Twentieth-Century

Literary Criticism




ISSN: 0276-8178

Volume 302

Twentieth-Century
Literary Criticism

Criticism of the

Works of Novelists, Poets, Playwrights,
Short-Story Writers, and Other Creative Writers
Who Lived between 1900 and 1999,

from the First Published Critical

Appraisals to Current Evaluations

PR rence

J. r'uqe u
ﬁ)u f ] Léﬂﬂr

~ . GALE
&= CENGAGE Learning

Farmington Hills, Mich » San Francisco « New York « Waterville, Maine
Meriden, Conn « Mason, Ohio » Chicago




GALE
CENGAGE Learning

Twentieth-Century Literary Criticism,
Vol. 302

Layman Poupard Publishing, LLC

Editorial Directors: Richard Layman,
Dennis Poupard

Editorial Production Manager: Janet Hill
Permissions Manager: Kourtnay King

Quality Assurance Manager:
Katherine Macedon

Production Technology Manager:
Natalie Fulkerson

Content Conversion, Data Coding,
Composition: Apex CoVantage, LLC

Advisors to LPP:
Ward W. Briggs
James Hardin
Joel Myerson
Andrew S. Rabin

Volume Advisors:

James Hardin, Distinguished Professor
Emeritus, University of South Carolina
(for "German Naturalism")

Ronald Meyer, Columbia University
(for “Silver Age of Russian Poetry”)

Vladimir Golstein, Brown University
(for “Yevgeny Zamyatin”)

Printed in Mexico
1234567181716 15 14

© 2014 Gale, Cengage Learning
WCN: 01-100-101

ALL RIGHTS RESERVED. No part of this work covered by the copyright herein
may be reproduced, transmitted, stored, or used in any form or by any
means graphic, electronic, or mechanical, including but not limited to
photocopying, recording, scanning, digitizing, taping, Web distribution,
information networks, or information storage and retrieval systems, except
as permitted under Section 107 or 108 of the 1976 United States Copyright
Act, without the prior written permission of the publisher.

This publication is a creative work fully protected by all applicable copyright
laws, as well as by misappropriation, trade secret, unfair competition, and
other applicable laws. The authors and editors of this work have added
value to the underlying factual material herein through one or more of the
following: unique and original selection, coordination, expression,
arrangement, and classification of the information.

For product information and technology assistance, contact us at
Gale Customer Support, 1-800-877-4253.

For permission to use material from this text or product,
submit all requests online at www.cengage.com/permissions.
Further permissions questions can be emailed to
permissionrequest@cengage.com

While every effort has been made to ensure the reliability of the
information presented in this publication, Gale, a part of Cengage Learning,
does not guarantee the accuracy of the data contained herein. Gale accepts
no payment for listing; and inclusion in the publication of any organization,
agency, institution, publication, service, or individual does not imply
endorsement of the editors or publisher. Errors brought to the attention of
the publisher and verified to the satisfaction of the publisher will be
corrected in future editions.

Gale

27500 Drake Rd.

Farmington Hills, MI, 48331-3535

LIBRARY OF CONGRESS CATALOG CARD NUMBER 76-46132
ISBN-13: 978-1-56995-752-3

ISSN: 0276-8178



Twentieth-Century
Literary Criticism




Guide to Gale Literary Criticism Series

For criticism on

Consult these Gale series

Authors now living or who died
after December 31, 1999

CONTEMPORARY LITERARY CRITICISM (CLC)

Authors who died between
1900 and 1999

TWENTIETH-CENTURY LITERARY CRITICISM (TCLC)

Authors who died between
1800 and 1899

NINETEENTH-CENTURY LITERATURE CRITICISM (NCLC)

Authors who died between
1400 and 1799

LITERATURE CRITICISM FROM 1400 TO 1800 (LC)

SHAKESPEAREAN CRITICISM (SC)

Authors who died before 1400

CLASSICAL AND MEDIEVAL LITERATURE CRITICISM (CMLC)

Authors of books for children
and young adults

CHILDREN’S LITERATURE REVIEW (CLR)

Dramatists

DRAMA CRITICISM (DC)

Poets

POETRY CRITICISM (PC)

Short story writers

SHORT STORY CRITICISM (SSC)

Literary topics and movements

HARLEM RENAISSANCE: A GALE CRITICAL COMPANION (HR)
THE BEAT GENERATION: A GALE CRITICAL COMPANION (BG)
FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION (FL)

GOTHIC LITERATURE: A GALE CRITICAL COMPANION (GL)

Asian American writers of the last
two hundred years

ASIAN AMERICAN LITERATURE (AAL)

Black writers of the past two
hundred years

BILACK LITERATURE CRITICISM (BLC)
BLACK LITERATURE CRITICISM SUPPLEMENT (BLCS)

BILACK LITERATURE CRITICISM: CLASSIC AND EMERGING
AUTHORS SINCE 1950 (BLC-2)

Hispanic writers of the late
nineteenth and twenticth
centuries

HISPANIC LITERATURE CRITICISM (HLC)

