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Preface

This book is intended for studénts in secondary schools or
institutes who are ready, with some assistance, to deal with -
passages which have not been simplified or edited in dny way.
It can be used immediately after the Third Reader in A Course
of English Study by Ronald Mackin.

Although the passages are in the unsimplified form in which
they were originally published, they have nevertheless been
selected for their relative simplicity. None of them containg
any problems of vocabulary or grammar that cannot be dealt
with either by reference to a dictionary or to the notes which
have been provided after the text. The second book in this
course will deal with rather more complicated examples of
English, -

The plan of this book is to provide in each-chapter (a) one or
more passages () notes on the passages and (c) exercises on
certain features of the language used in them,

THE PASSAGES. These are drawn from many different
sources, deal with an interesting range of subjects and, above
all, give the student the opportunity of seeing and comparing
different styles. As stylistic points are best studied in contrast
there are often Several passages that are about the same subject
—a total of thirty-one passages of varying lengths, in the four-
teen chapters. They include short stories; articles from
magazines, a newspaper and an encyclopaedia; passages from
novels, travel books, technical books, books on language, and
biographies; a translation of a Rumanian folk story, from the
spoken original, and another from Swedish on Cave-Building.

This is not, therefore, a literary compilation, though many
of the authors represented are well-known, established writers;
it is, rather, a collection of typical examples of modern English
used for a wide variety of purposes.

Opinion on the value of poetry at this stage of learning is
deeply divided. We have therefore provided a small selection
of poems in an Appendix. This seems to be a reasonable solu-
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PREFACQCE

tion to the problem, as it leaves each authority, or school, or
teacher to use the poems or not; if they are omitted, the book
remains an entity. The poems themselves should serve as a
fairly easy introduction to some of the main features of English
poetry, while not presenting any great difficulties in vocabulary,
grammar or imagery. They represent our choice from several
thousand which we perused in search of these characteristics!

THE NOTES. These deal with vocabulary, grammar and
other matters requiring explanation. It is assumed that the
student will have a good dictionary, and for this reason we have
not given definitions or glosses of all the words which might
be new to the student; and where these are provided, it must
be remembered that they apply only to the context in which
the word or phrase is used in the passage under consideration.
We recommend particularly The Advanced Learner’s Dictionary of
Current English by A. S. Hornby, E. V. Gatenby and H. Wake-
field, and An English-Reader's Dictionary by A. S. Hornby and
E. G. Parnwell; both published by Oxford University Press.
The phonetic symbols used to indicate the pronunciation of
names in Appendix 2 are those given in the first of these
dictionaries, T

THE EXERCISES, Each passage, or group of passages, has a
related set of exercises. These deal with: A. Comprehension of
the subject matter; B. Vocabulary; C. Pronunciation; D.
Grammar; E. Features of formal and informal language.
Various techniques are used in each of these categories.

If the book can lay claim to any originality, beyond the
selection and annotation of the texts, it is in the approach to
stylistics at the student level. In the present book, the emphasis
is on the observation and selection of linguistic features which are
crucial to the appreciation of stylistic variants; in the second
book, the same method will be taken a stage further. Because _
of this approach to stylistics through the comparison of
passages it is recommended that the two or more extracts
in each chapter should be carefully studied before the exercises
are attempted.
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CHAPTER 1

A. The Conjurer’s Revenge

‘Now, ladies and gentlemen,’ said the conjurer, ‘having shown
you that the cloth is absolutely empty, I will proceed to take
from it a bowl of goldfish. Presto!’

All around the hall people were saying ‘Oh, how wonderful!
How does he do it?*

But the Quick Man on the front seat said in a big whisper to
the people near him, ‘He—had—it-—up—his—sleeve.’

Then the people nodded brightly at the Quick Man and
said ‘Oh, of course’; and everybody whispered round the hall,
‘He——had—xt—up—hxs—sleeve

‘My next trick,’” said the conjurer, ‘is the famous Hindo--
stanee rings. You will notice that the rings are apparently
separate; at a blow they all join (clang, clang, clang)—
Presto!’

There was a general buzz of stupefaction till the Quick Man
was heard to whisper, ‘He—mLst—have—had—another—lot :
~—up—his—sleeve.’

