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[NPEJNCJIOBHE

YuebHHK aHraufickoro sanka Ansa 111 kypea meparornuecknx HHCTHTYTOB H
$aKyabTeTOB HHOCTPAHHBIX A3KKOB fABJIAETCH NPOJOJIKeHHeM YYyeGRHKOB Jia I u
IT Kypcos, cocTaneHHEIX KOJJIEKTHBaMH OpeniofaBaTesell KadeipH JeKCHKOJIO-
THH H CTHAHCTHKH QakKyJabTeTa aurjufickoro assika MITIMUS nox pepmakumeit
npod. H. P. Fanbnepria # oCHOBAH Ha TeX JKe METOAMUYECKHX OPHHIMIAX, UTO H
nepBrle aBa yuyeGHHKal,

Onnaxo xapakrep paGoTH CTYfeHTOR Haj s3bikoM Ha III Kypce cymecTsenso
OTJIHHYAETCS OT PaGoThl BO BPeMA NePBLIX ABYX rofios c6yueRHs. JTHM mpefolpe-
AeJMJIOCh 3HAYHTEJbHOE Pa3jiMiHe KaK B CTPYKType yueGHHKa, TaK M B BHOGOpe
TEKCTOB H XapaKTePe yNpajKHeHHH H npumeuanu#t K Texkctam.

K IIl kypcy cTyzeHTH OBRaJeBaloT OCHOBAMH 3HAaHHA 1o H3yuaeMoMYy
AI3HIKY M NPHOODETAI0T TBepALle 3JeMEHTapHEE HABHIKH YCTHOH H IHCHMeHHORN
peuH. 3anaveil paGoTH Haj s3bikoM Ha 11 Rypce sBadgercs 3aKpelJieHHe H CoBep-
IIeHCTBOBAHHE HABWKOB YCTHOH M NHCbMEHNOH peuH, MPHOGpPEeTeHHHIX 34 JBa roja
obyueHus, H BCeMePHOe paciiHpeHHe CJI0Baps cTyfeHToB. K Korny 3-ro roaa o6y-
JeHH# pevb CTYNEHTOB JI0JIKHA CTaTh GoJiee CBOGOAHOA C TOUKH 3peHHS BHGOpaA
H HCHIOJB3OBAHMA CJIOB, TOYHO BHP2XKAOIMHX TMOHATHS, AOAXKHA GHTh NPeogo-
JleH2 HeH30eXHAs Ha PAHHUX STANAX H3YUEHHH A3HKA HEKOTOPAH HCKYCCTBEH-
HOCTL KOHCTPYKIHE H 0GOpPOTOB.

Hocrixeline 3THX Uesefl BO3MOXHO TOIBKO TPH YCJIOBHH HHTeHCHBHOR
caMoCTosiTeIbHOA PaGoTH CTYAEHTOB Ha GoJblioM MO 06beMy TEKCTOBOM MaTe-
phaJe,

ITHMH CO0GDaXKeHHSIMH ONpeJesieTCsl HAaNHYHe B yueGHUKe ABYX Pasfieqos:
-6l paspen COZEPIKHT TEKCTH C NMPHMEUAHHAMH K HHM H YIpPaKHEHHAMH, 2-0f
pasjien — paspaGoTKH K KHHraM AJgsA (QPOHTAJbHOTO YTeHHA,

IMepeuifi pasnen yueGHuKa coctouT U3 13 ypoKoB, MaTepHanoM JJjs KOTOPHIX
CJy XaT, [NaBHBIM 00Pa30M, OTPHIBKH M3 XY JIOKECTBEHHBIX TTPOU3BefeHHl anrani-
CKHX H aMepHKaHCKHX nucarenet XIX uw XX BB. lng Toro uTo6mn CTYZREHTH
HMeJH BO3MOXKHOCTL O3HAKOMHTHCHA C OCOGEHHOCTAMH PasHoobpasHbiX CTuJded M
THIIOB PeyH, B yueOHHK BKJIOUEHEl TAKKe TeKCTbl MYGIHIHCTHYECKOTO H HaydHo-
nonyjapHoro xapakrepa. Bee rekcTnl yueGHHKA ODHTHHANBNEIE H HeaJanTHPOBA He
HHe,

WP Tanenmepuu, U. U. Bacunesuukasn, B. U Kopwmu-
aupa, H T. Onexcenxo, M. H linektopora, E. B. Yepkae-
ckasn, B, A Bacunbes YueSunk anraufickoro sssika ias 1-ro Kypca
NeJAroruyeCKHX HHCTHTYTOB M (aKy/JbTeTOB HHOCTPaHHBX s3bikoB. [lop pen.
nped. H. P. Tanbnepuna. Usg-Bo auT-pn Ha wHOs3bIKax, M., 1958,

H. P.Tanbnepun T.A. BapaGuauuna, J. K Kanauraposa,
B.JIl. Haep, H A. IleTprkosckasn E. B, Uepracckas YueGHuk
ABIHACKOrO 53HKa A5 2-r0 Kypca NefaroTHYEeCKHX HHCTHTYTOB H (aKyJbTeToB
HHOCTPAaHHKEX sankoB. Ilox pex. mpop. M. P. Tanbmepuna. Usn, 3-e. Usa-so
AUT-PH Ha HHOA3HKax, M., 1958.
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KommenTapuu Kk Tekcram mnoxpazfensiiorcs Ha «[Ipumeuammsi K Tekcrys,
cojepxamue o6bsicHeHHd pealuil, MogCHeHUS Haubojiee TPYAHHX MeCT B TeKCTe
(HeMHOTOUHCJEHHER, TONBKO B TeX CHAyUasX, KOTJAd HeOOXOZHMHE CBEJeHHS He
MOryT OniTh HalifileHEl B TAKOM 06LIeiCCTYNHOM CIPaBOYHOM H3LAHAH Kak «AHrJo-
pycckuit caosapby npod. B. K. Mwanepa), u HekoTophie CBeileHH O A3HKOBHIX
sIBJeHHSX, Ge3 3HAKOMCTBA C KOTOPbHIMH MOXeT GHIThb 3aTPYJHEHO NOFHMAaHHe
Tekcra, H ¢I[IoSICHEHHSI K CJOBAapio», B KOTOPHIX JZAalOTCS NOAPOGHEI CBeJeHHS
O HeKOTOPHX JeKCHUeCKHX eIHHHNAX, BCTPeyaiomHUXcsl B TeKcTe (B MEPBHX
HATH ypoKax), H 0 napax HJAH IPynnax cJoB, HCNOJL3OBAHHE KOTOPHX 3aTPYA-
HSeTCH TeM, 9TO Ha PYCCKHH A3LIK OHY NEePEeBOAATCH OJHHM CJIOBOM (HE3aBHCHMO
OT TOro, CHHOHHMHYHB OHE HJIH HeT).

