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The Merchant of Venice ( 2004 )

538 | Director

4% | Writer

HI4EA | Produced by

BTN - F{EFE Michael Radford

BB - WLt William Shakespeare .... Play
BF/R - %1E38 Michael Radford .... Screenplay

K& - 5% % Cary Brokaw .... Producer

JB5L/R - 7% & Michael Cowan .... Producer

R @G - 7548 FF Edwige Fenech ....Co-producer
ZEN/R - RTEEESE Nigel Goldsack ... Co-producer

% | Cinematography by
{BEHEF - /R4 Benoit Delhomme

W5 | Actor

FaI/R - BAPEE Al Pacino ... Shylock

AN A - LB ET Jeremy Irons .... Antonio

#9k « #ELT Joseph Fiennes .... Bassanio

3 E - #HHET Lynn Collins .... Portia

{HEHIS - B=H Zuleikha Robinson .... Jessica
STEHT - ZER/R Kris Marshall .... Gratiano

& - Z5HT Charlie Cox .... Lorenzo

78 - R/REMHf Heather Goldenhersh .... Nerissa
=59 - 58 % Mackenzie Crook .... Launcelot Gobbo
295 + IEFFHER John Sessions .... Salerio

348 - BH/R Gregor Fisher .... Solanio

Paj = - 49{Z %) Allan Corduner .... Tubal
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® Silver Ribbon Award, Italian National Syndicate of Film Journalists ( 2006 ):
Best Production Design.
2006 & XA w47 M E R LW R, REFFERITEL,

® BAFTA Film Award ( 2005 ): Best Costume Design ( 2005 ) ( Nominated ) .
2005 FREEFFREL: REBRKKT (RE),

® Golden Satellite Award ( 2005 ): Best Motion Picture, Comedy or Musical
( Nominated ) .
2005 FELER: FREAMEREVAX (8B ),

B ES

based on play RIBBIE ( 3% )
Venice ['venis] n. ERHT ( EAFIAET )

T




Unit 1 <

The Merchant of Venice ( 2004) J2{ J& ET 75

squander ['skwonda] vt JR#%, BHE

merchant ['ma:tfant] n. &A, JEE adj. HUH, HAHN
Jew [d3u:] nIWAA, BAKERE, THN

woo [wu:] vt iB3k; @--3KE  vi.RE; BK

loan [loun] n. WK, B@RA, B v EH, ®5

ducat ['dakat] n. BEH; AH¥FH; W€

intolerance [in'tolarans] n. AEZR,; LZERSE; W, Wik
debt [det] n. f7%5; B, L

revenge [ri'vend3] n. #&fh, &RE, Eth v. & wkth, Efh
trial ['traial] n. K%, TR, L adj. 6, HEMHH
anti-semitism RILAKE X

slur [slo:] n. ZEEH, BLE, dHF v 2, #H5

bail [beil] n. RE, FEA vt RE, EHEARBZHSE

canal [ka'nael] n. 3&79; #EBKE; FR, KE v FzH
subsidise ['sAbsidaiz] vi.JHIB; T, EE8 vt HE) ( % TFsubsidize ) ; 4 BHE
mask [ma:sk] n RER; E&Y; hE v BWER, EEH
Jewish service JEARFAMU

spitting on someone FHF AHS EOEEER

spit [spit] vi.OH¥E, ohOJK; RHSEWMAE vi.ih; K n ER
husband wife relationship XEXR

usury ['ju:3uri] n. SF,; SFHE; Fl

lesbian ['lezbian] n. EMEALME adj. ZEHEH

skull [skal] n. k&F&, W5, LK

mandolin ['maendalin] n. 8FEk

nudity ['nju:dati] n BE; BEE, BRI

prostitute ['prostitju:t] n. Fik, BE v. F3LEF; EH

bare breasts #ENILE

breast [brest] n. ZL55; MEE; KE; K

ghetto ['getau] n. IEARAKX

synagogue ['sinegag] n. KARKAES, HAHESE

sword [s2:d] n. 718, RA, &%

torch [to:tf] n. KUE, A8, FBE, K

gondola ['gondala] n. IRK/ME, EZHRE, BLROFRAMA
flesh [flef] n B, (HEANEAH, A, AK

heiress ['€aris] n. THTRA

Christian ['kristjan] n. B4, XHA  adj. EEH, EBEHHN
money lender BFEKA

lender ['lenda] n HfEA; A

homosexual [,homau'seksjual] n. AMEE adj. AMHEH
topless female 88 H 24

topless ['toplis] adj. 188989, E=H); XM n ETHK
nudity ['nju:dsti] n BE, #EE; BRIEE

