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Professor of Peking University Zie Deyowg

A researcher in the studies of history as I am, I was not taught
in school but by myself. To be more specific, nearly all the basic
knowledge that I know about Chinese history is obtained by reading
books. Looking back on those days, I feel deeply indebted to the
small handy books of historical Knlewledge for leading me into the
glamorous palace of Chinese civilization. Given my personal experi-
ence, the small books like those ofth ¢ series History of Chinese Civi-
lization, brief yet to the point, will ¢ 2 great help to westerners in
their effort to learn more about the historyand the culture of China.

For history-telling b, “
truth. This is easier said tha

perfect job. For one thing, histo

cult to comprehend; for another.

makes the task even mo;

that these books are j  their journey to discover the im-

mense treasure of Ch ilization. History of Chinese Civiliza-
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to learn from history, thus getting readers even closer to
history. With carefully chosen and arranged texts writ-
ten both in Chinese and English, the books will not only
help westerners and the descendants of oversees Chi-
nese learn the language as well as the history and cul-
ture of China but will also serve as easy-to-read handbooks for Chi-
nese readers, young readers in particular, to obtain more knowledge
on Chinese history and culture. What’s more, by reading these
books, Chinese readers will learn idiomatic expressions and thus
communicate more effectively with people around the world.
Chinese civilization has a glorious history; personally, howev-
er, I don’t believe this series, p * targeting overseas readers,
shall be an act of showing off. Cu V of all countries and peoples,

shiny as they are, have flaws. What we need is to communicate with

dynasty, a lot of Japanese woul
to describe the bewilderment
day, the similar bewilderment

tural exchanges between Japan and

certain that people living in othy : would be even more bewil-
i ! %t"es from the differences of

e sense of bewilder-

enjoy the increas-
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