HISPANIC LITERATURE CRITICISM SUPPLEMENT (HLCS)

Native North American writers
and orators of the eighteenth,
nincteenth, and twentieth centuries

NATIVE NORTH AMERICAN LITERATURE (NNAL)

Major authors from the
Renaissance to the present

WORLD LITERATURE CRITICISM, 1500 TO THE PRESENT (WLC)

WORLD LITERATURE CRITICISM SUPPLEMENT (WLCS)




Preface

ince its inception Twentieth-Century Literary Criticism (TCLC) has been purchased and used by some 10,000 school,

public, and college or university libraries. TCLC has covered more than 1000 authors, representing over 60 nationali-

ties and nearly 50,000 titles. No other reference source has surveyed the critical response to twentieth-century authors
and literature as thoroughly as TCLC. In the words of one reviewer, “there is nothing comparable available.” TCLC *is a
gold mine of information—dates, pseudonyms, biographical information, and criticism from books and periodicals—which
many librarians would have difficulty assembling on their own.”

Scope of the Series

TCLC is designed to serve as an introduction to authors who died between 1900 and 1999 and to the most significant inter-
pretations of these author’s works. The great poets, novelists, short-story writers, playwrights, and philosophers of the period
are frequently studied in high school and college literature courses. In organizing and reprinting the vast amount of critical
material written on these authors, TCLC helps students develop valuable insight into literary history, promotes a better under-
standing of the texts, and sparks ideas for papers and assignments. Each entry in 7CLC presents a comprehensive survey of
an author’s career or an individual work of literature and provides the user with a multiplicity of interpretations and assess-
ments. Such variety allows students to pursue their own interests; furthermore, it fosters an awareness that literature is dy-
namic and responsive to many different opinions.

Volumes 1 through 87 of TCLC featured authors who died between 1900 and 1959; beginning with Volume 88, the series
expanded to include authors who died between 1900 and 1999. Beginning with Volume 26, every fourth volume of T7CLC
was devoted to literary topics. These topics widen the focus of the series from the individual authors to such broader subjects
as literary movements, prominent themes in twentieth-century literature, literary reaction to political and historical events,
significant eras in literary history, prominent literary anniversaries, and the literatures of cultures that are often overlooked by
English-speaking readers. With TCLC 285, the series returned to a standard author approach, with some entries devoted to a
single important work of world literature and others devoted to literary topics.

TCLC is part of the survey of criticism and world literature that is contained in Gale’s Contemporary Literary Criticism
(CLC), Nineteenth-Century Literature Criticism (NCLC), Literature Criticism from 1400 to 1800 (LC), Shakespearean Criti-
cism (SCO), and Classical and Medieval Literature Criticism (CMLC).

Organization of the Book

A TCLC entry consists of the following elements:

®  The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. If the author wrote consistently under a pseudonym, the pseudonym will be listed in the author heading and
the author’s actual name given in parentheses on the first line of the biographical and critical introduction. Also lo-
cated here are any name variations under which an author wrote, including transliterated forms for authors whose
native languages use nonroman alphabets. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the author’s name (if applicable).

®  The Introduction contains background information that introduces the reader to the author, work, or topic that is the
subject of the entry.

®  The list of Principal Works is ordered chronologically by date of first publication and lists the most important works

by the author. The genre and publication information of each work is given. In the case of works not published in
English, a translation of the title is provided as an aid to the reader; the translation is a published translated title or a
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free translation provided by the compiler of the entry. As a further aid to the reader, a list of Principal English
Translations is provided for authors who did not publish in English: the list focuses primarily on twentieth-century
translations, selecting those works most commonly considered the best by critics. Unless otherwise indicated, plays
are dated by first performance, not first publication, and the location of the first performance is given, if known. Lists
of Representative Works discussed in the entry appear with topic entries.

m  Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The critic’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which it ap-
peared. All titles by the author featured in the text are printed in boldface type. Footnotes are reprinted at the end of
each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the excerpted texts are
included. Criticism in topic entries is arranged chronologically under a variety of subheadings to facilitate the study
of different aspects of the topic.

® A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Citations con-
form to recommendations set forth in the Modern Language Association of America’s MLA Handbook for Writers of
Research Papers, Tth ed. (2009).

®  (ritical essays are prefaced by brief Annotations describing each piece.

®  An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included
here. Boxed material following the further reading list provides references to other biographical and critical sources
on the author in series published by Gale.

Indexes

A Cumulative Author Index lists all of the authors who have appeared in a wide variety of reference sources published by
Gale, including TCLC. A complete list of these sources is found facing the first page of the Author Index. The index also
includes birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in TCLC as well as in Classical and Medieval Litera-
ture Criticism, Literature Criticism from 1400 to 1800, Nineteenth-Century Literature Criticism, Contemporary Literary
Criticism, Drama Criticism, Poetry Criticism, Short Story Criticism, and Children’s Literature Review.

A Cumulative Nationality Index lists all authors featured in TCLC by nationality, followed by the numbers of the TCLC
volumes in which their entries appear.

