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Resonance of the Sacred Space

Sounds of sacred space that resonate in our dreams include—

Divine utterance Prayer chants Space reverberations Holy echoes Hymnal choir
To the ears of architect travelers, the voice of Le Corbusier hums loud and clear
Reeling back to historical period of religious reformation, the wailings of massacre
pierced through the jingle-jangle commotion of Indulgence sale.

Proclamation by puritan preacher Spurgeon emanates verbal power meant to transform
thousands of lives.

The French architect-historian Viollet-le-Duc once exclaimed,"Maman, ecoute, ¢’est le rosace
qui chante!”(Mama, listen, this is the singing rose window) Many later observers reminisce the
experience of standing in the presence of the Gothic rose windows, captured by these singing
rose windows and enamored by the lyricism. It is as if the biblical saints depicted on these
windows sing in chorus of God’s loving psalms as part of the grand symphonic orchestra.
However, the voices of these churches which have withstood centuries of war and upheavals
are being muffled by the modern day tourists travelling in packs led by tourist guides. These
modern day pilgrims hurry by the sacred spaces, scavenging a few pictures here and there in
their shorts and flip-flops.

We firmly believe that a pause for meditation within the sacred space will illuminate the
listeners to divine voice, a voice so richly calling out to our souls. Many visitors will also
experience contrasting sentiments within the sacred space, sentiments pertaining to —

Chaos vs. Order Profane vs. Sacred Darkness vs. Light
Oneself vs. Himself Sin vs. Holiness

Though the sentiments experienced may differ individually, with no doubt all would agree
that a sense of Godliness and awe envelops and overwhelms a person inside the great church.
When we enter these spaces with minds of pensiveness and meditation, we are more capable
of interpreting the meanings behind the space and artifacts. Henceforth, more alert to the tiny
whispers of the divine spiritual realms. We prayerfully hope that this book will bring its readers
beyond the level of artistic appreciation, which is mere surface level. We hope that the tremors
these churches inspire will ultimately bring one to the knowledge of the Creation God, who is

the master and object of eternal praise in the sacred space.
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Prologue II

BRI

— MR R R BE N B  B SRR BRI GRIRF » e LA Ty « B - £RH

(EEAR) WRERRY TR - i (EEAE) T RS BURSERIRCHMBRERRT B AT 5 SR
T - DAPQGAREERE S Ry il - TLECHARTRRRY T RESORMNE ) o A AR AR LR
Axa TR ER 2

AT ST - Al (SERE) SRS snny g ARl - AR R B I Reith e 22
[ EAAIECR AR » 1 RS E e ER A A BOTOEAS (i - AR Rz
At - SRR AR Pl RO R AR T - HRH T RRIBORRYEGE - OB
M TSOK c EREEASIEEE BRI - LR S T8
HIOK | IS BRI HIZK -

iE Mo e EAT A B RS R - BUEELL T EERGER R | AR - SRR ST
R 22 MRE R S SR FF R T Ay 22 M e - HE - G —ERBA g T
B e

R 1] - BEATI I ARIEERE + 7T SRV 2 R R
BFRSUL T BN - O R AR (S e R
SRR -

PR E R - ERNERLE T — @5 (place) - MAERZM (space) ° 5
FTAHE R 2R R RIEE » NSRRI FTEI TS - AR EK - 220
SRR AR SEM R B AR T ISR T - SRR —EF & (Norberg-
Schultz) [FIFEHER BRI LR - BERREZALE —EEEENERN - BES

LR A



Ways of Interpreting Sacred Space

There are normally two ways to discuss church architecture in light of christian faith . The first
way is to adopt the path of biblical theology wherein bible passages on architecture is exegeted.
The second way follows the tradition of architecture history, the so-called *Big Tradition” and
engage in discourse on styles and builders’choices.

The method we adopt here is parallel tracking, digging into biblical source simultaneous
to architecture history. Our preconceived notion is that churches are designed to be sacred
spaces that connect contemporary minds to God’s transcendent existence. God’s existence is
made known through both the general revelation and the specific revelation—His word. In
lieu of architecture principles or theories that govern the architects’ design, we have selected
ten churches/ cathedrals from both the classical and modern eras as church reading texts.
Interpretation of these texts is done through the lenses of faith, such as embraced by us authors.
Adding on with years of architecture trainings, we aim to bring what was formerly hidden or
obscure to surface by way of analysis and dichotomy.

This method of progressive analysis actually alludes to way of biblical hermeneutics, wherein
architecture components are treated as kit-of-parts in liturgy. The symbolic components
often signify or infer spiritual truths while performing their spatial functions. This reading in
fragmentation out of its totality reflects the essence of “Deconstruction” which is post-modern
in nature.

Perhaps the readers would implore,is there any benefit in learning about sacred space reading
and interpretation at all?” We would then question back how otherwise could one read the
sacred space and avoid subjective comments such as “beautiful or ugly”, “like or dislike”? It
would serve absolutely no justice to the builders and sponsors who are involved in thi§ great
feat of construction.
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The effort of church building is only justified by the contribution a church gives to mankind—
in the provision of a special “place” and not just a “space”. The difference between place and
space is found in the identity bequeathed from the meaningful activities that happen within
it. Emotions transpire in midst of transactions, giving the space an endowment of character
and greatness. Whereas, a space merely describes surrounding of physical form made from
construction materials. Architecture theorist Christian Norbeg-Schultz concurs with Theologian
Heidegger on this point that the objective of architecture is to create a meaningful residence--
Genius Loci. We are convinced that the objective of church architecture is to create a place that
connects humanity and divinity, a bridge in a sense. And in many ways, we see them doing
so. In these sacred spaces, individuals are melted into a collective corporate called His body
through the encounter with the immanent God.

Our conviction holds that the sacred space embodies spiritual serenity that yearns to
communicate earnestly with pilgrims of every generation. In every personal encounter with
sacred space, there is a message to be delivered to the pilgrims. And these texts, which refers
to the design components of churches, have likewise survived history to carry out the entrusted

e b

mission to communicate with successive generations.
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