Moxpo6Hble CIOBAPHHE Da3paGOTKH K HEKOTOPHIM JEKCHIECKHM eJHHHIAM
JONKHE CAYXKHTb A8 CTYAEHTOB 06GPASIOM A/ CAMOCTOATEILHOTO COCTABJEHH S
NoZOGHHX pa3paboToK C TOMOWBIO AHIJO-aHFJMHCKOrO TOJKOBOTO ClpBaps.
B pesyabTaTe H3YYeHHs 9THX PaspaGoToK CTYASHTH JAOJIKHE YCBOMTB, 4TO, IO-
MHMO O3HAKOMJEHHS B C/JOBape C OCHOBHHIMH 3HAa4YeHHSMH CJIOB, HEOOXORHMO
o6pamath cyryGoe BHEMaHHe Ha KOHCTPYKIHH, B KOTOPBIX 3TH CJIOBa yNOTPe6iAIO0T-
cs, HAa TpeJioXKHOe yIpaBjieHHe, QPaseoJoOrdio H COUETAEMOCTh MX C JPYTHMH
caoBaMu. Joaxes 6bThb TaKyKe NpHOGpeTeH HABHIK KPHTHIECKOTO OTHOIUGHHS
K MaTepHaJy CJAOBaps AaJeKo He BCe, YTO A4eT CIOBAPH, SABJASETCA 00A3aTeNbHBIM
S CTYJeHTd, U3Y4AIOMEro sI3bK KaK HHOCTPaHHKHH. ¥YMeHHe JenaTh BuGOP TOro,
yTo HauGoJee LeHHO H Ba Kh O JUISi H3YUAIOUEro 3K, SIBASETCA OJHHM K3 BaXKHeH-
LIHX HABBIKOB jJ# GyjayLiero NpenojaBaTeliss HHOCTPAHHOIO A3HKa.

TpeTbHM PpasIeoM KaXJOTo YPOKa SBJMIOTCH YNpPaXKHeHHS K TeKCTaM,
KOoTOpHE Je]ATCS HA YUpaxHenHs A, HanpaBjieHHhle HAa NPOBEPKY NOHUMAHHSA
TeKCTa, yIpaKHeHH A B, B KOTOPHX BEIeN€TCH CII0OBAPE A8 AKTHBHOR NPopaboTKH
¥ yKasnBaeTcs, KaKkHM oGpa3oM cienyer Haj HHM pa6oTaTh, a TaKXKe NpPHBJE-
KaeTcqd BHHMaHHe CTYJEHTOB K pHAY JEKCHKOJOTHYECKHX, CTHJHCTHYECKHX H
rpaMMaTHYeCKHX sIBJeHHH, BCTpeuaomuXcs B TeKcTe, H ynpaxHzenns C, nanpas-
JIeHHHe HA 3aKpeljeHHe W [POBEePKY YCBOEHHS CJOBapsl ypoKa.

Orbop cnoBaps, NOAJeXXalero aKTHBHOH npopaboTKe, cleJaH HAa OCHOBE
COCTaBJEHHOrO KaHIuAaToM Quionordyeckux Hayk M. M. @aapkoBuu cnopaps-
MHHHMyMa AJs HHCTHTYTOB H (aKyJbTeTOB HHOCTPAHHHIX $I3HIKOB, TNPHHATOrO
Kadeapoli IeKCHKOJIOTHH H CTHIHCTHKH paKy/bTeTa anranickoro ssnka MTTIAAS
B KavyecTBe yue6Horo mocoGud. CiaoBaphb 3TOT NlepeyHc/eH NOYPOUHO B KOHHE Iep-
BOTO pasfiena M COAePXKHT 424 enmHuun (B cpeaneM no 30—35 B KaXA0M yPOKe).
TIocKOALKY OFHHM H3 OCHOBHEIX 3afaHHH K KaXJOMy YyPOKY fIBJSercs COCTaBJe-
HHe CJOBAPHHIX pa3paBoToK K Géabimelf acTH 3TOro cioBapd, To ofmee YHCJIO
JIEKCHYECKHX YYeOGHBIX eJHHHI, KOTOPOe CTYAeHTH AOJIKHLI YCBOHTh B Pe3yJ/ibTaTe
NPopaGoTKH KaXA0ro ypoka, o6pasyeT npuMepHO B TPH pasa Génbumyio nudpy.
1o cocraBafeT NpUGIH3HTENBHO [Be TPETH OOIEro Yyucjia JeKCHUeCKHX YueOHHX
eHHHI, BLiZiCJeHHEX B ClOBape-MUHHMYMe fns ycBoenHs Ha III kypce. Boas-
MHHCTBO CJOBAPHEIX ENHHHIl TIOBTOPHETCS B OCTANbHHIX YPoKax H, 6e3yci]oBHO,
HeCKOJbKO pa3 BCTPeuaeTcssi B MaTepHajie (POHTAJIBHOrO NOMAWIHEro 4YTeHHd,
e TaKe BHJeJeH Jis aKTHBHOTO YCBoeHHs M octaibHofi ciosapn 11l kypca,
He BCTpevalofHics B ypoKax mepso#l wacTd. B pane cnyvae ans akTHBHOM IpO-
pa6orku ma LIl xypce BHAeneHH cloBapHEe efHHHUH (tuna call, drive, pass,
thick), kxoTophle B OAHOM HJH ABYX 3HAYeHHAX HIBECTHH CTYAGHTOM C MJANLIMX
KYPCOB, OJHAKO B CHay CBoedl G60.blIOf MHOTOSHAYHOCTH H_MEPOKOHR coyeTae-
MOCTH TpeByIoT Aajbhefillero usyuends M cucremaTHsanud. PaGora Haj Takoro
pojia eZ¥HHIAMH OCOGEHHO TPYJOeMKa M OueHb BaXHA, IIOCKOJBKY NpPaBHJbHOE
HENoNb30BaHHEe MMEHHO TAKOr0 POja CJIOB IpefcTaBisieT 0coGyI0 TPYAHOCTh MPH
H3yueHHR aHIJIHACKOTO fA3HIKA,