An alphabetical Title Index accompanies each volume of TCLC. Listings of titles by authors covered in the given volume
are followed by the author’s name and the corresponding page numbers where the titles are discussed. English translations of
titles published in other languages and variations of titles are cross-referenced to the title under which a work was originally
published. Titles of novels, plays, nonfiction books, and poetry, short-story, or essay collections are printed in italics, while
individual poems, short stories, and essays are printed in roman type within quotation marks.

In response to numerous suggestions from librarians, Gale also produces a paperbound edition of the TCLC cumulative title
index. This annual cumulation, which alphabetically lists all titles reviewed in the series, is available to all customers. Ad-
ditional copies of this index are available upon request. Librarians and patrons will welcome this separate index; it saves
shell space, is easy to use, and is recyclable upon receipt of the next edition.

Citing Twentieth-Century Literary Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information so
that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted criticism
may use any accepted bibliographic format, such as Modern Language Association (MLA) style or University of Chicago Press
style. Both the MLA and the University of Chicago formats are acceptable and recognized as being the current standards for
citations. It is important, however, to choose one format for all citations; do not mix the two formats within a list of citations.
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The examples below follow recommendations for preparing a works cited list set forth in the Modern Language Association
of America’s MLLA Handbook for Writers of Research Papers, Tth ed. (New York: MLA, 2009. Print); the first example per-
tains to material drawn from periodicals, the second to material reprinted from books:

Cardone, Resha. “Reappearing Acts: Effigies and the Resurrection of Chilean Collective Memory in Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88.2 (2005): 284-93. Rpt. in Twentieth-Century Literary Criticism.
Ed. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206. Detroit: Gale, 2008. 356-65. Print.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” The Canadian
Short Story: Interpretations. Ed. Reginald M. Nischik. Rochester: Camden House, 2007. 163-74. Rpt. in Twentieth-Century
Literary Criticism. Ed. Thomas J. Schoenberg and Lawrence J. Trudeau. Vol. 206. Detroit: Gale, 2008. 227-32. Print.

The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 16th
ed. (Chicago: The University of Chicago Press, 2010); the first example pertains to material drawn from periodicals, the sec-
ond to material reprinted from books:

Cardone, Resha. “Reappearing Acts: Effigies and the Resurrection of Chilean Collective Memory in Marco Antonio de la
Parra’s La tierra insomne o La puta madre.” Hispania 88, no. 2 (May 2005): 284-93. Reprinted in Twentieth-Century Liter-
ary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence J. Trudeau, 356-65. Detroit: Gale, 2008.

Kuester, Martin. “Myth and Postmodernist Turn in Canadian Short Fiction: Sheila Watson, ‘Antigone’ (1959).” In The Cana-
dian Short Story: Interpretations, edited by Reginald M. Nischik, pp. 163-74. Rochester, N.Y.: Camden House, 2007. Re-
printed in Twentieth-Century Literary Criticism. Vol. 206, edited by Thomas J. Schoenberg and Lawrence JI. Trudeau, 227-32.
Detroit: Gale, 2008.

Suggestions Are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Product Manager:

Product Manager, Literary Criticism Series
Gale
Cengage Learning
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8884
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German Naturalism

The following entry provides criticism of German Natural-
ism, a literary movement emphasizing the faithful depic-
tion of unpleasant truths, which began in the late nineteenth
century and ended in the early part of the twentieth century.

INTRODUCTION

German Naturalism is the specifically German incarnation
of the larger trend of Naturalism, a literary movement that
flourished in Europe—most notably France—in the late
nineteenth and early twentieth centuries. In opposition to
the emotional and imaginative themes of Romantic litera-
ture, Naturalist writing emphasizes the accurate represen-
tation of reality, often focusing on the bleaker aspects of
human existence. Naturalism is heavily indebted to Real-
ism, an earlier nineteenth-century movement that pioneered
a conscientious fidelity to the vicissitudes of everyday life.
Major Realist precursors to the German Naturalists include
German author Theodor Fontane, Norwegian playwright
and poet Henrik Ibsen, and Swiss poet and novelist Conrad
Ferdinand Meyer.

Although the two movements bear numerous similarities,
many Naturalists disapproved of their Realist forebears’
tendency to focus on bourgeois subjects and ignore the
harsher aspects of contemporary working-class life. The
rise of Germany as an industrialized nation in the late nine-
teenth century had generated and exacerbated many social
ills within the country’s urban centers, but the national lit-
erature had not, in the view of the Naturalists, adequately
examined these changes. Consequently, members of the
new movement, though they themselves came primarily
from middle-class backgrounds, made a point of addressing
the downtrodden circumstances of the lower classes, often
in deliberately squalid and grim terms. Crime and prostitu-
tion tend to figure heavily in Naturalist plots, which attempt
to convey the sordid realities of early German modernity.
Despite its preoccupation with the nation’s seedy underbel-
ly, however, German Naturalism is generally seen as a
nationalist movement. Its participants, though deeply am-
bivalent about the course of German society, also took pride
in the ideology of the movement, which includes uninte-
grated strains of progressivism, conservatism, determinism,
and, perhaps most conspicuously, pessimism.