public nudity A% HIRE

Catholic ['kaeBalik] n. XEHFE adj. XEHFHN, LTEH, BHHEH
flippant ['flipant] adj. BXKMN; WEHN,; FILRH

stipulate ['stipjuleit] vi. #lE; RIE vt. ME; KIE

chant [tfa:nt] n. 3k, 0k, dhF, #3E3F, XK v.018; BiF;, KEHIB, M
casket ['ka:skit] n. BE; B BEF

court [ko:t] n. JABR, FK, EB v. BREEE, BEEK, BX, RE
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baseness ['beisnis] n. #£&8; Tk

homoeroticism [,homaui'mtisizam] n. EMZ

slitting ['slitin] v. §0&; #0MI; DF

racial prejudice FHE{RMA

prejudice ['pred3udis] n. A, HE, AR v EFRAL, 5HF, EHRL
woman dressed as a man dressed {RBAFEN LA

gender disguise M3ITh%E

disguise [dis'gaiz] n. BREE, BFE v 1Rk, BH

judge [d3Ad3] n. KB, #HE, FHE v FE, LT,

notary ['nautari] n. AUEA

courtroom ['ko:tru:m] n. JEE; FHE

religious intolerance RHAESD, TAFCHRH

vomit ['vomit] n. 0XOE, fEOEF v ORKob, REBIH
racial discrimination FhEREF

discrimination [dis,krimi'neifan] n. Z3, #5175, EH
wealth [wel8] n. ME, %, £

nullify ['nalifai] vt X3, 1EE: BUE

religious discrimination RFBUE

adamantly ['sedemantli] adv. REEL L, B, FahiEi
priest [prizst] n. $UH, (&3, X

confiscate ['konfis, keit] vt %, L, E#

Bassanio, a young Venetian of noble rank, wishes to woo the beautiful and wealthy
heiress Portia of Belmont. Having squandered his estate, Bassanio approaches his friend
Antonio, a wealthy merchant of Venice who has previously and repeatedly bailed him out, for
3,000 ducats needed to subsidise his expenditures as a suitor. Antonio agrees, but since he is
cash-poor his ships and merchandise are busy at sea, he promises to cover a bond if Bassanio
can find a lender, so Bassanio turns to the Jewish moneylender Shylock and names Antonio as
the loan’s guarantor.

Antonio has already made an enemy of Shylock through his outspoken antisemitism.
The moneylender knows of Antonio’s customary refusal to borrow or lend money with
interest. Shylock is at first reluctant to grant the loan, citing abuse he has suffered at
Antonio’s hand, but finally agrees to lend the sum to Antonio without interest upon one
condition: if Antonio is unable to repay it at the specified date, Shylock may take a pound
of Antonio’s flesh. Bassanio does not want Antonio to accept such a risky condition;
Antonio is surprised by what he sees as the moneylender’s generosity, and he signs the
contract. With money at hand, Bassanio leaves for Belmont with his friend Gratiano,
who has asked to accompany him. Gratiano is a likeable young man, but is often flippant,
overly talkative, and tactless. Bassanio warns his companion to exercise self-control, and
the two leave for Belmont and Portia.
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Meanwhile in Belmont, Portia is awash with suitors. Her father left a will stipulating
each of her suitors must choose correctly from one of three caskets—one each of gold,
silver and lead. If he picks the right casket, he gets Portia. The first suitor, the luxurious
Prince of Morocco, chooses the gold casket, interpreting its slogan “Who chooseth me
shall gain what many men desire” as referring to Portia. The second suitor, the conceited
Prince of Arragon, chooses the silver casket, which proclaims “Who chooseth me shall
get as much as he deserves” , imagining himself to be full of merit. Both suitors leave
empty-handed, having rejected the lead casket because of the baseness of its material
and the uninviting nature of its slogan: “Who chooseth me must give and hazard all
he hath.” The last suitor is Bassanio, whom Portia wishes to succeed, having met him
before. As Bassanio ponders his choice, members of Portia’s household sing a song which
says that “fancy” ( not true love) is “engend’red in the eyes. With gazing fed;” , prompting
Bassanio to disregard “outward shows” and “ornament” and chooses the lead casket,
winning Portia’s hand.

