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Preface

2014 F——gHE - WL O BEA: 450 JA4F, R & H9y 2y i@ 26 70 YLl A HE
WS EH R B HEAPTSMBAREFEE LR E S, a5 755825 fE 7 1
FRRIE R, LA2E I AT ) RIS FE AR I 4147 Intelligence Squared A H ¥ 5 I % 4E
4 T Shakespeare vs Milton: The Kings of English Literature Debate $¥it;,Q 1 EALHH EHK K
o o e T A L A B B BOK! R RSN, AR E R ARIE S AR RIE
RHILERIKTEAE S, RN T V5 b MR 2 e ik g

PEHEXANZFAHERHRE S, KARFRCRAIANEAR B IRIETESR, HKiE
#4541 iZ1E : Many talk of Robin Hood who never shot with his bow, BIFHIGE KRB N: AA
BRP =W, JLANRSHE S ? FRE, NAEEZD NGRS PH MR, HESBIHRD 5k
BRI B RS 4t 5 5 R ) LA SCHERE A LI N AT B ? B3, ¥t B AR AR
BERMNCRER, im0 R E S S 2 T BA5 M BEERE . SR, AR T B 8 X
RE— S350 AR B VS RISTE SR A5 b b3, ELB S S s e B R 5% L LR 5 AT THE 3838 4T
KB HAE S U5 Bl iEL, R B SRR TAEATE TR AR BB e
B AN s 3 “ AR ( murder) 5 K SCEERI 24 S % /4], 1 Two beer or not two beer 238, {ENHIE
S FRME A LA AN IRITRE RS — 2 T #0550 IR 5 12 4t
) —SE A i g7

WEHTTF 1564 44 A 26 H 4 FRERGIH— /N —— RSO IR TR hL
# ( Stratford-upon-Avon) , i) B R LB F Y S0 4L (grammar school ) B /Y, 18 X1,
fis 5K AT AL MY - HF4E(Anne Hathway ) @45 K3, W] i % F LI ( shotgun mar-
riage) W E1TH . EAETHE —LZJE, W EHWH AL BT KET4E (1585—1592) 11
25 FIHI (“lost years” ) , HATER QYIRS MR T, Hrbh—FHERA Y+ H 5k
it RGT A 23 £ 4ft Thomas Lucy JE Bl i) B T 7] BEHFE BUW 38R Z I AAB 30, ML H IR T3 2
FRRE BIVEAEYE, 1592 FFE B2 ABE B EIER QD th—AEQE T KREMEMS, L

@ http: //www. intelligencesquared. com/ events/shakespeare-vs-milton.

@ HEICAHE KK Charles Dibdin (1748—1814 ) 75 ek [ 5K i) 1o SORH 33 214 57 LA L5 S 7800t 77 EE Ay
B () f#% % . But were it to my fancy given/To rate her charms, I'd call them heaven;/For though a mortal made of clay,/Angels
must love Anne Hathaway;//She hath a way so to control,/To rapture the imprisoned soul,/And sweetest heaven on earth dis-
play,/That to be heaven Anne hath a way;//She hath a way,/Anne Hathaway, - /To be heaven’s self Anne hath a way.

@  [ARXS F Robert Greene (1558 — 1592) 7E HAT k55t Groats-Worth of Wit Xt 73 H BE (95 4 LW I BOT IR T L
ZAKAIE: ... there is an upstart Crow, beautified with our feathers, that with his Tigers heart wrapped in a Players hide, supposes he
is as well able to bombast out a blank verse as the best of you: and being an absolute Johannes factotum , is in his own conceit the
only Shake-scene in a country.
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37 AMEIA 6 1K 154 15T PUF TR (sonnets) o P o I AR IR BN 4 R BOAT LA 43 Ry =AM
Mo 1594 AR ZFT AR — B M. FLMI B4R 2 o B R, € R i BB IR T ) € & i Bt
G505, HNEAE JLER DT S, and RS ) (A =) %, BRI 2 LA AT 4R XMEZ
BIRR -, PSRN T 20 AR P AE AR 3 rh NI . 17 A R JLAE N
P B AR AN, o Rt Py 2R A T R SR A Ak — I, A5 T R A
FERIC 0 TR 48 ) (B ) (R E) I E T ) o 3 25516 i 715 LA 40 B0 28 fik &l by 17 A
55 U AT 30T AR 58K, ATIRF SR A OB I E RS, T | R e i
A, L AR I T RE) Ak, 1608 4R J5 A 951 W 5 M BUVEI 3, 1 i 22 R S5k
i, Re T B GRS ZROUR U5 AR AT (the romances) , M A (&K
MR ) (RN ) 553X S A A7 R 5 955 T 01 I XA BT AN ), X o 5 40 2 i ok g |
FERORMIL , RIBHE R BN SZHERE ., 1610 £ 47, a0 CRXFR Y % 1% 30715 5 F 5% 7 10
ARFED Y- L5 5 TR BB S MRS S /N, 5L B/ R T M S M A,
1616 44 H 26 H(—Ui4 A 23 H) , XA AJETHABH, i@ T A B4 (He was not
of an age, but for all time. — Ben Jonson: 1572—1637) f{) Kk USEAEFR ) 56 2 Hh 22 SR EEAE
55 BT B0 A U 15 2E T IR AT EEMB” (second best bed ) Fr) 15t U8 LA B 4> it 555 6 ok 2 177 24
AN ¥