Again everybody nodded and whispered, ‘The—rings—
were—up—his—sleeve.’

The brow of the conjurer was clouded thh a gathenng
frown.

‘T will now,’ he continued, ‘show you a most amusing trick
by which I am enabled to take any number of eggs from a hat.
Will some gentleman kindly lend me his hat? Ah, thank you—
Presto!’

He extracted seventeen eggs, and for thirty-five seconds the
audience began to think that he was wonderful. Then the
Quick Man whispered along the front bench, ‘He-—has—a—
hen—up—his—sleeve,” and all the people whlspered it on.
‘He—has—a—lot—of—hens—up—his—sleeve.’

The egg trick was ruined. :

It went on like that all through. It transpired from the

whispers of the Quick Man that the conjurer. must have con-
.cealed up his sleeve, in addition to the rings, hens, and fish,
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CHAPTER I

several packs of cards, a loaf of bread, a doll’s cradle, a live
guinea-pig, a -cent piece, ang a rocking-chair. )

The reputation of the conjurer was rapidly sinking below
zero. At the close of the evening he rallied for a final effort.

‘Ladies and gentlemen,’ he said, ‘I will present to you, in
conclusion, the famous Japanese trick recently invented by the
natives of Tipperary. Will you, sir,” he continued, turning to-
ward the Quick Man, ‘will you kindly hand me ydur gold
watch ?’

It was passed to him.

‘Have I your permission to put it into this mortar and pound
it to pieces?’ he asked savagely.

The Quick Man nodded and smiled.

The conjurer threw the watch into the mortar and grasped
a sledge hammer from the table. There was a sound of violent
smashing, ‘He’s—slipped—it—up—his—sleeve,’ whispered thé
Quick Man,

‘Now, sir,’ continued the conjurer, ‘will you allow me to take.
your handkerchief and punch holes in it? Thank you. You see,
ladies and gentlemen, there is no deception; the holes are
visible to the eye.’

The face of the Quick Man beamed. This time the real
mystery of the thing fascinated him.

‘And now sir, will you kindly pass me your silk hat and allow
me to dance on jt? Thank you.’

The conjurer made a few rapid passes with his feet and ex-
hibited the hat crushed beyond recognition.

‘And will you now, sir, take off your celluloid collar and
permit me to burn it in the candle? Thank you, sir. And will
you allow me to smash your spectacles for you with my ham-
mer? Thank you.’ .

By this time the features of the Quick Man were assuming a
puzzled expression. ‘This thing beats me,’ he whispered, ‘I
don’t see through it a bit.’

There was a great hush upon the audience. Then the con-
Jjurer drew himself up to his full height and, with a withering
look at the Quick Man, he concluded:

‘Ladies and gentlemen, you will observe that I have, with
this gentleman’s permission, broken his watch, burnt his collar,
smashed his spectacles, and danced on his hat. If he will give
me the further permission to paint green stripes on his overcoat,
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or to tie his suspenders in a knot, I shall be delighted to enter-
tain you. If not, the performance is at an end.’

And amid a glorious burst of music from the orchestra the
curtain fell, and the audience dispersed, convinced that there
are some tricks, at any rate, that are not done up the con-
jurer’s sleeve.

(From Literary Lapses, by STEPHEN LEACOCK)

B. ‘A Trick to Show Your Friends’
The Magic Match

Open a large handkerchief out and show both sides of it to
your friends. Point out that there is nothing in it; then show
them both sides of your hands, which are also absolutely empty.
Now ask a member of your audience to give you a match.
Ask him to put a mark on it with a pen or a pencil. Wrap this
up in the handkerchief, and let everyone present see you do
this.
Give the handkerchief to anyone in the audience and say:
‘Here’s the match. Can you feel it? Good! Now I want you to
break it into two pieces.’” When your friend has broken the
match, you say ‘Would anyone like to feel the broken match in
this handkerchief?’ Several people will probably want to feel
it. When they have satisfied themselves that the match really
is broken, you say ‘Now I'm going to make the match whole
again.’ Perhaps your friends will say that that is impossible.