German Naturalists were greatly inspired by the literary
output of France, the country generally credited as the
birthplace of the movement. French Realists such as Gus-
tave Flaubert exerted a significant influence on German
Naturalists, while more direct inspirations include Emile
Zola, widely considered the most noteworthy figure in

Naturalist literature. The evolutionary theory of Charles
Darwin, as well as the public debate resulting from it,
also exerted a broad influence on Naturalists in Germany
and other countries. Many Naturalist authors sought to
create a scientifically sound literary tradition demonstrat-
ing the deterministic belief that communities and individ-
ual lives are shaped almost wholly by environment and
heredity. Thus, contemporary Darwinist thought, with its
implication that fate is determined by circumstances be-
yond an individual’s control, frequently served as the in-
tellectual backbone of the Naturalists’ somber themes.

To a greater extent than many other literary trends, German
Naturalism is a heavily theorized, self-conscious literary
program. Indeed, many commentators believe that more
time was spent on debating the movement’s theoretical
underpinnings than on producing noteworthy examples
of work within it. G. Schulz (1966; see Further Reading)
isolated three discrete stages in German Naturalism’s devel-
opment: “‘a mainly theoretical prelude from 1882 to 1888,
a short culmination period between 1889 and 1892, and,
finally, a period of gradual dissolution and secession, until
by the turn of the century other literary modes, Neo-
Romanticism, Impressionism and later Expressionism, had
begun to dominate the scene.” One of the principal dissem-
inators of Naturalist theory during the first period was the
Munich-based journal Die Gesellschaft, founded in 1885 by
German writer Michael Georg Conrad. The literary output
of German Naturalists during this period consisted mainly
of poetry and fiction, such as Max Kretzer’s Die Verkom-
menen (1883; may be translated as The Depraved ), a novel
about the gradual corruption and moral degradation of a
struggling family in a working-class tenement. Other note-
worthy German Naturalist fiction writers from this era in-
clude Wilhelm Bolsche, Marie von Ebner-Eschenbach, and
Hermann Sudermann. Although its themes clearly antici-
pate the more enduring texts of the heyday of German
Naturalism, the work produced during these early years is
regarded as relatively minor.

Among the most significant literary productions of German
Naturalism is Papa Hamlet (1889), a collection of three
short prose pieces by Arno Holz and Johannes Schlaf.
The title story, a dialog-driven tale of an unemployed
Shakespearean actor living in squalor with his tubercular
wile and epileptic son, has attracted much praise for its
disorienting shifts in narrative perspective. The collection’s
theatrical setting is also suggestive of a major shift in the
movement’s focus. Around this time, drama—rather than
prose or poetry—became the preeminent form of German
Naturalist writing, and many former novelists began to con-
centrate their literary energies on the stage. The Berlin-
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based periodical Freie Biihne fiir modernes Leben, founded
in 1890, chronicled this development and served as another
major locus of Naturalist theory. Although Holz and Schlaf
produced major works for the stage, including the saga Die
Familie Selicke (1890; may be translated as The Selicke
Family), Gerhart Hauptmann is generally considered the
most important German Naturalist playwright. Hauptmann
is also arguably the most highly regarded author to emerge
from the German branch of the Naturalist movement.
Among Hauptmann’s major works are Vor Sonnenaufgang
(1889; published as Before Dawn), about the doomed inter-
actions between an idealistic socialist reformer and a degen-
erate middle-class family, and Die Weber (1892; published
as The Weavers), which depicts a mid-nineteenth-century
labor revolt among Silesian weavers. Other significant Ger-
man Naturalist dramatists include Elsa Bernstein and Max
Halbe.

The last years of the nineteenth century are usually regarded
as a period of decline in German Naturalism. Although
Naturalist works continued to be published, the overall
health of the movement began to diminish as many of its
major talents—including Hauptmann—began to branch out
into other types of writing. The start of the twentieth century
is generally regarded as marking the end of Naturalism as a
coherent force in German letters. The movement’s influ-
ence, however, may be seen in subsequent works by such
German authors as Else Lasker-Schiiler and Thomas Mann.

A large proportion of scholarly writing on German Natu-
ralism has been devoted to explicating its ideological back-
ground. To that end, Diane M. Smith (1989), addressing
European Naturalism as a whole, considered the movement
in the context of nineteenth-century socialism, arguing that
the frequently conservative underpinnings of many of the
Naturalists” ideas led to self-contradictions and paradoxes
in their working-class advocacy. Elsewhere, Peter Sprengel
(2010) examined the influence of Darwinism on Naturalist
literature, and R. Max Rogers (1964) explained the anti-
Christian basis of much Naturalist thought.