P LB i 2 4 2 i 400 4, HCE] , &R RS ( conspiracy theory) SRR F, AL
H B E 5 SCHBFRRAE R AR DI S, ¥ B2 B A IR F i
HRSCFIRER , 2508 17 F 06 1 A LA B 5 AR B 1 19 14, S A (R 0 5 A N, N 2F K
FHEROCCH BTG - FEM RIVE R v BTG R - Th v 3 R B i B R A - T
HO% ALY HZAEMERIFE DA, FAEE ABA(REHMRUZEE)
X Pt B T3 R B SRR LU AR A R A e A f e i 4R LR 50 L B KW
RELK” (FF] - Kl , HAE M BATTA A" (FEBUR - i) “ Bt A h
KA ZNe AHIRM P ARBIG B, SO R ZIE” (FR - FER 48 SORE I, 5+
B A PG 20 A2 O B AR, 8 70 37, OIS i R I A it (82 18 Bt B P 2 i . ©

@ ... I'll break my staff,/Bury it certain fathoms in the earth,/And deeper than did ever plummet sound/I’ll drown my
book. (The Tempest, 5.1:59—62. i : A5 | JH P 5 SO FH 097 7 8065 2 Y9 4K The RSC Shakespeare : William Shakespeare
Complete Works, 2007 )

@ Good friend for Jesus sake forbear/To dig the dust enclosed here! /Blest be the man that spares these stones,/And curst
be he that moves my bones.

@ T 2011 AR WK AR KB [E A 11 Anonymous {8 J2 L% A4 HAT B 4 JEUR) GUBTVS S5 T8 S0 17 sk BURY B St B
o

@ Esptein,1990: 250—251.

® Bloom, 1994. 45—75.

® SWAW - PRSI 1L (On Shakespeare. 1630) : What needs my Shakespeare for his honour'd
Bones,/The labour of an age in piled Stones,/Or that his hallow’d reliques should be hid/Under a Star-pointing Pyramid? /Dear
son of memory , great heir of Fame,/What need’st thou such weak witnes of thy name? /Thou in our wonder and astonishment/Hast
built thy self a live-long Monument. /For whilst to th’ shame of slow-endeavouring art,/Thy easie numbers flow, and that each
heart/Hath from the leaves of thy unvalu’d Book,/Those Delphick lines with deep impression took ,/Then thou our fancy of it self
bereaving,/Dost make us Marble with too much conceaving;/And so Sepulcherd in such pomp dost lie,/That Kings for such a

Tomb would wish to die.

ii APPRECIATING SHAKESPEAREAN PLAYS



Appreciating Shakespearean Plays

BB A I HE A5 RV B SR i 2B 28 2208, TR D 9L b S B AR A 354 (E AR AE
AR A g PR, 0 AL BB E 5 YA RIEA R K AR . B LS A
M AEME S EE A, NC R A Z B R R E TRk, T X s n] K KA B
TR B FRE . 5%, MBEER S(F) VOHE) 0(%) iBF AR, ¥t 2K H
SOV FL 2 5E AR MIEIT, BB T RIEIZ M H B 815 5 157 U R E KR AkiE g
VKIS o [R]A , 05 bl SE o {860 1 32 FH o] 2 06 AL B A E e, (o 494 g [ R o O
9ok B AR it ; 7e B AR A T 18 R SVO B AR R 1 ol i A B R B, A
RO S AR . SEBR b, Y b AR AR il A DY 43 2 = 0 R O ) R R R
R, NPT A MM (lambic pentametre) . ZEBRITHTZH HH T-F R
i), B R AR B S P . B T TR " LB ATIE# BEIE 1 22,
LRI TEEEREAE AAEABH AR, Ul Care keeps his watch in every old man’s
eye,/And where care lodges, sleep will never lie. ( Romeo and Juliet, 2.2.36-37)D, & i3
2% Bk B S Y045, 41 : Tomorrow, and tomorrow, and tomorrow,/Creeps in this petty
pace from day to day :--( Macbeth, 5.5.19-20) “ HAANH 8" A GE % Bz me 3% ) A i) vk
LA AR , B B W 8 a5 0 9 B ) 38 8 il FH AR B R\ 00 S [ F 2 Ao DA B 3
S DI, Hodn, CF R R )t s B 7Rl A TS 3 5 BT AR R AR SRR T B A L
Z ] R R AT AE A BRI , At o AR BRI Z I EA T B A0 TR RS e i &
EESANTITELE b T ST