At Venice, Antonio’s ships are reported lost at sea. This leaves him unable to satisfy the
bond. Shylock is even more determined to exact revenge from Christians after his daughter
Jessica had fled home and eloped with the Christian Lorenzo, taking a substantial amount of
Shylock’s wealth with her, as well as a turquoise ring which was a gift to Shylock from his
late wife, Leah. Shylock has Antonio amested and brought before court.

At Belmont, Bassanio receives a letter telling him that Antonio has been unable to return
the loan taken from Shylock. Portia and Bassanio marry, as do Gratiano and Portia’s handmaid
Nerissa. Bassanio and Gratiano then leave for Venice, with money from Portia, to save
Antonio’s life by offering the money to Shylock. Unknown to Bassanio and Gratiano, Portia
has sent her servant, Balthazar, to seek the counsel of Portia’s cousin, Bellario, a lawyer, at
Padua.

In the court of the Duke of Venice, Shylock refuses Bassanio’s offer of 6,000 ducats,
twice the amount of the loan. He demands his pound of flesh from Antonio. The Duke,
wishing to save Antonio but unable to nullify a contract, refers the case to a visitor who
introduces himself as Balthazar, a young male “doctor of the law”, bearing a letter of
recommendation to the Duke from the learned lawyer Bellario. The doctor is actually
Portia in disguise, and the law clerk who accompanies her is actually Nerissa, also
in disguise. As Balthazar, Portia repeatedly asks Shylock to show mercy in a famous
speech, advising him that mercy “is twice blest: It blesseth him that gives and him that
takes.” However, Shylock adamantly refuses any compensations and insists on the pound
of flesh.

As the court grants Shylock his bond and Antonio prepares for Shylock’s knife, Portia
deftly appropriates Shylock’s argument for “specific performance”, and points out that the
contract only allows Shylock to remove the flesh, not the “blood” of Antonio. Thus, if
Shylock were to shed any drop of Antonio’s blood, his “lands and goods” would be forfeited
under Venetian laws. Further damning Shylock’s case, she tells him that he must cut precisely

e




one pound of flesh, no more, no less; she advises him that “if the scale do turn, But in the
estimation of a hair, Thou diest and all thy goods are confiscate.”

Defeated, Shylock concedes to accepting Bassanio’s offer of money for the defaulted
bond, first his offer to pay “the bond thrice” , which Portia rebuffs, telling him to take
his bond, and then merely the principal, which Portia also prevents him from doing on the
ground that he has already refused it “in the open court.” She then cites a law under which
Shylock, as a Jew and therefore an “alien” , having attempted to take the life of a citizen, has
forfeited his property, half to the government and half to Antonio, leaving his life at the mercy
of the Duke. The Duke immediately pardons Shylock’s life. Antonio asks for his share “in
use” until Shylock’s death, when the principal will be given to Lorenzo and Jessica. At
Antonio’s request, the Duke grants remission of the state’s half of forfeiture, but on the
condition of Shylock converting to Christianity and bequeathing his entire estate to Lorenzo
and Jessica.

Bassanio does not recognise his disguised wife, but offers to give a present to the
supposed lawyer. First she declines, but after he insists, Portia requests his ring and Antonio’s
gloves. Antonio parts with his gloves without a second thought, but Bassanio gives the ring
only after much persuasion from Antonio, as earlier in the play he promised his wife never to
lose, sell or give it. Nerissa, as the lawyer’s clerk, also succeeds in likewise retrieving her ring
from Gratiano, who does not see through her disguise.