Other scholars have addressed the intellectual relationship
between German Naturalism and certain authors who are

tangentially related to but not generally regarded as part of

the movement. Winthrop H. Root (1934), for example,
enumerated the views of German literary theorist Friedrich
Spielhagen on Naturalism. Likewise, John C. Blankenagel
(1935) studied the degree to which Austrian author Lud-
wig Anzengruber’s play Das vierte Gebot (1878) antici-
pates Naturalist drama.

Much criticism of German Naturalism has focused on the
treatment of specific themes or topics within the move-
ment. Root (1937), for example, explained how the de-
structive influence of the past on the present is often key
to Naturalist tragedy. Scholars have also juxtaposed Ger-
man Naturalism with other literary traditions. Gail Finney
(2005), for example, contextualized German Naturalism
within broader conceptions of literary Realism.
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The sociopolitical context of Naturalist works has also been
acommon subject of criticism. Leroy R. Shaw (1955) traced
the changes in Hauptmann'’s outlook regarding the course of
German society as reflected in his early work. Linda Schel-
bitzki Pickle (1979; see Further Reading) identified various
contradictions in the Naturalists’ views regarding women’s
emancipation. The formal aspects of Naturalist literature
have also been a frequent topic of discussion. Roy Pascal
(1974; see Further Reading) credited Holz with a formative
role in the development of Naturalist prose, citing his use of
free indirect speech, in which a character’s point of view is
expressed in third-person narrative, as a major stylistic in-
novation. Roy C. Cowen (1975) presented the Einakter, or
“one-act play,” as a genre particularly suited to the aesthetic
goals of the movement. Mary E. Stewart (1976) considered
why German Naturalists were unable to produce major
works in the novel genre.

Many scholars have directed their attention toward later
works strongly influenced by the German Naturalist tradi-
tion. To that end, Lilian R. Furst (1992; see Further Read-
ing) evaluated Thomas Mann’s claim that his novel
Buddenbrooks (1901) is “perhaps the first and only” Natu-
ralist novel in Germany. Furst concluded that this assess-
ment is justified despite the novel’s publication well after
the height of the movement. Peter K. Tyson (1985) pre-
sented Lasker-Schiiler’s play Die Wupper (1909; published
as Dark River) as a transitional work between Naturalism
and Expressionism.

James Overholtzer

REPRESENTATIVE WORKS

Elsa Bernstein

Démmerung: Schauspiel in fiinf Akten [published as Twi-
light]. As Ernst Rosmer. Berlin: Fischer, 1893. (Play)

Wir Drei [may be translated as The Three of Us]. As Ros-
mer. Munich: Albert, 1893. (Play)

Maria Arndt: Schauspiel in fiinf Akten [published as Maria
Arndt: A Play in Five Acts]. As Rosmer. Berlin: Fischer,
1908. (Play)

Principal English Translations

“Twilight.” Trans. Paul H. Grummann. Poet Lore 23.6
(1912): 369-443. Print. Trans. of Déiimmerung.

“Maria Arndt: A Play in Five Acts.” Trans. Susanne T.
Kord. Modern Drama by Women, 1880s-1930s: An In-
ternational Anthology. Ed. Katherine E. Kelly. New
York: Routledge, 1996. 100-26. Print.

Wilhelm Bolsche

Die Mittagsgdttin [may be translated as The Noonday God-
dess|. 2 vols. Stuttgart: Deutsche, 1891. (Novel)
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Marie von Ebner-Eschenbach

Das Gemeindekind: Erzdhlung [published as The Child of

the Parish]. 2 vols. Berlin: Paetel, 1887. (Novel)
Principal English Translation

The Child of the Parish: A Novel. Trans. Mary A. Robin-
son. New York: Bonner, 1893. Print.

Max Halbe

Mutter Erde |published as Mother Earth]. Deutsches The-
ater, Berlin. 18 Sept. 1897. Pub. as Mutter Erde: Drama
in fiinf Aufziigen. Berlin: Bondi, 1897. (Play)

Principal English Translation

“Mother Earth.” Trans. Grummann. The German Classics
of the Nineteenth and Twentieth Centuries. Ed. Kuno

Francke and W. G. Howard. Vol. 20. New York: Ger-
man Pub. Soc., 1914. 111-233. Print.

Gerhart Hauptmann

Vor Sonnenaufgang [published as Before Dawn]. Lessing-
Theater, Berlin. 20 Oct. 1889. Berlin: Conrad, 1889.
(Play)

“Bahnwiirter Thiel” [published as “Flagman Thiel”]. Der
Apostel; Bahnwidirter Thiel: Novellistische Studien. Ber-
lin: Fischer, 1892. 1-63. (Novella)

Die Weber: Schauspiel aus den vierziger Jahren |pub-
lished as The Weavers]. Berlin: Fischer, 1892. Neues
Theater, Berlin. 26 Feb. 1893. (Play)

Hanneles Himmelfahrt [published as Hannele]. Konigliches
Schauspielhaus, Berlin. 14 Sept. 1893. Pub. as Hannele.
Berlin: Fischer, 1893. (Play)

Der Biberpelz [published as The Beaver Coat]. Deutsches
Theater, Berlin. 21 Sept. 1893. Berlin: Fischer, 1893.
(Play)

Principal English Translations

Hannele. Trans. William Archer. London: Heinemann,
1894. Print. Trans. of Hanneles Himmelfahrt.