A BUETEV L W HL TIEMAS A HEIESE R T 77 (“small Latin and less Greek” )@,
—JTHESE TR AT 52 AR SRR B , 8 55 — 7 I AAIE T 4 & ( Homer) | B4EAE (Ov-
id) (At /K (Virgil) \ZE il (Seneca) -8 3 52 (Plutarch ) %75 il | 2 T M 5K 1) 1 7 02 %
VR IR R e TG rh R e A 2 R AR R S . (HY L AR i AR A X S fE R
A it 4 S AT 0 00 14 < FE 7 L OUHE 7] SR 1 55 36 b R ik 25 (o P ol o L, i e A
14 el A i 22 i v S SEAE I DU A9 AR @ gl AP R Z 8 ) Xk b Rk Y SRl € e
JEAC) H* Be b il S5 42 i #1” ( Pyramus and Thisbe ) #3535, KK 1o 3 T % i i) & il 2
o AN, AR CRUB TR ) G SRR 5 2, (H 76508 DU AR AR 37 70 A8 | 5 1 B A i
HAIE R o WYL H R B 7= A B K R A (R &) o HRGEi, b AE v 3t
FURRHR K T(EE) PN 42 .0 AEPHM(RSE) MPUEEd B34 15 R EF E 3
2 D ARA 10T A L T S S ok O T A AR T A AR AT, At 0T 2 LR F R K
KAEE THEE S, WA RN 2R, ST LU E 5 xR R 4 5 e, 152 3t 6
AT A% S B 2200 J TR RN TR A, LA G e 3 0 46 B A S i o

YT SO TR R Wit 7 B 2P0 LU ) s 1 1 2 DR, LG Xof A A= 1 2 0 4 4

©  ABEIBRIE S FFR S (FE. 3. 17) 2448 Bate, J. |, ete. (eds. ) (2008 ). William Shakespeare Couplete Works. Bei-
jing: Foreign Lauguage Teaching and Research Press.

@ “To the memory of my beloved, The AUTHOR Mr. WILLIAM SHAKESPEARE, and what he hath left us” ,1623.

@ XSG UL b XA B4 ™ A S0 (P i A5 - (A 1 S ) RAERE I (AR IT ) ( Metamorphesis ) 4k % IR 1)
(RIS 40 ) (Aeneid) FE P IMARLER 5 4 38 S (RIS 45 A4%) (the Lives of the Noble Greeks and Romans) .

@ Root, 1965:8.

5 Noble, 1935.20.
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PR, B ERLTS ) — B X0E , 5 B IETH 10 57 F) SOk A5 B A I o o BRI 20 28, B8 Ik 8 0 5
— O[], (HAR 2 YR T SR, . W B BEVS R NG Pt , KIRE —H — A S —4E
AWM HIEERABELN . EFH NPT, T s MBI, x5 Kb o
B BO AT IR , AR A —TARAF AT THIR . G, BEE XTI R T i 22 ¥ n 2% , B 13215
AR WTHE SR, (T 364 B O BB E ML T AR B B4 B, XA, RS .50
=R AR — R = PEW A Z & A, AR R RSO, T R AR E R S &
RBUAH SR SR, LS S I RIEA AR B SR T RB R S DR AL, AT X RIA S
HRGRZ AR S . SHRE, TR REIECFRMBIREE R R IEB AT AKX -
AR = AT B K BRI S URE

DA B R4S (IPRUR B M & SR E AR, A% 45 B 5895+ H R b B RAR R
17 AEAE, it 1. Introduction (33 : A4 RIAE 9 5t 2R R AH G 35) , I1. Plot Sum-
mary ( 15 HEHE : LA R IGE & Y AR R R E A S RIER EZAE1T) L 1. Se-
lected Readings ( Bl /EEE : fRALR] i 3% 2 ML BR i se 3 5 5 , 5458 VR4 i 1 e A 2L fge 28,
2 W)L, 15 B RWR Y5 9% 11 ) , IV Shakespearean Relevance ( ¥R SCHK : 31 H % %1k
H IR SCEE R IR E R CEARFURFE P ISR =AM B L B BB TR Y
W), V. Shakespeare Quotes( Y544 & : B BURI/E 4015 A& 4] ME B GI F) o B4
BEAE SR ZAE S E F U ERZHBRIFE IR AT EER. BEARITT—
MEIEARSC AR Beyond the Play (YR Z4h) 68, T 5 Bhise s SE 47 3 1 A0 B8 1200
fi, Biaikgsia T % A Partial List of Phrases and Sayings Attributed to William Shakespeare
(P Lo T B P 8 0 S i e ) e i) o