At Belmont, Portia and Nerissa taunt and pretend to accuse their husbands before
revealing they were really the lawyer and his clerk in disguise. After all the other characters
make amends, Antonio learns from Portia that three of his ships were not stranded and have
returned safely after all.

B mesia g
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Portia: [Sighs] But this reasoning is not in the way
to choose me a husband.
O me, the word “choose” O me, the word
“choose” | may neither choose who | would
nor refuse who | dislike. So is the will of a
'er living daughter ruled by a dead father. Is it
A not hard, Nerissa, that | cannot choose one
nor refuse none?
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Verissa: Your father was always virtuous, and
holy men, at their death, have good
inspirations. Therefore the lottery, that he
devised in these three chests of gold and
silver and lead, so that who chooses his
meaning chooses you, will no doubt only
be guessed, rightly, by someone who you
shall rightly love.

The Prince of Aragon:

“Who chooses me must give and hazard all he has. ”
What says the golden chest?

Ha! Let me see.

“Who chooses me shall gain what many men desire. "
| will not choose what many men desire

because | will not jump with common spirits

and rank me with the barbarous multitude.

“Who chooses me shall get as much as he deserves. ”
And well said, too. | will assume desert.

Give me a key for this and instantly unlock my
fortunes here.

Too long a pause for that which you find there.
What's here?

The portrait of a blinking idiot presenting

me a schedule?

Did | deserve no more than a fool's head?

Is that my prize?

Are my deserts no better?

To offend and judge are distinct offices and of
opposed natures.

With one fool’s head | came to woo.

But | go away with two.

HA8R 34
T S = ¥

Shylock: | am a Jew. Hath not a Jew eyes? hath not
a Jew hands, organs, dimensions, senses,
affections, passions? fed with the same
food, hurt with the same weapons, subject
to the same diseases, healed by the same
means, warmed and cooled by the same
winter and summer, as a Christian is? If you
prick us, do we not bleed ? if you tickle us,

"
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Portia: Greetings! Please be seated. Are you
Antonio, and is this your agreement
with Shylock?

Antonio: Itis.

Portia: Then Shylock must be merciful. He
must have mercy on Antonio.

Shylock: Why must | have mercy on him? Tell
me that! Tell me why!

Portia: Mercy brings good. Mercy falls like
the gentle rain from the sky upon the
earth. It blesses those who give it,
and those who receive it. We should
learn to show mercy to others. Do
you still ask for this pound of flesh?

Shylock: | ask for what is mine by law!

Bassanio: | offer ten times the money that
Antonio has borrowed. Please
change the law a little so that we
may save Antonio.

Portia: Use your head a little, sirl We cannot
change a law. If one law is changed,
then people will later want to change
other laws.

Shylock: Oh, wise young judge!

Portia: Let me see this agreement, this
promise of Antonio to you.

Shylock: Here it is.

Portia: | see. According to the law, Shylock may
have a pound of flesh to be cut off by
himself nearest to Antonio’s heart. Be
merciful! Let me destroy this paper.—
No? Then, Antonio, be ready. And
Shylock, take your knife and prepare
to do the deed.

Shylock: Oh, learned judge! Oh, wise young

man!

Portia: Have you brought anything to weigh
the flesh?

Shylock: Yes. | have everything ready here.

do we not laugh?if you poison us, do we not die?
and if you wrong us, shall we not revenge? If we
are like you in the rest, we will resemble you in that.
If a Jew wrong a Christian, what is his humility?
Revenge. If a Christian wrong a Jew, what should
his sufferance be by Christian example? Why,
revenge. The villany you teach me, | will execute,
and it shall go hard but | will better the instruction.
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Portia: Do you have a doctor, Shylock, to
stop Antonio’s blood?

Shylock: It has never said on the paper.

Bassanio: That fox!

Portia: Do you wish to say anything, Antonio?

Antonio: Only a little. Goodbye Bassanio.

Don't be sad for me. Tell your wife
about me and how much | loved
you. If Shylock cuts deep enough, I'll
pay him back with all my heart.