The Weavers. Trans. Mary Morison. New York: Russell,
1899. Print. Trans. of Die Weber.

Before Dawn. Trans. Leonard Bloomfield. Boston: Bad-
ger, 1909. Print. Trans. of Vor Sonnenaufgang.

“The Beaver Coal.” Trans. Ludwig Lewisohn. The Dra-
matic Works of Gerhart Hauptmann. Ed. Lewisohn.
Vol. 1. New York: Huebsch, 1912. 357-510. Print. Trans.
of Der Biberpelz.

“Flagman Thiel.” Trans. Adele S. Seltzer. Great German
Short Novels and Stories. Ed. Bennett A. Cerf. New
York: Mod. Lib., 1933. 332-62. Print. Trans. of “Bahn-
wiirter Thiel.”

Arno Holz

Der erste Schultag [may be translated as The First Day of

School]. Berlin: Dietz, 1924. (Sketch)

Arno Holz and Johannes Schlaf
Papa Hamlet. As Bjarne P. Holmsen. Leipzig: Reiliner,
1889. (Short stories)

Die Familie Selicke: Drama in drei Aufziigen [may be trans-
lated as The Selicke Family: Drama in Three Acts]. Die
Freie Biihne, Berlin. 7 Apr. 1890. Berlin: Issleib, 1890.
(Play)

Max Kretzer
Die Verkommenen: Berliner Roman [may be translated as

The Depraved: Berlin Novel]. 2 vols. Berlin: Luck-
hardt, 1883. (Novel)

Die Bergpredigt |[may be translated as The Sermon on the
Mount]. 2 vols. Dresden: Pierson, 1889. (Novel)

Else Lasker-Schiiler

Die Wupper: Schauspiel in fiinf Aufziigen |published as
Dark River]. Berlin: Oesterheld, 1909. Deutsches The-
ater, Berlin. 27 Apr. 1919. (Play)

Principal English Translation
“Dark River.” Three Plays: Dark River, Arthur Aronymus
and His Ancestors, and | and 1. Ed. Inca Molina Ru-

mold. Trans. Jane Curtis. Evanston: Northwestern UP,
2005. 3-90. Print.

Thomas Mann

Buddenbrooks: Verfall einer Familie [published as Bud-
denbrooks]. 2 vols. Berlin: Fischer, 1901. (Novel)

Principal English Translation

Buddenbrooks. Trans. H. T. Lower-Porter. 2 vols. New York:
Knopf, 1924. Print.

Hermann Sudermann

Frau Sorge: Roman [published as Dame Care]. Berlin:
Lehmann, 1887. (Novel)

Principal English Translation

Dame Care. Trans. Bertha Overbeck. New York: Harper,
1891. Print.

LITERARY CONTEXT OF GERMAN
NATURALISM

Winthrop H. Root (essay date 1934)

SOURCE: Root, Winthrop H. “Friedrich Spielhagen on
Naturalism.” Germanic Review 9 (1934): 26-34. Print.

[In the following essay, Root notes the aspects of Natural-
ism of which late-nineteenth-century German literary the-
orist Spielhagen approved—mainly the contention that
literature should depict the circumstances of its era—as
well as its tenets with which he disagreed. )
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Friedrich Spielhagen is from several points of view an
exceptionally interesting critic of naturalism. He is one
of those authors, who, standing in their formative years
under the influence of some earlier literary tendency, later
find themselves in the midst of the struggle over natural-
ism, thus showing in the work of the same individual both
that which is pre-naturalistic and that which has been influ-
enced by naturalism or called forth by it as a defense of an
older position: a combination which is ideal for an under-
standing of the tendencies in question. As a theorist, Spiel-
hagen is such an ideal border-line case. He has left two
volumes of esthetic and critical essays,' and an autobiog-
raphy which is almost as much a discussion of his theories
as it is a description of his life.? In all these he registers his
reactions to naturalism; in the Beitrige in occasional com-
ment and in the other two more fully, since by the time they
were written naturalism was in the fore-front of interest
in Germany. From these sources we have a detailed state-
ment of his own theories as well as a full criticism of
naturalism.