EPITEAFEZER B2 HIBEE AR Lok, AL A THFEAR, EENEL
FE A NER TR P MR STCARME T —8 AR REE 1978 4R
A BEER( L A , NI A BT T — b 3L 1) FR B0 4 ¥ S5 HHE AR R ] 1A
AREWES, BN 5 E RPN Rk 45, EARR H BN F 955 1 KA BIVEFI AR A 3¢
HIRE R R , R AL H B R T AR R A BRI e o W5 , B A A BB i) AN A2
e, RE T EAMEE U HEATE LA @ B DU A P OIVE R 2338 B kiR BS54
BRI R B, At 40 ST AR A BN 58 BRF 95 A8 28k Z B H 4820 8 18 i B AR TE |, DA AR
FE_F Mg SMNEIE R FEPE A B A SCEE F XA T I T R 2 R, B2 4 R R FE
PIAM L T K2 AL A AR B 1T ARG AS o AT AR, IR R AR B Rt (o) 25 R 2 A 2 R
HITSH R A LE IR BEAE Ly Gy PR AR e B b DR B — - R g . RO A B gL kit
PR B B VR A SRR A el . T2, B AR Z , S B A X B, LMEE
NEEIE,

&
LE#ESEIE R IR F B
2014 4£ 12 A
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Comedies ﬁEl]

O e O e )

1. A Midsummer Night’s Dream
% 1 &2 ¥

n INTRODUCTION

FEA B A 9 Theseus 22 BHA T AR, £ 6 A S5 T4 A R T E Z BT RER
ANERAR, AT 14 1B R IR E 1 #8525 T4 /M Hermia F1 75 4E Lysander, %5 A # ) Helena il
0 507054 Demetrius , R/ BFAISELHET H A9 F 2 A (rude mechanicals) . BUE IZRMH
fill . Oberon FHillf5 Titania K JLAANAFURE R HE2 H, FRAE L 7 — ki S8k, L
52 B S 5L MAE S S RS SSHTRN SR, EARNAREXR AL EA
Ja B A ABRRE AR PR A B R KA & TS S A AR AR A Jee 32 W R YR 2

—. HRIRIE X EE RS 5 - BRI T 3 3 60 & B (FET-34,) (Dead Poets Society,
1989) H iRl Neil A B RO R B S0 B B HIHE, &8 R AR LR T HIEY
F3kZAE, OB P 3 4 VPR William Hazlite (1778—1830) FRAIE A B BEM - Hh7k1"
(closet drama) , FEJRAEBEERBST, SH— e B K Helena X ffi.0> B Demetrius f#14% , Forh vk
1) E I A Bl R ;58 AN BUE LA E AR A G , AR AR 0 ) e ik 2 ik %
D" SRS | A 7 SR B T AN 58, 6 24 BB A LS B 5 FE5E = 1k
B, 28 BRI T T AR AZHRLI AR LIS T T — /A BB IR o

B8 rLoT summary

In a mythical Athens, Theseus,' the reigning Duke, has conquered the Amazons® and fallen
in love with their beautiful queen, Hippolyta.® As the play opens, he observes to the Amazon
queen that “T wooed thee with my sword ,‘/And won thy love doing thee injuries””(1.1.17-18)
and proclaims that their wedding is to take place in five days.

At this point, Egeus,® a wealthy Athenian, brings his daughter Hermia’ before the Duke.
Having fallen in love with Lysander,® a young man of whom her father disapproves, Hermia has
refused to marry Demetrius,” who is her father’s choice. Demetrius had been in love with
Hermia’s friend, Helena,'* but had abandoned her for Hermia.

Angered by Hermia’s disobedience to his will, Egeus demands judgment on his daughter.

1 Theseus (/'0i:sias,'Bisjurs/ &) , a mythical character noted for his six labours accomplished during his land journey as
well as the slaughter of Minotaur in the Cretan labyrinth and conquest over the Amazons 2 the Amazons A race of female warriors
in Greek mythology 3 Hippolyta /hi' polita/ 3% F 2k 4 with my sword Hippolyta was captured during Theseus’ campaign
against the Amazons 5 injuries wrongs 6 Egeus /i' dzios/ {175 7 Hermia /'harmja/ #44F 8 Lysander /lai'senda/
Pl 9 Demetrius /di' mistrias/ Z K45HENT 10 Helena /' helina/ ¥ 5 46

1. A Midsummer Night’s Dream 1
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Regretfully, the Duke tells Hermia that according to Athenian law, she must yield to her father’s
choice by marrying Demetrius. Otherwise, she will have to “Either to die the death' or to
abjure/”Forever the society”” of men” (1.1.67-68) by living a life of chastity as a virgin
priestess. She has until the Duke’s wedding day to decide.

