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Rt HGBEERNT EMR, RATEARLEE H Kty

1 Fiedler Konrad, On Judging Works of Visual Art, trans. Henry S. Simmon, Fulmer
Mood, California: University of California Press, 1978, p. 27.

2 Fiedler Konrad, Vom Wesen der Kunst, Hans Eckstein ed., Miinchen: R. Piper &
Co Verlag, 1942, p. 68.

3 Ibid., p. 51.
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1 Moriz Thausing, “The Status of the History of Art as an Academic Discipline,”
Journal of Art Historiography, No.1 (2009), p. 6.
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BRET, UAMAXFHFTREFTEAFLR, RKptEF
WEE AMNLAEFEHE LN LAREFZR, BAMEE
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Beaux Arts” K&, A ML K EF IR M EFH - FHR
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1 Konrad Fielder, Schriften zur Kunst I, Gottfried Boehm ed., Miinchen: Fink, 1991,
p. XCIV.
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B E BT LR AR B S A B T B AL, TR A AR
WEE LML AREAT N —FHEM, EER, ZARZH
PRk 5amk, £FMLH, ERARERAT Z AKX
Wi, EFE CAERE 47

ERESNERY, PREURZE -8, HAERELRN
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1 Fiedler Konrad, Yom Wesen der Kunst, Hans Eckstein ed., Miinchen: R. Piper &
Co Verlag, 1942, p. 14.

2 Fiedler Konrad, On Juding Works of Visual Art, trans. Henry S. Simmon, Fulmer
Mood, California: University of California Press, 1978, p. 23.
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1 Fiedler Konrad, Schriften iiber Kunst , Koln : DuMont, 1996, p. 51.
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