Kax mokasaja npakTHKa paGoTH, NpH NeCsTH 4acax, OTBOJMMEIX 1o yue6-
HOMY T/IaHY Ha Da3BHTHe HaBHKOB ycTHoR ¥ nHcbhMennofi peur Ha III Kypee,
Ha paboTy Haj yPoKaMy NepBo#l yacTH HauGoJee PalliOHAJBHO OTBOAHTD MTPUMEPHO
3 yaca B HeJledlo W 3—4 uaca B Helealo Ha ¢poxTanApHOE AOMalliHee YTEHHE.
Ocraomuecst 3—4 uaca HeoGXOAHMEI sl TPOBeJgHHs JAPYTHX BUAOB pabor,
HE mpejlycMaTPUBAEMHX YIeOHHKOM (YCTHYIO NPAKTHKY X PaGoTy €O CPEACTBAMH
3BYKO34aIIHCH, pa6oTy Haj TeKYIHM raseTHHM MaTepPHaJlOM H NHCbMEHHYWO Npak-
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THKY B ayZuToprH). EcrecTBeHHO, 4TO TaKoe [eJeHHE YACOB SBJMETCA YCIOBHEIM
H MOXeT BaDBHDOBATHCS B 3aBHCHMOCTH OT NOATOTOBJEHHOCTH IPYRNH! H CYIECT-
BYIOIINX ycaoBHE paGoThl B KaXJA0M yueOHOM 3aBeJeHHH.

IIpz ykasaHHOM KOJHTeCTBE YacoB, OTBOXHMHIX AJs NPOPaGOTKH YPOKOB
nepsofi vacTh, He GoJee UIECTH YPOKOB MOI'YT GBITh TIOIHOCTBIO HHTEHCHBHO IIpopa-
GoraHbl B ayauTopuH. Jlas 3Tolf paGoTh PeKOMeHAYeTCs HCMNOJib3OBaTh YDOKH
1,4,6,7,10u 12, xoTopHe HauGoJiee HelTPANLEBI IO CROeH CTHAUCTHUECKOK OKpac-
Ke H ABJAITCH OTPHIBKAMH H3 KHHr, Gepymuxcs s ¢poHTAJIBHOIO YTeHHS.
Camo coboit pasymeercst, uTo paGoTa o 5THM JABYM aCIeKTaM JOJKHA NMPOXOAHTH
OJIHOBPEMEHHO,

Ha mHTeRcHBHYIO mpopaBoTKy Kaxaoro ypoka Tpebyercs mpumepHo 10—12
ayAWTOPHBIX YACOB, M3 KOTOPHX 2—4 uaca (B 3aBHCHMOCTH OT 001beMAa TeKCTOB,
KOTOPHe, SABJASCH OTPhIBKAMHU H3 GOJBUIAX NpOH3BeleHuH, ecTeCTBeHHO, PABHHMH
rmo o6BveMy GLITE He MOUYT) 3aTPAUHBAOTCH HA NPOBEPKY BLINOJHEHHS YNpaXx-
HeHHE A, T. e, HA 00CYX/JeHHe KOMIOZUIIKE H COJlepXKanHA TekcTa (YOPaXKHeHH
1,2), nepeBox # nepuppas HauGojee TPYAHHIX uvacTedl Tekcra (ynpaknenus 3,4),
4 yaca — Ha o6CyXJAeHWe CJIOBaps NMYyTeM MPOBePKH COCTABJEHHHX CTYJXeHTAMH
CJOBAPHBIX Pa3paboTOK W COGPAHHBIX HMH NIPHMEPOB H3 JIHTePaTy Pkl HA ynoTpe6-
nenne o6CYKAEMOrO CJAOBAapH U HA OGCYIKJeHHe JIeKCUUYECKHX, CTHJIHCTHUECKHX
H IPaMMATHUECKH X 0cOGeHHOCTEH TeKCTAa NyTeM NMPOBEPKH BHINIOJHEHHS YNpaKHe-
amft B, 1 4 yaca — Ha 3aKpelieHHe cI0BapA Ny TeM npoBepru yupaxuenudt C. [lpa co-
CTaBJIGHHH KaJjeHJapHOro IjaHa paGoThl TPYHNH pEeKOMEHJyeTcs MpelyCMOTpPETh
3HAYHTENBHBIH NPOMeXYTOK BPeMeHH (He MeHblIe HejeNH) MeXX/Y NePBbLIMH 3a-
HSTHAMHA 110 TEKCTY, HA KOTOPBIX NPOBEp SIOTCHA YU paskHeHHsT A, U TTOCTe Y IOMU MH,
TaK KakK AJs MOATOTOBKH K 9THM 3aHATHHM TpeOyercsa Goasmas pabora co Clo-
papaMi #, ocofenuo, copepwento obazaTenbiufl Mozbop UPHMepoB M3 JHTEPA-
TYpH, SIBAAIOUMACH, 110 CYmEeCTBY, 0CHOBOH Bcell PabOTH O YCBOEHHIO HOBOTO
caoBaps. Kak nokasana npakTiKa paGoTsl, NpH GoJbIIOM KONWYECTBE pa3HooGpas-
HBIX NMPHMepOB, COGPAHHLIX CTYJEHTAMH, 3aHATHS TAKOro POla NMPOXOXAT OYeHb
XuBO ¥ 3pdekTHBHO. [Tockoneky B cnopape 111 kypca mpeo6yagaroT neKcudecKue
e MHHNB, 0603HAYAIOMHE AGCTPAKTHHE MOHATHS H SBJASIOUIMECH JHTEPATyPDHBIME
no_cBoell CTHIMCTHYECKOH OKpacKe, MOAGOP HPHMEePOB H3 JIHTEPATYDH ABJIAeTCH,
B Psifie cayuaeB, ropasfo Gojiee panHoHanbHHM W BeleT K JIyYINEMY YCBOEHHIO