After the others leave, Hermia and Lysander stay behind to fret about their predicament.
Lysander reassures Hermia that “The course of true love never did run smooth” (1.1.136) and
both determine to meet in a wood near the city the following night. Then they plan to leave the city
and go to a place where the harsh Athenian law cannot pursue them. Helena promises to help the
lovers, and they leave. When Demetrius returns, Helena, who is hopelessly in love with him,
tries to win his favor by telling him of Hermia’s plan to elope. She is bitterly disappointed when
Demetrius hurries away to stop the elopement, but she follows him.

In another part of Athens, a group of
common laboring men, led by Peter Quince, a
carpenter, are preparing a play to be given at
the wedding feast of Theseus and Hippolyta.
The “star” of the group, Nick Bottom, a
weaver, struts and boasts of his ability to play
any and all parts and is finally cast as the hero
in a “most lamentable comedy and most cruel
death of Pyramus and Thisby. ”'* All the parts
are assigned and the rehearsal is set to take
place the next night in the wood outside of
Athens—the same wood in which Hermia and

Lysander are to meet.
The night in question is Midsummer’s Eve, a time of great rejoicing and mischief among the

fairies who live in the wood. Oberon," their King, and Titania,'® their Queen, have quarreled
over possession of “ A lovely boy, stolen from an Indian king;/She never had so sweet a
changeling. ”'7 (2.1.22-23) To resolve the quarrel, humble his proud Queen, and gain the boy
for his own group of followers, Oberon enlists the aid of Puck ( Robin Goodfellow) to use a herb
on the Queen and “The juice of it on sleeping eyelids laid/Will make or man or woman madly
dote/Upon the next live creature that it sees. ” (2.1.173-175) But when Oberon orders him to
sprinkle “love juice” in the eyes of an Athenian man, he mistakes Lysander for Demetrius, the
intended recipient. As a result, Lysander, once passionate about Hermia, is now deeply in love
with Helena, retorting that “Who will not change a raven for a dove? /The will'® of man is by his
reason swayed,/And reason says you are the worthier maid. ” (2.2.114-116) Into this confusion
come Bottom and his amateurish acting troupe. Puck turns Bottom’s head into the head of an ass,
and at the first sight of the “translated” Bottom, all his friends run away. Bottom then comes upon
Titania, the Queen of the Fairies, and awakens her from her sleep. Her eyes, like those of
Lysander, have been anointed with the magic nectar, and she falls in love with the first creature

she sees—the ass-headed Bottom, tickling him with “Thou art as wise as thou art beautiful.”
(3.1.108)

i vt M
The Quarrel of Oberon and Titania,
1850, Joseph Noel Paton

11 die the death be executed 12 abjure /ab' dzua/ renounce upon oath 13 society company 14 Pyramus and Thisby
(/' piromas/ iz HiEEHT, /' 0izbi/ $2374f) , a story told by Ovid in his Metamorphoses (75JEicl). Pyramus and Thisby are next-
door neighbours in Babylon who are in love with each other but whose parents forbid them to marry. They are able to talk to each
other through a hole in the wall that divides their houses. Eventually they arrange to meet outside the city. Thisby, arriving first,
sees a lion fresh from the kill and flees, dropping her cloak. When Pyramus arrives and sees the cloak, now blood-stained by the
lion, he assumes that Thisby has been killed by the lion and stabs himself to death. Thisby returns as he is dying and also kills
herself. 15 Oberon /'guboron / ¥/} 16 Titania /tai'teinio/ $E£3EYEM 17 changeling child taken by the fairies (usually
exchanged for a fairy child) 18 will inclination (plays on the sense of ‘sexual desire/penis’ )

2 APPRECIATING SHAKESPEAREAN PLAYS



Titania and Bottom
1793—1794 , Johann Heinrich Fiissli

Appreciating Shakespearean Plays

Puck reports to Oberon on Titania’s new lover and that a
group of “rude mechanicals” are rehearsing in the wood.
After all the pranks, Oberon now relents and has Puck set
things right again. Lysander and Hermia are reunited, and
Demetrius, with the aid of the magic juice, rediscovers his
love for Helena. Titania and Bottom are released from their
enchantments, and she agrees to give Oberon the little boy
about whom they had quarrelled. Unsure whether what
occurred was fact or nightmare, the lovers come upon the
Duke and his party hunting in the woods that morning. After
hearing their stories, he proclaims that to his wedding will be
added those of the four young lovers. Bottom awakens, is
confused, but returns to Athens and, with his friends,
prepares to give their play at the Duke’s wedding.

