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Preface

For the first time, the most important contemporary Chinese
poets are gathered together from all over the country to write
about painters as well as their masterpieces. This large-scaled
activity serves not only as a pioneering work, but a bridge through
which the classic relationship of brotherhood between poets
and painters is restored. Culturally speaking, painters raised in a
Chinese-speaking environment will undoubtedly try to appreciate
paintings with eyes peculiar to the Chinese.

To convert spiritual intelligence into tangible products is the
current practice, which shows the progress of our civilization.
Though both spiritual and material civilization advanced in their
own orbit yet not synchronically, the point will somehow be
arrived at when balance or unity is reached between them. A
painting hanging in a room is just an example to the point, which
demonstrates the above-mentioned double values for a family.

But art works should never hit market blindly. A fine order is a
must, which requires time to develop, and most of all, efforts
devoted by lots of people. To begin with, we should nurture
people s sensibility and the ability to appreciate. Gradually, we
must let more to discern what a lasting art work is, what tradition
and creation are, and what a valuable painting is. But all of these
are possible only when the precondition is satisfied, that is, there
lives a real excellent painter.

Anthropologically, poets, through whom we may enter into
painters’souls, are the most sensitive to human nature. They are
mostly ordinary mortal people of flesh and blood, whose lives
are also full of joys and sorrows. But in one particular place,
they, somehow, display their unique wizardly power to see A
to Z of all details of everything and express them without any
omission, which can be briefly said as the unique combination of
his emotion, imagination, intellect and intuition. Therefore, for a
poet to pass his judgments on to a piece of art work, he has to be
first all of put to the torture of his soul.

The publication of this set of books is a delightful event, for it fills
up the gaps, and gathers together nationwide the most excellent
poets and important painters to be painstaking with the common
task.

| hereby give my thanks to all of them!

By Shi Zhi August, 2006
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Preface

A well-known Chinese poet once said: Words are the voice of the
heart, so are paintings.

Also, our ancestors believed that both writings and paintings
originate from our heart.

And today, with sincere hearts, we, poets and painters, are
meeting here.

As one passage from a poem goes, Swallows, like the ones I
knew, return . Like the swallows we are now here in search of a
kind of feeling and atmosphere that are understood and familiar
to us, in an attempt to call on a truly poetic and picturesque life.

Poet is neither an occupation, nor a social stratum. Poet is kind
of an unsettled soul, always on the drift. Often it retires itself from
the flesh body, and looks back on itself from the remote horizon.
It s usually in the distance that poets find his true self, as well as
true life, a place he can never reach. Not all that compose poems
are poets; poets may also be found among people in all works of
life. True poets hide themselves in our daily lives. Let s salute to
all the true poets at present.

Ours is a time which lacks in poets and which produces too
many popular stars, who, more often than not, cast away poetic
thought and feelings, leaving only the vain glory. It s time in which
everything is plugged in. The mission of the poetry to express
one s ambitions has already been forgotten and lost in the false
splendor of the madding world, and the loyalty and purity in poets
are now faced with the double dark forces: media which dictates,
and technology which is put on priority.

We can have no poems in our life, but we can never tolerate life
without poetry or life permeated with pseudo-poetry. So, let s be
together, rediscovering the aroma of poems since forgotten, the
poetry in our time and the soul of the poets.

By Xu Jiang May, 2006
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Preface

For the first time, the most important contemporary Chinese
poets are gathered together from all over the country to write
about painters as well as their masterpieces. This large-scaled
activity serves not only as a pioneering work, but a bridge through
which the classic relationship of brotherhood between poets
and painters is restored. Culturally speaking, painters raised in a
Chinese-speaking environment will undoubtedly try to appreciate
paintings with eyes peculiar to the Chinese.

To convert spiritual intelligence into tangible products is the
current practice, which shows the progress of our civilization.
Though both spiritual and material civilization advanced in their
own orbit yet not synchronically, the point will somehow be
arrived at when balance or unity is reached between them. A
painting hanging in a room is just an example to the point, which
demonstrates the above-mentioned double values for a family.

But art works should never hit market blindly. A fine order is a
must, which requires time to develop, and most of all, efforts
devoted by lots of people. To begin with, we should nurture
people s sensibility and the ability to appreciate. Gradually, we
must let more to discern what a lasting art work is, what tradition
and creation are, and what a valuable painting is. But all of these
are possible only when the precondition is satisfied, that is, there
lives a real excellent painter.

Anthropologically, poets, through whom we may enter into
painters’souls, are the most sensitive to human nature. They are
mostly ordinary mortal people of flesh and blood, whose lives
are also full of joys and sorrows. But in one particular place,
they, somehow, display their unique wizardly power to see A
to Z of all details of everything and express them without any
omission, which can be briefly said as the unique combination of
his emotion, imagination, intellect and intuition. Therefore, for a
poet to pass his judgments on to a piece of art work, he has to be
first all of put to the torture of his soul.

The publication of this set of books is a delightful event, for it fills
up the gaps, and gathers together nationwide the most excellent
poets and important painters to be painstaking with the common
task.

| hereby give my thanks to all of them!

By Shi Zhi August, 2006
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Preface

A well-known Chinese poet once said: Words are the voice of the
heart, so are paintings.

Also, our ancestors believed that both writings and paintings
originate from our heart.

And today, with sincere hearts, we, poets and painters, are
meeting here.

As one passage from a poem goes, Swallows, like the ones |
knew, return . Like the swallows we are now here in search of a
kind of feeling and atmosphere that are understood and familiar
to us, in an attempt to call on a truly poetic and picturesque life.

Poet is neither an occupation, nor a social stratum. Poet is kind
of an unsettled soul, always on the drift. Often it retires itself from
the flesh body, and looks back on itself from the remote horizon.
It s usually in the distance that poets find his true self, as well as
true life, a place he can never reach. Not all that compose poems
are poets; poets may also be found among people in all works of
life. True poets hide themselves in our daily lives. Let s salute to
all the true poets at present.

Ours is a time which lacks in poets and which produces too
many popular stars, who, more often than not, cast away poetic
thought and feelings, leaving only the vain glory. It s time in which
everything is plugged in. The mission of the poetry to express
one s ambitions has already been forgotten and lost in the false
splendor of the madding world, and the loyalty and purity in poets
are now faced with the double dark forces: media which dictates,
and technology which is put on priority.

We can have no poems in our life, but we can never tolerate life
without poetry or life permeated with pseudo-poetry. So, let s be
together, rediscovering the aroma of poems since forgotten, the
poetry in our time and the soul of the poets.

By Xu Jiang May, 2006
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