. cJoBapst, UeM COCTaBJeHHE NMPHMEPOR CTYIeHTAMH,
OcranbHbie YPOKH MepBOH TacTH JOJIKHEL GLITR, MPOPaGOTAaHH CTY/AEHTAMHU
CaMOCTOSITeNBHO, MPHYEM MOTYT IIPHMEHSTHCS PA3HOODpPA3HHe (GOPMH I POBEpPKH:
" MOKHO NOPYYHTE OAHOMY HJIH JBYM CTYAeHTaM HOArOTOBHTL aHANH3 TEKCTA C TOUKH
3DeHHA ero CoJePKaHuT H KOMMO3HIHH H cool0IHTE 06 3TOM B ayJAHTOPHH; APY-
roMy — IPOAHaJH3HPOBATh TEKCT ¢ TOYKH 3PEHU S ero CTHIHCTHUECKHX 0COGeHHOC-
Tefl; ocTasbHHe CTYZEHTH MOTYT HOJNYYHTH 3aflalufl IO CAOBAPIO, KOTODPHE Nocie
HX BRINOJHEHHS MOTYT GHITH MPOBepeHH NpemojaBaTeseM H NepeldHH B KaGHHET
AHFIHACKOTO A3BIKA AJS HCIOJNb30BAHHKS CTYJEHTAMH; S BHOOMHEHHS YNPAK-
Henu#t C HeoGx0a¥MO HMeTh KJIOUH; YIIDAKHEHHA HA Nepeflayy CORepIKarHsd pyc-
CKHX OTDPHIBKOB Ha aHTJHHCKOM f3hlKe MOTYT GHTB BHIIOJHEHB B IHCbMeHHO
dlopme Tak xe, KaK U yNpaykKHeHH A Ha lepeBOJ € aHraufAckoro Ha pycckufi. Bmecto
BHICTYIJIEHHS Ha ONpeJie/leBHble TeMbl MOXHO NHCATh COUHHEHHSI.
OGs3aTenbBBIM MaTepHAJIOM A% YCBOSHHS BCeMH CTYJeHTaMH B 3THX ypoxax
Bon kel GHITh BEJeHeHHBHA A akTuBHOM npopaGoTky caoBaph, Jlna obecneuenus
NpoOBEePKH NpoJeNaHHOH ¢ 3THMH ypokamH paGoTn M Adafl HeoGXOIHMBIX MOfiC-
© HeHWB XeJaTeJbHO BHIJEJATb Ha KaXIHA K3 HAX N0 2—4 ayguTOPHHIX uaca,
ONHAKO, BCA 3Ta paboTa MoXeT GHThH IPOBeJIeHa H Ha KOHCYJbTALMAX HJIH BO BpeM4
na6opaTopHHX 3aHATHH.

BTopofi pasjen yueGHHKA COAGPIKHT PasiuuHEeE 3ajaHusA no GPORTANLHOMY
9TeHYIO, HanpaBJeHHbBle Ha TODOJHEHWE ¥ AKTHBH3ALHIO ClIOBap#A, pPasBHTHe
YMEHH S BHHMATENbHO U BIYMYHBO YHTATH TEKCT H PA3BHTHE HABLIKOB YCTHOM pevH.

Ilpn mweomefics ceTke 4acoB CTyJedTH yHTalT 60—70 CTpaHHI B HEZENIO.

XapakTep 3ajanu¥l yKashBaeT Ha TO, NMpeANosaraeTcs JH HHTeHCHBHAA HJH
9KCTeHCHBHAs 1popaboTka JaHHOA IiaBel HJH YaCTH NPOH3BeJeHHs: 3ajaHHs
THIA OTBETa Ha BOMPOC MO COAEPKaHHIO KaKoH-nub0 YaCTH KHHTH ¢ 06a3aTenb-
HEIM HCHNOJIB30BAHHEM B OTBeTe YKa3aHHOTO CJioBapf TPeGYIOT TIaTeNbHOro H3y-
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yeHH A JaHHOro HeGOJBIDOrO OTPHEKA H BCeMePHOro MCHoAb3oBaHHA ymorpebGaen-
HOTO B HeM CJIOBADS; Tiepefaya Cofiep KaHM LeJhX IV1aB B KpaTKo# dpopMe(pesiome)
JaeT BO3MOXHOCTb CTYJEHTAM H3JaraTh TPOYHTAHHOe, HCMOJb3YS HMelomubcs
B HX pacnopaXeHHH ClOBapb, Pa3BHBaf TaKHM 06pasoM HABLIKH Deud; ynpax-
HeHHS, TpebVIOLHe HHTePNPETAUHH OTAe/bHBIX BLICKA3LIBAHHEA aBTOPA H TOJNKOBA-
HH S yoTpe6/eHusi HEKOTOPHIX CTHAHCTHYECKH X IPHEMOB, H YIIPaKHEeHHA Ha HaxoxX
JIeHHe B TEKCTe COOTBETCTBHH PYCCKHM CJOBOCOYETAHHSM HJIH TIPENA0KEHHSIM
(oGpaTHbil MepeBOX) NPHYYAIOT K BHHMATe bHOMY uTeHHIo TekcTd. [leprosuuecku
JlaeTcd 3ajaHie HAa COCTABJIEHHe BONDOCOB K COJEPIKAHHIO T'IABH: 3TO HpeRo-
CTaBJgeT BO3MOXHOCTb IPAKTHKOBATLCS B COCTABJIGHHH BONPOCOB, 4 TAKXe ofec-
neuHBaeT o6CYXKieHHe 3THX TJI4B B ayAHTODHH B (GopMe jgHaJOra,

B GonbLUIHHCTBE TJIAB YHTAEMHX KHHT BhiZejeH HeGoabllodl cnucoK ¢paseo-
JIOTHH H CJOBOcoYeTaHH, B OCHORHOM, PasroBOpHOro XapakKTepa.