The last scene begins with Theseus and Hippolyta
marveling at the story of the lovers and conclude that “The
lunatic, the lover and the poet/Are of imagination all

compact. ” (5.1.7-8) After the triple wedding, the play, “Pyramus and Thisby,” is presented as
part of the entertainment. It is performed so earnestly and so badly that the assembled guests are
weak from laughter. After the performance, the newlyweds adjourn to bed, and the fairies appear
to confer a final blessing on the happy couples.

A Midsummer Night’s Dream has inspired many literary, movie,
musical as well as dramatic works. Among the German Romantic
composer Felix Mendelssohn’s best-known works, the overture and
incidental music for A Midsummer Night’ s Dream , especialy the
Wedding March from the latter, remain popular at marriage ceremonies,
and together with many other musical compositions, have contributed to

the play’s reputation for inspiring leading composers.

SELECTED READINGS

Act | , scene 1

HELENA How happy some o’er other some can be!
230 Through Athens I am thought as fair as she.
But what of that? Demetrius thinks not so:
He will not know what all but he doth know.
And as he errs, doting on Hermia’s eyes.
So I, admiring of his qualities.

235 Things base and vile, folding no quantity,

1.1 229 other some some others 230 Through Throughout 232 all everyone else 235 quantity value/substance/ proportion

1. A Midsummer Night’s Dream 3
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Love can transpose to form and dignity.
Love looks not with the eyes, but with the mind,
And therefore is winged Cupid painted blind.
Nor hath Love’s mind of any judgement taste,
240 Wings and no eyes figure unheedy haste.
And therefore is Love said to be a child,
Because in choice he is so oft beguiled.
As waggish boys in game themselves forswear,
So the boy Love is perjured every where.
245 For ere Demetrius look’d on Hermia’s eyne,
He hail’d down oaths that he was only mine.
And when this hail some heat from Hermia felt,
So he dissolved, and showers of oaths did melt.
I will go tell him of fair Hermia’s flight:
250 Then to the wood will he to-morrow night
Pursue her; and for this intelligence
If T have thanks, it is a dear expense.
But herein mean I to enrich my pain,
To have his sight thither and back again.

Act || , scene 1
Enter DEMETRIUS, HELENA , following him
DEMETRIUS 1 love thee not, therefore pursue me not.
Where is Lysander and fair Hermia?
The one I'll slay, the other slayeth me.
195 Thou told’st me they were stolen unto this wood;
And here am I, and wood within this wood,
Because 1 cannot meet my Hermia.
Hence, get thee gone, and follow me no more.
HELENA You draw me, you hard-hearted adamant;
200 But yet you draw not iron, for my heart
Is true as steel: leave you your power to draw,
And 1 shall have no power to follow you.
DEMETRIUS Do 1 entice you? Do I speak you fair?
Or, rather, do I not in plainest truth
205 Tell you, I do not, nor I cannot love you?
HELENA And even for that do I love you the more.
I am your spaniel; and, Demetrius,
The more you beat me, I will fawn on you.
Use me but as your spaniel, spurn me, strike me,
210 Neglect me, lose me; only give me leave,
Unworthy as I am, to follow you.

236 form ordered, attractive appearance/substance 238 blind Cupid was often depicted as a blindfolded child 239 of ... taste
the least bit of reason 240 figure symbolize 242 beguiled deceived, misguided 243 waggish playful, mischievous game
jest/play themselves forswear break their word 245 eyne eyes 251 intelligence information 252 dear expense effort worth
making 2.1 195 were stolen stole 196 wood angry/mad ( puns on ‘wooed’) 199 draw attract ( magnetically) adamant hard
magnetic substance 201 leave you give up 203 you fair favourably, kindly to you 205 nor I cannot nor | can 209 but only
210 leave permission
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What worser place can 1 beg in your love—
And yet a place of high respect with me—
Than to be used as you use your dog?
215  DEMETRIUS Tempt not too much the hatred of my spirit,
For I am sick when I do look on thee.
HELENA And I am sick when I look not on you.
DEMETRIUS You do impeach your modesty too much,
To leave the city and commit yourself
220 Into the hands of one that loves you not,
To trust the opportunity of night
And the ill counsel of a desert place
With the rich worth of your virginity.
HELENA  Your virtue is my privilege: for that
225 It is not night when I do see your face,
Therefore 1 think I am not in the night.
Nor doth this wood lack worlds of company,
For you in my respect are all the world.
Then how can it be said I am alone,
230 When all the world is here to look on me?
DEMETRIUS Tl run from thee and hide me in the brakes,
And leave thee to the mercy of wild beasts.
HELENA The wildest hath not such a heart as you.
Run when you will, the story shall be changed .
235 Apollo flies, and Daphne holds the chase;
The dove pursues the griffin, the mild hind
Makes speed to catch the tiger. Bootless speed,
When cowardice pursues and valour flies.
DEMETRIUS 1 will not stay thy questions, let me go;
240 Or, if thou follow me, do not believe
But I shall do thee mischief in the wood.
HELENA Ay, in the temple, in the town, the field,
You do me mischief. Fie, Demetrius!
Your wrongs do set a scandal on my sex:
245 We cannot fight for love, as men may do;
We should be wooed and were not made to woo.
Exit DEMETRIUS
I’ll follow thee and make a heaven of hell
To die upon the hand I love so well.  Exit

