able
to follow in Lanner’s steps. The first appearance with his specially assembled orchestra took
place — only a few weeks after the consent — in October 1844. The evening turned out to be
a complete success, spectators and press cheered and Franz Wiest declared in the news-
paper Der Wanderer: ‘Good Night, Lanner! Good Evening, Strauss Senior! Good Morning,
Strauss Junior!’> Numerous wildly acclaimed engagements ensued and inevitably made the
son into one of his father’s greatest rivals. Despite his triumph, however, Johann Strauss (Jr.)
succeeded in rising to the pinnacle of the waltz empire only after his father’s death in 1849.
This now unrestricted domination of the entertainment sector he had owed not least to the
fact that he could pursue further a pathway left behind by his father. Realised first of all was
the merging of the two Strauss orchestras. Ultimately, the Haslinger publishing house volun-
teered as contractual partner, though on less favourable terms than those his father had
received. In 1852, the management of the royal court-ball music was assigned him — in rota-
tion with Philipp Fahrbach. But it was not until 11 years later that he was granted the long
sought-after title of &.&. Hofballmusikdirektor [Imperial-Royal Court-Ball Director], initiated
by his father.

The immense scale of his responsibilities left its mark on the young Kapellmeister and com-
poser. Thus, for health reasons he was forced in 1853 to take it easier, and his brother Josef
was tapped to join the family enterprises. However, as early as a year later contacts to Russia
yielded a contract for a long-term concert series in Pavlovsk near St Petersburg where Johann
was to spend the summers from 1856. As of 1862 the family music business was also no
longer conceivable without the third Strauss brother Eduard, and the orchestra management
was apportioned between the two younger brothers, whilst to the composer Johann his newly
gained time now came in useful.

After a liaison with the Russian Olga Smirnitzki had broken up at the beginning of 1860 and
she had left with the words ‘Forget your disloyal hobgoblin [...]’ Johann made his first
marriage with Henriette von Treffz in the summer of 1862. The singer not only occasionally
stood by his side on the stage, but backstage she also proved to be an indispensable help-
meet. ‘She was his secretary, bookkeeper, tour agent, music copyist and nurse. She made a
comfortable home for him and thus achieved the psychological feat of gradually relieving her
Jean of such an intense mother fixation and strengthening his artistic self-confidence. It is
questionable whether so sublime a succession of “familiar waltzes” and Jean’s metamorphosis
to “Operetta King” would indeed have come about without Jetty’s influence [...].*

2 ibid., 35
> ibid., 66
4 ibid., 75



VII

The year 1867 finally brought Strauss one of his greatest successes. After the initial, still
somewhat muted, reception of the waltz A# der schonen blauen Donau [“To the Beautiful Blue
Danube’] at the Viennese premiere in February, Strauss’s appearance at the Paris World
Exhibition set off such excitement that for months concert-goers now demanded ‘the
Danube waltz’ with unbroken enthusiasm. The triumphal march around the entire world was
no longer to be held back.

The deaths of his mother and brother Josef only three years later marked a decisive point.
Eduard was now responsible alone for managing the Strauss orchestra, and Johann made off
for new shores: the successful performances of Offenbach’s Die schone Helena [‘The Beauti-
ful Helena’] had aroused Strauss’s ambition to try his hand at the heretofore unexplored
world of operetta.

Besides countless guest appearances that even led the couple to America, composing operetta
now assumed an ever-greater importance in Strauss’s life. Henriette’s sudden death in 1878
sent Strauss reeling; she it was who had provided him with ‘operetta fame and had promoted
his world-wide renown by managing sensational art tours’.”

Yet, the widower did not long remain single. Less than two months after the death of his first
wife he married the considerably younger Ernestine Henriette Angelika Dittrich, called Lily —
admittedly their ‘acquaintanceship’ had already been in place for some time previously. And
soon enough a new wind was blowing in the Strauss house, because his new wife operated far
less in the background than Henriette had done. In particular, the range of parts became
more complex. Thus, ‘formal palace revolutions and coups d’etat took place in Igel Strasse,
and in the two ground-floor rooms intrigue parts were enacted that mostly were much more
entertaining for the uninvolved spectators than the subsequently chosen librettos.”® How-
ever, the marriage with Lily did not last long. She ended the relationship in 1882 and the
divorce took place within the same year.

The deserted Johann consoled himself straightaway with the young widow Adele Deutsch,
whom though he could marry only in 1887 — after he became a German citizen and convert-
ed to Protestantism in order to obtain the divorce from Lily, which had remained void
according to strict Catholic principles. And even the third Frau Strauss tried to emphasize
new features and ultimately established the association with the Hungarian Maurus J6kai that
at least produced the first sketches for the Zigeunerbaron. In the last years of his life composi-
tion of operettas and dance music again dominated Strauss’s everyday work. The completion
of a ballet eluded him. Strauss died in the summer of 1899.

Even after his orientation to operetta, Strauss still continued to compose concertante music.
His father’s example could still be recognized above all in the formal layout of the waltz
compositions.’” Still, Strauss (Jr.) pursued new stylistic paths: ‘From the waltz to be danced

5 ibid., 120
¢ ibid., 126f
7 ¢f. Marion Linhardt: [Article], ‘Johann Baptist Strauly’, in: MGG?, Vol.16 (Kassel, etc., 2006), cols. 33f
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came a waltz to be listened to.”® The waltzes absorbed ever more clearly symphonic traits.
These can be discerned especially in the motivic work. But the orchestral setting is also — in
advance of the clichés of contemporary opera productions — increasingly more demanding.
The waltz An der schonen blauen Donau succeeded as one of Strauss’s greatest masterpieces.
Ever since the incredible triumph that Strauss experienced a few months after the premiere
during the Paris World Exhibition in 1867, the work has been breaking all records, and up to
the present day it is impossible to imagine the concert repertoire without the ‘Blue Danube
Waltz’. The waltz Kiinstlerleben [‘ Artist’s Life’] dates from this same successful year.

Sandra Borzikowski
Translation: Margit L. McCorkle

8 ibid., col. 33
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The Blue Danube

Johann Strauss

(1825-1899)

Introduction Op. 314
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