IMpepnoxenuss ¢ 3THMH CAOBOCOYETAHHSMH CTYJEHTH JOJXKHH BHIHCATDh
Ans 06pa3na M Ha OCHOBE HX COCTABHTb CBOH COGCTBEHHBIE MPEJJIOKEeHHS, HCIOMb-
3ys 9TH C/J0BOCOYETAHHA.

O6cyxieHHe KakJAoH KHHTH 3aKaHYHBAeTCH BHICTYNJIEHHAMH CTYAEHTOB
N0 TeMaM, KOTophie 06o6IaloT coJep KaHHe KHHTH, Aai0T el KPHTHYECKYIO OLUeHKY
H BCKPHIBAIOT OCHOBHYIO HjeiflHYIO HANPaBJeHHOCTh NPOH3BeJeHHS.

ABTOp NIPHHOCHT HCKpeHH0OW Gaarojaprocte M, P. Tanbnepnny sa ofimee
PYKOBOJCTBO H NOMOMmb NPH COCTaBJIeHHH yueOHmKa.

Pykonuch yueGHHKa HeofHOKpaTHO mnpocMatpuBasack H. JI. I'epmeswuu,
KoTOpas Jt00e3HO JenHsach C aBTOPOM CBOMM ONLITOM H CIeJaja paj NeHEHX
ykasauufl, 3a uro aBTOp ray6oKo el npuaHaTeJeH

AnTop nmonwb3yercs cAyyaeM BLIPA3HTH INIYGOKYIO 6/1aroapHOCTE TOBAPHIIAM
no paboTe — MpenofaBaTeasiM KadeAPhl JEKCHKOJOIHHA M CTHJHCTHRH (ary/b-
Tera aHraufickoro fispika MITIMUS, npuEnMaBlinm yyacTHe B o6CY XKAeHHH PyKo-
MHCH, H BCEM TOBAPHINAM, PelleH3HDOBABIIYM ee, 34 NeHHEHe YKasaHHd H 3aMeua-
HUSL

AsTtop 6yjer BecbMa NMpPH3HAaTeseH NpPeNOAaBATE]AM AHTTHACKOIC $3HKA H
BceM JHUAM, MNOJL3YIOMHMCH AAHHHM YueGHHKOM, 32 KPHTHYeCKHe 33MeuaHHs
¥ COBETH, KOTOphie MOMOTYT YAYUIHHTL KHHIY. :

Bce 3amevaHHs H IOoxeJaHWs npockfa HanpaBaATk no aznpecy: Mockeéa,
3ybosckui 6yassap 21, I/L;Oame.ﬂbcmeo AUIMEPAIMYPOL HA UHOCIIPANHLLY A3LIKAX.
Pedaxyus yuebruxos.

Asmop
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LESSON I

TOMORROW IS WITH US

by Dyson Carter
{An extract)

Dyson Carter’s novel “Tomorrow Is With Us” describes the fight
against reaction waged by the progressive people of Canada, which
is headed by the Communist Party.

The old woman about whom we read in the extract is the moth-
er of Patricia Dunn, a young factory worker arrested on a framed-up
spy charge at the same time as Ted Kirby and other Communists.

Ma Dunn is old and her health is in a very bad state, but she de-
cides to do her bit: she sets out to distribute the leaflets exposing the
frame-up against her daughter and the arrested Communists.

It was tough getting on the street car now, with the bundle.l
Somebody gave her a seat.

It would have been a good idea to bring along one of Doc’s?
new capsules. Could have gone into a drug store and asked for
a glass of water and taken one. Well, no use thinking about it
now.

Ma? wondered why she hadn’t told the people in the office about
Patricia. Seemed like yesterday when Patricia was a little bundle
just like the leaflets, just the same weight, right in the same place,
too, hugged tight, and never a moveé out of her. But of course Patricia
had been alive and warm! ’ :

Still, the bundle of leaflets felt warm in Ma’s arms, against her
breast. Something alive about them. Ma could feel their warmth
clear through her coat and scarf and dress.

. Another thing, Ma chuckled, Patricia always had a mind of her
own, and the leaflets sure were like that. They would stay quiet
just now but they weren’t taking anybody else’s word for anything,
they’d do just what they set out to do!

That way, Patricia had been different from the boys. Maybe they
were noisier and more trouble. But you could always give them a
warning or a whack and they’d toe the line, they’d obey you. Patricia,
as a rule, had done things without being told, but when she disagreed,
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nothing would move her. No whacking, no arguing. Stubborn little
cuss |3

Ma held the leaflets close to her breast. She remembered Patricia’s
weeping Saturday night, when she left the house. Ma hadn’t even
dreamed she was going off to jail. Practically sent her there! And
nobody able to get in to see her.

“Patricial” Ma whispered.

Well, there was no use denying it. She had these leaflets in her
arms now because of Patricia. And it wasn’t anything to be ashamed
of. If you wouldn’t do anything in the world, even the most frighten-
ing thing you could think of, for someone you loved, then you weren’t
up to much?.

Ma Dunn looked out the car window and saw she was passing
the corner where you took the bus away out to the suburb where
they used to live, in the little house. Who was living in it now?
What did it look like? If the new people who had it kept the peony
bushes covered every winter, must be a beautiful sight by now,
at blooming time.

She and Pa? never really had time to fix the house up. Just got
it started. Didn’t seem possible, even after all these years, that
the House got away from them so fast. As if someone had snatched
up their life savings and tossed the money to the wind. There they
were in the house, after years of dreaming and saving every penny . ..
and the next minute they were back in the East End where they
started from, broke.?

Ma Dunn looked up and down the street car, at the faces of the
people there, and she picked out the worried ones. People thinking
to themselves, and now and again sighing as they looked out the
windows, trying to get their minds off their worry. Some of them
had houses. Some of them were getting laid off, the way Pa had been.
Writing letters to the mortgage company,® sitting up late at the kitchen
table writing careful letters, promising how soon they’d make another
payment.