A second fact makes him an especially valuable study for
our purposes: his long life, 1829-1911, and especially his
long literary career, roughly 1861-1900, from the era of
Gutzkow and Freytag to the end of the century. Thus we
find in him an author whose formative period lies in the
first half of the nineteenth century, whose early creative
period stands under the influence ol the mid-century Zei-
troman, and yet whose creation extends well through the
naturalistic period. It is hardly too much to say, then, that
we have in Spielhagen a representative of the mid-century
experiencing and reacting to naturalism. To see what he
has to say about it will be to see approximately what Frey-
tag or Auerbach might have said. We have proof of the
similarity of Spielhagen’s and Auerbach’s esthetic point of
view when the former writes of Auerbach: “Ich erinnere
mich nicht, da3 wir iiber einen wichtigen Satz der Theorie
unserer Kunst jemals zweierlei Meinung gewesen wiiren.
So teilte er vollig meine Ansichten iiber die dsthetische
Unzuldnglichkeit, aber auch den Wert und die Wiirde
des modernen Romans.”™

In Spielhagen, moreover, we are dealing with the represen-
tative of two literary traditions; on the one hand, he is in
large measure a product of the classical period;* on the
other, he is thoroughly impregnated with the realism of
the early and mid-nineteenth century. Though much of his
theory derives from the classical esthetics, he does not go all
the way hand in hand with it. We have, in other words, when
we deal with Spielhagen’s criticism, the judgment of one
who is also a realist. He, like this early realism itself, rep-
resents a compromise between the classical attitude toward
life and literature and a growing interest in the contempo-
rary world. He emphasizes reality without sacrificing much
of the classical tradition of beauty and balance. It is neces-
sary (o point out at once that he represents both these tradi-
tions to explain his attitude of compromise. He states his
compromise position himself:

... wohl aber darf ich sagen, daB ich die Verséhnung (von
Idcalismus und Realismus), wie theoretisch, so auch tat-
sichlich, immer aus allen Kriften angestrebt habe. ... Ich
nehme an, daB ich in den Augen ... der Naturalisten von
heute genau so fiir einen Idealisten gelte, wie den Magis-
tern der alten Schule fiir einen Realisten.”

From what has been said it is evident that Spielhagen fol-
lows “die goldene MittelstraBe.”® His standpoint is clearly
expressed in a phrase which he is constantly using, a phrase
which characterizes his theoretical position perfectly:
“Finder und Erfinder.” He means that, looked at from one
angle, the poet is a passive observer of reality; from the
other angle, he is the creator of a completely independent
reality by grace of the imagination. He has to observe
reality, but “jedes Atom des Erfahrungsstoffs (muf}) erst
durch die Phantasie befruchtet werden.”” Spielhagen’s em-
phasis on the poet as “Finder,” observer of reality, brings
him relatively close to the naturalistic position; his empha-
sis on the element of imagination, the subjective element in
artistic creation, brings him into serious conflict with it.
The resultant attitude toward naturalism is further compli-
cated by his extremely academic attitude in esthetic matters
which makes him subscribe to esthetic laws which the
naturalists consider no longer valid.®

With one of the premises of naturalism Spielhagen is in
agreement (with, however, a reservation in favor of the
eternal validity of esthetic laws): literature must be an ade-
quate expression of its era.? A complicated age which
stands under the influence of science and social radicalism
cannot be satisfied with the literature of a more simple era.'”
The end of the century was justified in demanding a new
literature,
Denn in Kunst und litterarischen Dingen verhiilt es sich
nicht anders als in sozialen ... die Rechtfertigung einer
bestimmten Kunst und Poesie (ist) ihre Ubereinstimmung
mit dem jeweiligen Kulturzustande ihres respektiven
Volkes; oder, es anders zu sagen, der von ihr zu fithrende
Nachweis, dal sie die Mittel hat, diesen Kulturzustand zu
einem moglichst adiquaten poetisch-kiinstlerischen Aus-
druck zu bringen."!

Naturalism, he concludes, is a “Naturnotwendigkeit”
against which it is folly to revolt; its existence is proof of
its right to exist.'” He finds here an answer (o the charge
that naturalism is a foreign importation and non-Germanic:
since it is a product of the age, its appearance will be due to
the fact that Germany has achieved the social and econom-
ic conditions which create naturalism. Therefore, the ques-
tion of foreign influence is superfluous.'?

Furthermore, naturalism’s subject-matter has a valuable
element and its technique marks an advance in several
respects. The field it has opened up for literary exploitation
is the proletariat, “die niederen, untersten Schichten der
Gesellschaft.”'* This is a change for the good from the
subject-matter of the older drama and novel which dealt
with the rich and cultured, and portrayed the common man
at most only in the rural setting."> “Es soll willkommen
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sein, wer immer den Horizont, der den Roman bis jetzt
umspannte, ausdehnt, wie der zuriickgewiesen werden
muB, der ihn einzuschriinken versucht.”'® This widening
of the literary field has been made necessary by the compli-
cation of life since the beginning of the century.'” Not only
has the field been broadened, the plow has been set to cut
deeper, into psychological depths hitherto untouched:

Die Friiheren, Goethe voran, hatten ... nur anzudeuten
gewagt, was durch das Labyrinth der Menschenbrust
niichtig wandert; waren an den Rabensteinen der Mensch-
heit vorbei, vorbei gestrichen. Jetzt scheute man vor der
Schatten dunklem Reich nicht mehr zuriick. ... Aber
auch die mittleren Regionen des Seelenlebens, in denen
sich Tugend und Siinde auf halbem Wege begegnen, fiir
den feineren Psychologen die interessantesten Fille zeiti-
gend, wurden mit nimmermiidem Eifer durchsucht.'®

To modern literature with its scientific training we owe
also a more careful and correct evaluation of the seeming-
ly trivial, and yet in reality highly important, details of
life."”

