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[4] Vernon Hyde Minor, Art History's History, Upper Saddle River, N.J. : Prentice Hall, 2001.
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Books, 2000.
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[9] Francis Frascina ed., Pollock and Afier: the Critical Debate, New York: Harper & Row, 1985.

[10] Brian Wallis ed., Art After Modernism: Rethinking Representation, New York: The New Museum of Contemporary Art, 1984.
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Greenberg, 1909—1994) A REB4S, (HEXASE FHMAS KA SFMAIE,
ftb A HEIE R A B B e B PIE SRR, XRREE T ERLEK NI, ik,
4% /K (Alois Riegl, 1858—1905) FliK/K KA (Heinrich Wolfflin, 1864—1945)
[ AR 2 4y et AT o) L, AN XA PR A A 2 T O SR B SR I G IR B, 45
M3, fRR T T 2R 55, AR ELILSRIB RS AIE R . SRR B
TR RS IR, AT SRR AR AR %, BT, BN
PRI R R S R f B, KR R e A T R E AL, AR e AR I AE
KR, Jasitl wmham EEAIMEXN RZ RN EEW, BR0ARE (BDERSH)
JAHNEREMWK R, XA PR EAMZAREE PR ERIS. EREMEZEN
XA FEF M T4k, & EFTM R TR AR MZARES s, L,
Fl e+ =, RIS AR BAMARAY (BRIK) AR5 85 m
Mk, BE-THAARYSR, R HNENS S, M T IR0 KX
JASELIOE, FBEIRM =D m B (WA B =12), IFAEIRIEH A
PR P B BRI AT T R R,

B2, AREERE-ABESENA T ZARLEBM, UFINHEN
XS ZR BRI, 2R, R EEVE T A A C R A EE RS 7
RIS KRR, XREE, BT, B EA PGS A IR R A At
H Z (8] P AR TR A D, R R I ME . TR AT RE e S B A O M 1Y)
— B, XFEARECIIE BRSNS —, IERETXAEE, RBERIKE
SCH R 2 B, BMEA B ARSI —serh A, (HR R R X IR S, #21
T BR it 0 S SCAE G FNIR SCAPRIE, iR 3 8 HBURE S ), s F R X Bk
MR DT, e R B B A B AR 25 5. BT LA, ISR A & Bl A A A (el
PP A MAT, FE, AFBitHC 2B RMFSOFEARIASERH, X
FERTREAT 2y — L,

Wit 2R “HBL 2

A, HRZBEFHFFXA B RIRER “FR SRS fatE,
B Ea/AE—HEER: “HI” XMEERFAEE, MASHAXMESEE

5



B R N

IhoRE e SE A B 8

|

IR LB ZMEFWIE TR AR L MEARIIE? X — R K8 R )
W, FRINK, PP AR s R G i A SR R R ST BE Y L
(representation), B(# “FiFLE X" (representationalism), P4Jy*## 76 BLA)E L
A RN VL — R A S RO AR O L i Ak 22, X PR R A5 9K T B 2 45 s R
BTG A ARIER, B2, FRIAHTEH AP 2R AR U, X4
F ik R T— R sl E B b @ At Rk, 20 —RhREIE S, KREZH0UT5
5% IS AU A VR OB 05 R A%, 5 R an ] X 43 B 5 SR R ] RO 1)
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FBIEMAR, EEARTIEN Y, b E I, ERE A RS
ISR ZAR B H A RE, A5 2ZE 245 1M AR FBLEER B AT X A0 (6]
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FEFAN “HUARIN M KR TIE” FARZULEARA SR Z A M X ns F LT fig
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JeiX SRS AR LA C T BB A U8 Z1 LSRN [v] 24 A s ot 7 R S 43 .
W, ARSI XS, AR RSB, SRR S 4 B B RV B
EXH PRI E RN, MR, FRNE, 1, BARE. ABESEHEEHS

[11] David Summers, “Representation”, in Critical Terms for Art History, p.7.

[12] Gao Minglu, Total Modernity and the Avant-Garde in Twentieth-Century Chinese Art, Cambridge, Mass.: The MIT Press,
2011.
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WSIER LR R .

RS =, BARRIE R SR RER AR Z AR, REEREZIAR
PR, HAEIE R TR, W ARBURSE, WERBASC.
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SEANEITIS TR EAS R, B R B A 2 R R R A TR BLFE S . T AR AR JR I
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