Hold the handkerchief in one hand and pass your hand or
your wand over it, saying ‘Abracadabra, abracadabra.’ Open
the handkerchief and let the match fall on to the table or floor,
saying ‘Presto’ as it does so. When your friends examine the
match, they will find that it is quite whole and undamaged.
The member of the audience will see his mark on the match,
Everyone will be amazed!

The secret of this trick is quite simple, as in all conjuring
tricks. Long before you do the trick you must do one thing—
you must push one of your own matches into the hem of the
handkerchief. This must be pushed well along the hem so that

3
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it cannotfall out or beseen (see Fig. 1). When you have wranped

up the match provided by a member of the audience you must

take care that it is the match in the hem which is broken, and

30 not the other (see Fig. 2). You should practise the trick in
private, of course, before you perform it before an audience.

In the two figures the position of your match is shown by

dotted lines. The position of the second match is shown by a

soi:d line.
m—— - oo - s o— ﬁ
i

N

e e e e e s s e g
i

- - - e e ttan e er Stemeet s tremaane] of
Fia 1. Fioc 2.—How to offer the
handkerchief to a member of -
the audience,
Notes
A. THE CONJURER’S REVENGE

Line

8  brightly: intelligently

11 Hindostanee: Indian

} g atba blow: in one sudden movement
a bukz of stupefaction: that is, the people in the audience were aston
ished and talked to each other about the trick

20 brow: forchead

21 frown: expression of annoyance, made by drawing the eyebrows
together

29 whispersd it on: passed on the words, In a whis

81 ruined: completely spoilt ’ P

32 R iranspired: It became evident

4
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reputation : good name: fame

rallied : gathered his strength

Tipperary: a town in Ireland

mortar: a strong container in which hard substances can be broken
or crushed

a sledge hammer : a very heavy hammer, with a long handle

punch : Here, make

beamed : shone with pleasure

fascinated him: captured his interest, and puzzled him

passes: novements

beyond recognition: so that it could no longer be recognised as a silk
hat

By this time : By now

assuming : taking on

This thing beats me: 1 don’t understand this

see through it: understand how the trick is done

hush : silence

a withering look : a look intended to make the Quick Man feel foolish
and ashamed

suspenders : Note that in N. America ‘suspenders’ refers to the straps
which pass over a man’s shoulders and support his trousers; in
Britain, ‘suspenders’ refers to the garters which support a man’s
socks. Stephen Leacock, the author, was a Canadian,

amid: during

dispersed : went away in various directions

at any rate: at least

B. A TRICK TO SHOW YOUR FRIENDS

satisfied themselves that : proved to themselves that

wand : ‘magic’ stick used by magicians

hem: the edge of a handkerchief, folded back and stitched down so
as to leave an enclosed ‘pocket’, usually open at the ends

provided by: given to you by

in private: by yourself, in a place where you cannot be watched

Exercises

Answer these questions on The Conjurer's Revenge:

What had the conjurer just done when the story begins?

Atwhat point in the story does the author first suggest that the Quick
Man has upset the conjurer?
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On what occasion did the words of the Quick Man become exag-
gerated as they passed round the audience? )
Do you think that the conjurer may have had some of the objects
which he produced up his sleeve? Give a reason for your answer.
Is a guinea-pig larger or smaller than a dog? (Find the word
‘guinea pig’ in your dictionary.)

What does the author mean when he says that the conjurer’s reputa-~
tion ‘was sinking below zero’? -

In the telling of the story, what word first reveals the conjurer’s
intention to take revenge on the Quick Man?

How does the author state or imply that the Quick Man has given
the conjurer permission to damage his various possessions?

What is meant by the words ‘the thing’ in line 577

At what point in the story must the Quick Man have 1=alised that
his property had in fact been destroyed? Give an explanation for
your answer.