Spielhagen believes that an author should not break the
spell of his story by intruding himself through comment or
reflection; this objectivity he finds in the modern novel.?"
He finds another, closely related detail of the naturalistic
technique admirable, indeed, calls it one of the achieve-
ments of the modern art of narration: “dal man die Sprech-
weise der Personen moglichst der, welche sie im wirklichen
Leben haben wiirden, anzunihern sucht.”!

He does not agree much further than this with naturalism.
He is a fairer critic than Paul Lindau, with whom he shares
some of his opinions, but he is not its apologist. The point
at which his disagreement begins is beautifully stated in
his own words which follow the justification of natural-
ism’s existence which was quoted above: “Anders liegt die
Sache, konnte sie wenigstens liegen, wenn wir die Erschei-
nungen nicht auf ihre Existenzberechtigung priifen, son-
dern auf ihr Verhiltnis zu den ewigen Kunstgesetzen. >
Where esthetics enter into the question, Spielhagen parts
company with the naturalists. They believe new conditions
create new laws;** he, that “in jedweder Kunst gewisse
Gesetze existieren, die, weil sie aus threm Wesen resultie-
ren, nicht ungestraft verletzt werden konnen.”?* He claims
that “die dsthetischen Gesetze fiir den alten Epiker und den
modernen Romandichter genau dieselben sind trotz der
verschiedenen Bedingungen, unter denen sie arbeiten.”>
On this difference are based most of the criticisms we shall
discuss. This is especially true of the dramatic criticism,
where Spielhagen repeatedly asserts that naturalistic dra-
mas are not technically dramas at all, since they lack struc-
ture, a hero, a plot (Handlung); but it is also true of his
criticism of the novel.%¢

The naturalists cast aside these things in the drama and
other things in the novel on the ground that these things do
not exist in reality, which they seek to approach as closely
as possible. This purpose Spielhagen considers absurd,

impossible, and undesirable: “Die Zwecke der Natur und
der Kunst decken sich nun (sic) und nirgends .. . wenn die
Kunst in der Naturnachahmung aufgeht, ist sie nichts wei-
ter als eine Natur aus zweiter . . . und toter Hand. ..."*” His
own literary theory runs absolutely counter to the natural-
istic purpose of reproducing reality exactly; to him, litera-
ture seeks the balanced and typical, which is achieved only
through the poetic “Phantasie.”®® His insistence on having
a “model”? for his characters must not be confused with
the naturalistic method of “studying” a subject.*® On this
basis, he finds several faults with the naturalistic attempt to
achieve “Naturwahrheit.” For one thing, it aims at the in-
dividual instead of the typical.*' A second mistake is that it
fails to grasp the importance of the imagination for artistic
creation;*> what the artist reproduces is not reality, but a
second, poetic reality.** He considers naturalism’s claim to
have exiled imagination from literature one of its greatest
errors,* and finds its works prosaic and dull.* The natu-
ralistic insistence on “Naturwahrheit” sets itself an impos-
sible goal as Zola’s own case shows;* in any case, it is an
undesirable one.?” In their practice, moreover, the natural-
ists act contrary to their own principles in that, being pes-
simists, they portray life as being exclusively cruel, ugly
and evil, e.g. Zola in La Terre, whereas the truth is that life
is a mixture of good and evil.* Believing, as he does, that a
work of literary art should give a picture of a world better
and more beautiful than that the naturalists portray,*® he
believes that, in spite of the fact that an author should not
hesitate to portray evil wherever necessary, he should “mit
fester Hand darauf hinweisen, daff in dem System der
menschlichen Dinge der Sieg nicht den Guten, wohl aber
unweigerlich dem Guten gehore.””*! This the naturalists
refuse to do. And finally, he attacks from this angle the
naturalistic theory that demands a prosaic, scientific ac-
count of reality without any further composition or ar-
rangement of details than the “coin de la nature” itself
presents. Spielhagen finds this belief false, because some
composition is always essential and to be found in the
work of even the most radical naturalist. A work of litera-
ture without composition would be a “Studie,” which
might be used as source material for a genuine work of
literature, but is never itself “ein wirkliches Kunstwerk.”*2

A third very important dogma of naturalism is unaccept-
able to Spielhagen: the belief that literature and science are
to all intents and purposes the same thing. He does not
agree with Zola that “der Dichter von heute sich von dem
Mann der Wissenschalt nur noch durch die Form un-
terscheide,” and points out wherein Zola’s own works
give the lie to this claim.** In the drama due to its brief
compass and the fact that it deals only with an “Einzelfall,”
which has no scientific value, science has no place.*" In the
novel “findet die naturalistische Doktrin, der Dichter solle
nur eben der Helfershelfer der Wissenschalt sein, ...
noch so ungefihr ihre Rechnung.”* This is due to the
fact that science and the novel both see man “in (seiner)
Abhiingigkeit von den Bedingungen der Kultur*® This