Act V, scene 1
Enter THESEUS, HIPPOLYTA, PHILOSTRATE , Lords and Attendants
HIPPOLYTA
"Tis strange my Theseus, that these lovers speak of.

218 impeach discredit 222 desert desolate, isolated 224 privilege safeguard for that because 231 brakes bushes 235
Apollo ... chase a reversal of the myth in which Daphne, being chased by Apollo, was spared violation by being turned into a
laurel tree 236 griffin mythical beast, part lion part eagle hind female deer 237 bootless pointless 239 stay wait for 244
set ... sex make me behave in a way that disgraces womankind 248 upon by/at 5.1 1 that that which
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THESEUS More strange than true. I never may believe
These antic fables, nor these fairy toys.
Lovers and madmen have such seething brains,
5 Such shaping fantasies, that apprehend
More than cool reason ever comprehends.
The lunatic, the lover and the poet
Are of imagination all compact.
One sees more devils than vast hell can hold ;
10 That is, the madman the lover, all as frantic,
Sees Helen’s beauty in a brow of Egypt.
The poet’s eye, in fine frenzy rolling,
Doth glance from heaven to earth, from earth to heaven,
And as imagination bodies forth
15 The forms of things unknown, the poet’s pen
Turns them to shapes and gives to airy nothing
A local habitation and a name.
Such tricks hath strong imagination
That if it would but apprehend some joy,
20 It comprehends some bringer of that joy.
Or in the night, imagining some fear,
How easy is a bush supposed a bear!
HIPPOLYTA But all the story of the night told over,
And all their minds transfigured so together,
25 More witnesseth than fancy’s images
And grows to something of great constancy;
But, howsoever, strange and admirable.

Questions for Comprehension and Reflection

Act 1, scene 1

1. What is the property of love?

2. Why is Cupid normally painted blind?

3. What is the metaphor used to show Demetrius’ fickleness?

Act 1I , scene 1

1. What does Helena say about her role in her relation to Demetrius?

2. What message does Helena want to convey with the changed story of Apollo and Daphne?
3. How does Helena comment on men and women where love is concerned?

Act V, scene 1

1. What does “see[ ing] Helen’s beauty in a brow of Egypt” show about a lover?
2. What can a poet do with things unknown?

3. How can you understand lines 19207

3 antic bizarre/grotesque, with pun on ‘antique’ fairy toys foolish stories about fairies 5 shaping creative apprehend grasp
(intellectually) 8 compact composed 10 frantic mad, frenzied 11 Helen’s Helen of Troy’s brow of Egypt dark-skinned
complexion (thought unattractive) 14 bodies forth gives shape to 19 apprehend conceive 20 comprehends incorporates
24 transfigured changed, affected 25 More witnesseth more certain testimony 26 comstancy consistency, truth 27
admirable wondrous, extraordinary
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SHAKESPEAREAN RELEVANCE

A. Shakespeare in Everyday English

Please try to understand the following Shakespearean words and expressions in the contexts
designated within parentheses and give their generally used meanings in the space provided.

1. fancy-free (2.1.167)

2. bootless speed (2.1.237) .

3. more strange than true (5.1.2):

B. Shakespeare in Literature

Read the following literary excerpts, locate the Shakespearean allusions and explain their meanings

according to the contexts where they appear.

1. She couldn’t tell if he was smiling, or if his face always wore that puckish grin.

(Doug Beason and Kevin J. Anderson, Assemblers of Infinity, 1993)

2. She lay curled up on the sofa in the back drawing-room in Harley Street, looking very lovely in
her white muslin and blue ribbons. If Titania had ever been dressed in white muslin and blue

ribbons, and had fallen asleep on a crimson damask sofa in a back drawing-room, Edith might
have been taken for her. (Elizabeth Gaskell, North and South, 1854-1855)

3. Why Pia’s brother had volunteered Jono was never clear; Jono had done so because he loved
Charles and could not let him go alone. In the end they were parted early on, sent off to
different regiments. Charles had fallen distressingly in love with Diana whom he met on his last
leave before his departure for France in 1915. She had kissed him and given him a photograph
which he carried until his death four weeks later. Jono, too, had kissed her, chastely, as
Pyramus had kissed the Wall, which she still represented for him, dividing him from and
uniting him with the golden Charles who had ridden off to war like one of Edith’s troubadours,
carrying Diana’s favour in his breast. ( Elizabeth Ironside, Death in the Garden, 1995)

C. Shakespeare in Music, Art and on Screen

1692 : The Fairy-Queen, a semi-operatic by Henry Purcell.