Complete the following sentences with a word used in The Conjurer’s
Revenge, and with the meaning of the word given in brackets. ~
Example: Hjs pockets were — empty. (completely)
Answer : absolutely.
The trick left the audience in a state of —. (great amazement)
They — their heads in agreement. (moved up and down)
How many flowers did he — from the box? (take out)
He — destroyed the gold watch. (fiercely)
How many objects do you think hé had — up his sleeve? (hidden)
The — were famous for their skill with their hands. (people born and
bred in a certain place)
1 was — by the conjurer’s skill, (greatly impressed)
How did it — that he had done the trick? (turn ont)
He — thé chicken firmly by the neck. (seized)
He — the cloth to the audience. (showed)

Compare these two sentences:
There’s a blackbird in the garden,
There’s a black bird in the garden.

In the first sentence blackbird has only one stress, and this stress
falls on the first syllable. Here a blackbird is a kind of bird, like a
sparrow, a seagull, etc.

In the second sentence black bird has two stresses, one on each
syliable. Here black bird means any bird which is black,

Words like blackbird are called compound words; but some com-
pound words-are not written as single words, Some are written in

6
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three ways, as in tea time, tea~-time, teatime; all of these are pro-

nounced in the 3ame way—with one stress, on the first syllable,
Read each of the following sentences aloud; then underline the

syllable or syllables which are stressed in the words printed in heavy

type. Some of these form compound words, others do not.

He took a goldfish out of the bowl.

The Quick Man sat in the front row.

He must have had up his sleeve a doll’s cradle, a guinea-pig, a

fifty-cent piece and a rocking-chair.

He performed a famous Japanese trick.

Will you kindly lend me your gold watch?

He smashed it with a sledge hammaer.

The Quick Man passed his silk hat to the conjurer.

Did you show your friends the match trick?

Is it true that silkworms produce silk?

Did the audience sit in armchairs or on benches?

Compare these two sentences:

They heard him whisper ‘He had it up his sléeve’,
He was heard to whisper ‘He had it up his sleeve’.
Rewrite the following sentences as in (b):
They heard him say ‘I refuse to do it’.
They heard him confess that it was his fault,
They heard the man say the conjurer had the goldfish up his sleeve.
They saw him give the conjurer his watch.
They saw the conjurer smash the watch in the mortar.
Nobody made him take his collar off; he took it off willingly.
The conjurer made the Quick Man look a fool.

When a conjurer is performing tricks he usually tells the audience
what he is doing and what he is going to do. Some conjurers talk all
the time in order to distract the attention of the audience from cer-
tain movements of his hands and body. This talk is called his
‘patter’; sometimes it is humorous and full of jokes. The conjurer in
Leacock’s story, however, adopts a very formal style. When he tells
the audience what he is going to do he speaks as tifough he is making
a very important announcement, in order to impress his audience.
For example, in lines 22-23 he says: ‘T will now show you a most
amusing trick by which I am enabled to take any number of egys
from a hat.’ In a less formal style he might say: ‘Now I'm going to
show you a trick in which I can take as many eggs as I like from a
hat; it’s very funny.’

Here are seven sentences written in an informal style. Write down
the corresponding sentences in the story and note the differences.

7



[~

s\l N Ot O3 N

OHAPTER I

‘I've shown you that there's nothing at all in the cloth; now I'm
going to take a bowl of goldfish out of it.’

‘Do you mind if I put your gold watch in this mortar?’

‘It’s quite straight-forward; you can see the holes.’

‘May I dance on your hat?’

‘You see that this gentleman has let me break his watch, burn his
collar, smash his glasses and dance on his hat.’

‘If he’ll now let me paint green stripes on his overcoat, or tie his sus-
penders in a knot, I'll be glad to entertain you.’

‘That’s the end of my performance.’

From line 45 to the end of the story, there is a powerful contrast
between politeness and violence in the words and manner of the
conjurer. Draw a line down the middle of your paper, and make two

lists, as follows:

Words and Expressions
indicating politeness

Words and Expressions
indicating violence

Examples:
1. Have I your permission
to...?
2. Now, sir, . . .
3.
4
etc.

1. pound it to pieces
2. savagely

3.

4

etc,

VI Describe this trick, as shown in the following figures:

THE DISAPPRARING BUTTON

L L2
.’r
coN L3
Nt R2
Fig. 1: CON = position of
conjurer.
B == gmall button.

T S —

N i

Fig. 2: Right corner placed over
button. Member of audience can be
invited to feel button by pressing onR.