Maybe that young woman across the aisle has the same little
house now!

Ma hoped so. Could see she was a careful woman. Her coat was
pretty old but neat as a new pin. She wouldn’t let the peonies freeze,
not that womarn.”

The ride did Ma good. Rested her. She knew exactly where she
was going — down in the center of the theater district — and when
the car got there she stood up, feeling strong and rested, and got
down the high steps without trouble.

She walked along a way and picked out one of the biggest movies
that was playing Bing Crosby and Bob Hope.® A long line-up of
people waiting to buy tickets, and a steady stream of people coming
out, laughing and chattering.
| f‘l‘lt’s about the spy case,” Ma said, holding out her first

eaflet.
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A woman took it, looking at her curiously, and so did the young
man with her, and other people held out their hands even before
Ma got to them, walking slowly along the line.

“It’s about Ted Kirby and the spy case,” she said, louder.

There was really nothing to it.* Why did anyone have to be scared?
The leaflets were beginning to go. The first half of the bundle was
getting thinner.

“This is Communist stuff! Hey, you can’t peddle this stuff!
You hear? Get out of here with that stuff!”

Ma said to the tall man with the black velvet-collared coat:
“You don’t have to take one. Might do you good. ’'m only giving
them to people who want them.”

“You get out of here,® and fast! Communist dirt!”

Ma handed one to the next person and moved slowly up the
line.

Very soon a young man in a theater uniform, red and gold braid
from head to toe, came hurrying up and touched her arm.

“Can’t do that here, lady.’* Get going. Don’t allow that around
here!”

“You just go back to work, young man.® I'm doing all
right.”

¢ “Don’t allow it! You want me to call a cop?”

Someone said: “Aw scram, you creep!”12

“Get your hand off me, young man. I don’t care who you call.
Go on back to your work.” :

The people in the line were smiling, and the youth turned on his
heel and left. Ma began to feel tired. The bundle was half gone but
it weighed more. Her arms were aching. Somehow it made her feel
good, it was so long since the Doc and Pa and Patricia had let her
do anything to make her arms weary,

“Read all about Ted Kirby,” Ma said to the line. “Read the
truth!”

“How do I know it’s the truth?”

“Read it!” Ma said. “You've got a head on your shoulders,
haven’t you? Use what God gave you to think with!”

Somebody laughed, and it gave Ma courage. Moving along she
called back to the man who had scorned the leaflet. “God gave you
a mind of your own, not a newspaper inside your head! Do you believe
what you read in the papers?”

“I sure don’t believe the kind of dirt you’re peddling! Commie13
lies! We’ll have a law against you pretty soon!”

So many words came to Ma’s mind that she stammered. “Youw'll
never have a law against this!” She waved the leaflet high. “What
it says here is true! True as the Gospel! And you’ll find out...
same ... same as...”

She had almost said “‘same as I did”.2 But it didn’t sound right.
What had she found out? Uncertainly Ma Dunn stopped against
the wall of the building to rest and think.



She had found out she wasn’t scared. No more than Patricia
was. Not even now. And there was the man in the black coat com-
ing up to her again. And the policeman beside him.

“What have you got here?” the cop asked. He took one of the
leaflets, glanced at it, and touched Ma Dunn’s elbow. “You just
come along with me,” he said quietly, bending down so she could
hear and the others couldn’t.

Just then, at the easy touch of the policeman’s gloved hand,
Ma felt as if her lifetime of fear was coming down on her again like
a torrent of flood-water that would drown her in shameful, helpless
panic. But just as suddenly as her old, sickening fears threatened
to strike, they were stopped as miraculously as if the hand of God
had intervened. And in place of her fears Ma Dunn felt a mighty,
compelling urgency.

“I'm in a hurry,” she said. Really she was telling herself, trying
to express the strange new feeling, but she spoke to the policeman.

“Now look,” the cop said, “just come away quietly.”

“You can’t arrest me now,” Ma said loudly. “I'm in a hurry.”

The cop smiled uncertainly at Ma and at the people in the fine
and the others who were stopping to watch. “I’m not going to arrest
you,” he said, putting on a paternal manner. “But you can’t give
this stuff out. You just can’t.”

Ma turned away and held out a leaflet. “Read the truth about
the spy case! Please hurry! If you want one, take it!”

The man in the black coat swore at the cop. “What’re you wait-
ing for? Get that woman off the street! If she stays here any longer
I'm going to report you!”

By this time a couple dozen people had gathered in the bright
lights of the theater, Qesides those in the long line-up, and every mo-
ment more passers-by stopped, some of them sizing up the situation aloud.

“What’s he pinching her for?”

“Giving out some kind of propaganda,”

“One of these Jehovah’s Witnesses.”18

“No.... this is Communist stuff.”

Ma kept turning whenever she heard someone speak. She read
the heading of the leaflet. ““ ‘Instead of Spy Plots, Look for War
Plots!” Have one, folks.'® Read for yourself!”

“That’s just about enough,’” the cop said, harshly. “Come on
now, or I sure will run you in!”

Ma’s strange new feeling was tremendously powerful now. “You
can’t stop me,” she said to the cop. “I’'m in a hurry! You just go. ..
and wait.”

Her words and her polite but defiant attitude struck the crowd
as pathetically funny. Quite a few people laughed and some of them
held out their hands. “I’ll take one, lady.”

As she stepped over and held out one of the leaflets the police-
man, reddening with annoyance, reached out and snatched it from
her hand.
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Instantly, without thinking, Ma snatched it back.

There was a roar of laughter from the crowd. ““Attaboy, lady!”
someone yelled.

Ma Dunn walked away a few steps and began handing out the
leaflets once again. She really hurried now. As fast as she could flip
them from the top of the bundle and reach out to those standing
around.

Behind the crowd the raucous voice of a newsboy sounded above
the rumble of traffic. “Kirby out on bail! Red leader arrested! Read
all about Red spy ring!”

Ma Dunn called out: “Read about it here! Save your nickel
and read it here! Here’s the truth! Hurry!”

Now the policeman was talking angrily to the man who had
summoned him. Ma could only hear snatches of what the two were
saying.

She no longer had any concern for the policeman.