1826, 1842 overture and incidental suite for the play by Felix Mendelssohn.

1960 : A Midsummer Night’s Dream, an operatic adaptation with music by Benjamin Britten.

1968 : A Midsummer Night’s Dream, a film version directed by Peter Hall with a cast of the Royal
Shakespeare Company including such big names as Ian Richardson (King Oberon) and
Judi Dench (Queen Titania).

1977 . A Midsummer Night’s Dream, a ballet by John Neumeier.

1982 . A Midsummer Night’s Sex Comedy, a film written and directed by Woody Allen.

1989 : Dead Poets Society, a film directed by Peter Weir and starring Robin Williams, in which
Neil Perry, a senior student of an elite prep school, tries and wins the role of Puck in a
school play of A Midsummer Night’s Dream despite his father’s opposition.

2005 ; ShakespeaRe-Told, the BBC TV series which presented an adaptation of the play.
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The course of true love never did run smooth. (1.1.136)
Love looks not with the eyes, but with the mind,

And therefore is winged Cupid painted blind. (1.1.237-238)
And yet, to say the truth, reason

and love Reep little company together nowadays. (3.1.104-105)

Lord, what fools these mortals be! (3.2.115)

And sleep, that sometime shuts up somow's eye,

Steal me awhile from mine own company. (3.2.451-452)

The [unatic, the lover, and the poet, are of imagination all compact. (5.1.7-8)
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2. The Merchant of Venice
R E M HA

------------------------------------------------

l] INTRODUCTION

CBUCHTRT A & — B A2 3 AR 1 9% R FE R 7 28, R V8 2 R K i g 2
AT D B SR R A A B s L SR B H AR R R M rh R BITH . %
IR B A A B % R B Dk 1) SR L B Ve SR IR, R AR e BRI B s T =Tk
Bo HARCHRFIR , GEAREAN, BT E S F—#H, HRE, ZRBRRER
X, B FOR BRI AT AR , B S , St BT AR AT Hr vk B B S s v, R R
T HOHBR, Ha RS 2, BRI Z R SO R R R R A X — 6 1E,
R R =T B CIHZ) “ IR 28 " gk e Al . Xt B2 19 s BB s A) 1Y
PRUERRE. &K, FeAlRE LA T 758 E 908 B R I K (the Holocaust) 2 J5 , AT iR
B THAS, e, A AAHRE i 2 B 5 3E7E 205 fIgE e e X ke — s i F
B ST S AR B SIHE BN, T & AR JE B DL & R A A T 2R 2R s S E B R L
B il B AR i A G MR A EE” “ (more sinned against than sinning) ML K ZE/R
Fo FrEA, AEFR FRERA 4 D 2K # 2, BB A B PS/ER T8 RA KN
AABERITF B, B E AR E R, KB A RN R E TH
IR, T ASA SR IR M R L — 4 R FAKRE IR M B REMREZTAEA
PR — T , X B At ek 2 A H s AR T AR E o

m PLOT SUMMARY

The play begins with Antonio,' the merchant of Venice, musing that “In sooth’ I know not
why I am so sad.” (1.1.1) To help his friend get over his moodiness, Bassanio,’ a noble but
bankrupt Venetian comes to borrow three thousand ducats to woo Portia* of Belmont,’ “a lady
richly left” and “fair and, fairer than word”. The lady’s wealth is such that “Renowned suitors,
and her sunny locks/Hang on her temples like a golden fleece”. (1.1.171-172) Antonio is only
too happy to assist his friend but his own money is invested in foreign ventures, the success or
failure of which depends on the safe return of his ships. So he decides to borrow the money from
Shylock,® a Jewish moneylender. Shylock has suffered at the hands of Antonio who habitually
berates him and “lends out money gratis’ brings down/The rate of usance® here with us in
Venice”. (1.3.31-32) When he cites the biblical story of how Jacob outwitted his uncle Laban to

1 Antonio /@n'touniou/ %7 /@ 2 sooth truth 3 Bassanio /ba' sarniou/ ELE% /2B 4 Portia /' po:fjo/ #MIFGiE 5

Belmont /bel'mont/ Dl /R584%% 6 Shylock /' failok/ E %75 7 gratis for nothing (i. e. without changing interest) 8
usance lending money at interest
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