Bassanio: Let me take you in my ams and say

goodbye. | love you more than my
own life, more than my wife, and more
than all the world. [He cries.]

Portia: Your wife would not be pleased to
hear you say that.

Shylock: We are wasting time.

Portia: Take your pound of flesh! | declare the
court allows it and the law gives it to
you.

[Shylock advances towards Antonio
and prepares to use his knife. ]

Portia: Wait! There is something else.

Shylock: What?

Porria: Antonio has promised to give you a
pound of his flesh. But he has not
promised to give you any of his blood. If
you let one drop of his blood fall, you will
lose all your land and all your money.

Shylock: |s that the law?

Portia: That is the law. You wanted justice, so
you shall get justice, more than you
wanted.

Shylock: | will take the money. Give me three
more than Antonio borrowed from me.
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Venice, 1596. Melancholy Antonio loves the youthful Bassanio, so when Bassanio

asks for 3000 ducats, Antonio says yes before knowing it’s to sue for the hand of Portia.

His capital tied up in merchant ships at sea, Antonio must go to Shylock, a Jewish

moneylender he reviles. Shylock wraps his grudge in kindness, offering a three-month

loan at no interest, but if not repaid, Antonio will owe a pound of flesh. The Jew’s

daughter elopes with a Christian, whetting Shylock’s hatred. While Bassanio’s away

wooing Portia, Antonio’s ships founder, and Shylock demands his pound of flesh. With

o



court assembled and a judgment due, Portia swings into action to save Bassanio’s friend.
<Written by jhailey@hotmail.com>
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In the Sixteenth Century, there was a great intolerance against Jews. In 1596, in the
liberal Venice, Bassanio asks for a large amount to his friend, the merchant Antonio, to
travel to Belmont and propose the gorgeous Portia. Antonio has invested all his money
in his ships and borrows from the usurer Shylock, who proposes an unusual bond: if
Antonio does not pay the money without any interest three months later, he might receive
one pound of his flesh instead, at his choice. When Shylock’s daughter Jessica runs away
home with all his money and jewels, he becomes furious. Meanwhile, the load of Antonio
sinks with three different vessels and he is not able to pay his debts with Shylock, and the
Jew goes to court of Venice claiming the execution of his deal. In spite of many requests,
his tough heart does not accept any other agreement further than the one established in
their contract. <Written by Claudio Carvalho, Rio de Janeiro, Brazil>
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® Comedy, tragedy, scathing social scandal, parable, and fairy tale.
® The bond, the casket, and the ring.
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5% | Director
FF& - I7HT  Jon Jones

4w | Writer
f& - BETT Jane Austen .... Novel
Z{E& - R4HET Andrew Davies .... Screenplay

#MEA | Produced by

AL - P4l Rebecca Eaton ... Executive producer: WGBH
E/RHT - fB/RER  Charles Elton .... Executive producer
&7 - JEAK  James Flynn .... Co-producer

Z2id - SEEHT  Andy Harries .... Executive producer

! . #% | Cinematography by
_“f‘f""r_'fc‘i : =1 - Y448 Ciardn Tanham ( Director of photography )
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J#® 52 | Actor

JERNA LR - BT Felicity Jones ... Catherine Morland
&% - JE/R7® 1 Feild .... Henry Tilney NOR THANGER
HAkHT4S - L. B2 /R  Sylvestra Le Touzel .... Mrs. Allen ABBEY
=R {E - E24%F Desmond Barrit .... Mr. Allen
Y17 - BER Carey Mulligan .... Isabella Thorpe

fk - B Hugh O’Conor .... James Morland
H1Z W - 5Xk52 Catherine Walker .... Eleanor Tilney
FITH - IFE Liam Clmmngham . General Tilney
{a48%s - K54 Bemadette McKenna .... Mrs. Thorpe
EYBE + M5 William Beck .... John Thorpe

55 - #i5E Mark Dymond ... Captain Frederick Tilney
SKFIHT - ) /RE  Julia Dearden .... Mrs. Morland
BE - BE#MME  Gerry O'Brien .... Mr. Morland