All of a sudden she understood why she must hurry. She had
felt it before, three times in the last four years, but this time it was
different.

She stopped for a moment and the watching people saw her
smile. It had come to her mind that away back in the depression,
when they owned the little house, the mortgage company had sent
the bailiff three times, threatening to throw them out, but when
he came for the fourth time, Ma had known he was going to do it
for sure, even as she first laid eyes on him coming in his car down
the street. She had known it with absolute certainty.

She had the same feeling now. Even though the pain was no differ-
ent than the other times. A small fierce agony like a nail being driven
into her left elbow. And moving up her arm. Up and up.

“Hurry!” she said. “Take one!”

The policeman was at her side again. “I'll give you one last
chance. Get out of here. Or I'm taking you right over to the phone
and get the wagon! Hear me?”

Sideways, not even turning, Ma Dunn said: “You just wait a
minute. Not many left now. Just give me a minute and then I’ll
come with you.”

The man in the black coat swore again and said loudly: “It’s
these damned leaflets you’ve got to stop, not arrest that old fool!
Stop her giving them out!”

But several people in the crowd began making pointed remarks
about the enraged man, and’the cop stood there hesitantly, more
and more embarrassed.

Ma didn’t listen. She knew there was a difference to the pain
this time. Before, each time the pain had come with a ghastly, savage,
unendurable terror, like the fearful black clouds in the old Sunday
School pictures of Doomsday, and the terror had been far
wolrse than the pain. But this time the terror was not unendur-
able.
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When Ma had said “Just give me a minute” she was really speak-
ing to the pain coming up her arm. It was coming so fast that she
wouldn’t finish the leaflets.

“Patricial”

When Patricia was still so small that she couldn’t reach up to
work on the kitchen table, she had climbed on a chair and finished
making a cake one day when Ma was too badly out of breath to com-
plete the mixing. Patricia would finish the leaflets. You wouldn’t
have to show her how.

In a blazing flare of understanding Ma Dunn returned to reality.
Patricia was in jail. She couldn’t come. Only the leaflets could bring
Patricia home. That was why her Ma was here . ..

Only Patricia could look after Pa the right way. Only Patricia
could find out what was wrong with the boys and get them straightened
out. Only Patricia could fix up Christmas the way it had to be
done.

Ma hardly felt the hand on her arm but she heard a young man’s
voice call out: “Aw, leave her alone! Can’t you see she’s sick? Look
at her. She’s going to keel over.”

The leaflets were going faster and faster now, in a long blurred
stream, as Ma Dunn’s left arm unbent and the package spilled its
contents into a gusty breeze.

Like a pile-driver getting in the last few strokes that pound its
target clear into the earth, the pain rose and fell on her shoulder,
rose and fell on her chest, and Ma reached down for the scattering
leaflets, down to where they fluttered on the sidewalk.

She had to make sure everyone would get one. Make sure every-
one understood the things that she had learned. But the policeman
had her now. Faintly she could feel his big arms taking hold of her,
the rough coat against her face, and the shining silver badge close
to her eyes got brighter and brighter, blindingly bright.

“You can’t stop me,” she said, as the cop lifted her up fromn the
sidewalk.

Inside, to herself, in between the irresistible last blows of the pain,
she said: “I do wish Patricia was here.”

She wanted Patricia to see that in spite of the cop grabbing her
she still had a leaflet in her hand, that the cop hadn’t stopped her,
that she wasn’t scared.

And Ma knew that if she could do it, anybody could. Others
would take the leaflets. Do it better than she had. She wanted
to tell this to the people whose strange big white faces were all
around.

Last of all she wanted time to think about Pa. And the boys.
But just then the pile-driver came down, without any pain this
time, and Ma Dunn’s fingers relaxed their grip on the leaflet.
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NOTES TO THE TEXT

1. One of the main tasks of a writer, along with the development
of the chain of events in a book or story, is the description of
the thoughts and feelings of his characters.

This is achieved in three different ways:

1) By describing their thoughts and feelings through the
words of the author, that is, by indirect speech.

2) By having the characters express their thoughts and
feelings in speaking to each other, that is, by using direct
speech.

3) By conveying the thoughts of the character through the
presentation of his inner speech, that is, by reflecting the process
of his thinking.

This manner of expressing the character’s thoughts and feel-
ings is called non-personal direct speech (necoGcmeenro-npa-
MasL petb).

Ex. Clyde . .. returned to his room again, for he was tired.

Why didn’t they search more if there was hope of finding her? Where

was she now — at this minute. On some train somewhere? Evidently
she didn’t want to be found. She was probably dissatistied, just as he

was,
(Th. Dreiser An American Tragedy)

Non-personal direct speech is a powerful means of psychological
analysis in writing as it presents the character’s thoughts directly
in an unconstrained manner. (This may not always be the case
in direct speech, as a person often refrains from telling other
people many things which may be passing in his mind.) Its
advantage over indirect speech is that the character’s thoughts
are expressed through the medium of his individual language
whereas in indirect speech the language is that of the author.

In form non-personal direct speech has certain traifs common
to both direct and indirect speech: it is characterized by the
syntactical independence of sentences, by the extensive use of
elliptical, unfinished, interrogative and exclamatory sentences
and by its emotional colouring. All of these features are true
of direct speech. Indirect speech is characterized by the use
of the third person and by strict observance of the sequence
of tenses which is not characteristic of direct speech. All of the
above-mentioned features are reflected in the use of non-personal
direct speech. (See example cited above. In direct speech it would
be — “Where is she now — at this minute? ... Evidently she
iloesn’t)want to be found. She is probably dissatisfied, just as

am’.

As the choice of words in non-personal direct speech is usu-
ally colioquial, we may state that, stylistically, non-personal
direct speech has more in common with direct than indirect
speech.
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ExX. A sniff, a shuffle——Michael was alone, with his hands plunged
deeper, his shoulders hunched higher. And suddenly he laughed, Pity!
Pity was pop! It was all dam® funny, Here he was rewarding Bicket
for snooping ‘Copper Coin’! A sudden longing possessed him to follow
the little packer and see what he did with the two pounds—see
whether ‘the prneumonia’ was real or a figment of the brain behind
those dolorous eyes. Impossible, though! Instead he must ring up
Wilfred and ask him to put in a word with old Danby. His own word
was no earthly. He had put it in too often!

(J. Galsworthy The White Monkey)

As we see from this passage, non-personal direct speech
is very closely interwoven with the author’s narration. How-
ever, the distinction in the choice of vocabulary of the two types
of speech is obvious.

In the first part of the exfract given in this lesson no events
take place. In a very short introductory paragraph we learn
that a woman has boarded a street car. Beginning with the
second paragraph up to the words “The ride did Ma good,” the
author conveys an almost uninterrupted stream of Ma Dunn’s
thoughts, expressed in the form of non-personal direct speech.
From time to time the author puts in a few words of his own
to bring out the objects of the outer world which attracted Ma
Dunn’s attention and caused her thoughts to take another trend.

In the second part of the extract we find fewer examples
of non-personal direct speech as Ma Dunn is busy giving out
leaflets and talking to people. In this passage dialogue and the
author’s speech prevail.

Doc; Ma; Pa — belong to the so-called curtailed words because
they are shortened forms of the words doctor, Mamma, Papa.
Curtailed words stem from stylistically neutral words, whereas
the shortened forms themselves are clearly colloquial. Note
the use of the word Ma with the proper name Dunn in this extract.
"Phis is a form of addressing elderly and respected women frequent
among common people. To her neighbours and acquaintances
she is Ma Dunn and to her children she is Ma or Mamma. (Cf.
the Russian word mamamia as an address to elderly women.)

Some of the most common curtailed words are phone, (tele-
phone), bike (bicycle), gym (gymnasium), exam (examination),
specs (spectacles), vet (veterinary).

A number of these words, due to frequent use, have almost
fully taken the place of the original words and consequently
have themselves become neutral, whereas the original words,
if used, seem pedantic or bookish. The following words may
serve as an illustration: cab — complete form cabriolet, radio —
radio-telegraphy, bus — omnibus.

As we see there is no general way of forming curtailed words:
either the first or the second part of the word may be retained:
photo(graph) — (omni)bus,
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If the original noun is in_the plural, the curtailed word also
assumes the plural inflexion — specs — (spectacles), props —
(properties).

Stubborn little cuss! The word cuss is an Americanism. It is
often used humorously or contemptuously. In applying it to her
daughter Ma Dunn expresses her pride in and approval of her
daughter’s conduct. The sentence may be translated into Russian
as: Bom ynpamas He200nHuya!

you weren’t up to much (colloguial) — you were unworthy of
respect (Cf. Russian epow mebe yena)

...and the next minute they were back in the East End where
they started from, breke. — Notice that the verb to break has
two forms of the Past Participle — the common form broken
and the obsolete form broke which exists only in the meaning
it has in the above context, that is pasopennoiii and may only
be used predicatively.

Ex. Things came to a crisis in July; the Roman father had_to
pay my debts. He’s stony broke in consequence; and so am L

(B. Shaw Mrs. Warren’s Profession)

mortgage company (here) — a business enterprise taking property
(houses and land) as security for the payment of a loan which
the property owner undertakes to pay the company at stated
intervals. Such companies amass huge profits as they claim
the property without returning the payments already made
if the owner fails to pay at the stated time, and should the
company allow deferred payment, a heavy interest is added
to the original sum,

She would not let the peonies freeze, not that woman — note
the emphasis conveyed by the repetition of the negative particle
followed by a noun denoting the same person as the subject
of the sentence. This construction is generally used in the
spoken language.

... 0n¢ of the biggest movies that weas playing Bing Crosby and
Bob Hope—a movie theatre showing a film in which the American
movie stars Bing Crosby and Bob Hope were featured

There was really nothing to it. —There was nothing extraordinary
in what she was doing.

“You get out of here’’ ; “You just go back to work, young man’’, —
The use of a subject in an imperative sentence is colloquial and
emphatic.

“Can’t do that here, lady*’. — In addressing women, the singular,
lady, is now confined to poetic, rhetorical, or uneducated use,
the ordinary form being madam; but in the plural, Jadies is the
ordinary term.
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“Aw scram, you creep!’”” — a vulgarism.

Commie (from Communist) — is a curtailed word compli-
cated by the addition of the diminutival suffix—ie. (Cf. movies
from moving pictures,) The word Commie has appeared recently.
It is used by the enemies of the Communists and is deprecatory
and contemptuous.

She had almost said ‘“same as I did’’ — this use of same is not
common in the speech of educated people — the common form
here would be ‘just as I did’ as same is a pronoun and cannot
modify a verb.

Jehovah’s Witnesses [d31'houvaz] — the members of the Inter-
national Bible Students’ Association, a society composed of
the followers of Charles T. Russel (1852—1916). Here the sight
of Ma Dunn distributing leaflets makes the man think she is
a member of this organization.

folks — the use of folks is an informal address to a group of
people. (Cf, such forms of address as comrades, citizens, ladies
and gentlemen.) (See additional information about the word
folk in I Course Text Book, Lesson 28.)

That’s just about enough — the addition of just about to the
combination that’s eneugh conveys the irritation of the speaker.

VOCABULARY NOTES

worry—trouble — n — both words denote either an uneasy state
of mind or a cause for anxiety and are translated into Russian
as mpeeoea, 60AHEHUE.

worry is always used in the above-mentioned meaning, whereas
trouble may be used in other meanings as well. Trouble may
have the following meanings:

a) Effort, pains sampyonenue, ycuaue

Ex. ...she stood up, feeling strong and rested, and got down
the high steps without trouble.
(D. Carter Tomorrow Is With Us)

One young gentleman was very anxious to hang up his cap for
him; and ‘another was so obliging as to put his hands in his pockets,
in order that, as he was very tired, he might not have the trouble of
emptying them himself when he went to bed.

(Ch. Dickens Oliver Twist)

b) Unpleasantness nenpusamuocmms, Hedopasymenue

Ex. He (Soames) spoke of the trouble which he foresaw with the
United States over their precious Prohibition.
(J. Galsworthy The White Monkey)



