CRITICISM

[i70]




Poelry
Criticism
Criticism of the Works

of the Most Significant and Widely
Studied Poets of World Literature

Volume 170

Lawrence |. Trudean

Editor t‘: Jil )\‘J* ‘

j, 15

Produced in association with

Layman Poupard Publishing

~  GALE

¢
Z CENGAGE Learning’

Farmington Hills, Mich = San Francisco « New York » Waterville, Maine
Meriden, Conn « Mason, Ohio « Chicago




GALE
CENGAGE Learning

Poetry Criticism, Vol. 170
Layman Poupard Publishing, LLC

Editorial Directors: Richard Layman,
Dennis Poupard

Editorial Production Manager: Janet Hill
Permissions Manager: Kourtnay King

Quality Assurance Manager:
Katherine Macedon

Production Technology Manager:
Natalie Fulkerson

Content Conversion, Data Coding,
Composition: Apex CoVantage, LLC

Advisors to LPP:
Ward W. Briggs
Robert C. Evans
James Hardin
Joel Myerson
Andrew S. Rabin

Volume Advisors:

Nanora Sweet, University of Missouri-St. Louis

(for “Felicia Hemans”)
Robert C. Evans, Auburn University at
Montgomery (for “Edmund Spenser”)
Chris L. Picicci, Colorado State University
(for "Torquato Tasso")

Printed in Mexico
1234567191817 1615

© 2015 Gale, Cengage Learning
WCN: 01-100-101

ALL RIGHTS RESERVED. No part of this work covered by the copyright herein
may be reproduced, transmitted, stored, or used in any form or by any
means graphic, electronic, or mechanical, including but not limited to
photocopying, recording, scanning, digitizing, taping, Web distribution,
information networks, or information storage and retrieval systems, except
as permitted under Section 107 or 108 of the 1976 United States Copyright
Act, without the prior written permission of the publisher.

This publication is a creative work fully protected by all applicable copyright
laws, as well as by misappropriation, trade secret, unfair competition, and
other applicable laws. The authors and editors of this work have added
value to the underlying factual material herein through one or more of the
following: unique and original selection, coordination, expression,
arrangement, and classification of the information.

For product information and technology assistance, contact us at
Gale Customer Support, 1-800-877-4253.

For permission to use material from this text or product,
submit all requests online at www.cengage.com/permissions.
Further permissions questions can be emailed to
permissionrequest@cengage.com

While every effort has been made to ensure the reliability of the information
presented in this publication, Gale, a part of Cengage Learning, does not
guarantee the accuracy of the data contained herein. Gale accepts no
payment for listing; and inclusion in the publication of any organization,
agency, institution, publication, service, or individual does not imply
endorsement of the editors or publisher. Errors brought to the attention of
the publisher and verified to the satisfaction of the publisher will be
corrected in future editions.

Gale

27500 Drake Rd.

Farmington Hills, MI, 48331-3535

LIBRARY OF CONGRESS CATALOG CARD NUMBER 81-640179
ISBN-13: 978-1-4103-1433-8

ISSN: 1052-4851



Poetry
Criticism



Guide to Gale Literary Criticism Series

For criticism on

Consult these Gale series

Authors now living or who died
after December 31, 1999

CONTEMPORARY LITERARY CRITICISM (CLC)

Authors who died between
1900 and 1999

TWENTIETH-CENTURY LITERARY CRITICISM (TCLC)

Authors who died between
1800 and 1899

NINETEENTH-CENTURY LITERATURE CRITICISM (NCLC)

Authors who died between
1400 and 1799

LITERATURE CRITICISM FROM 1400 TO 1800 (LC)

SHAKESPEAREAN CRITICISM (SC)

Authors who died before 1400

CLASSICAL AND MEDIEVAL LITERATURE CRITICISM (CMLC)

Authors of books for children
and young adults

CHILDREN’S LITERATURE REVIEW (CLR)

Dramatists

DRAMA CRITICISM (DC)

Poets

POETRY CRITICISM (PC)

Short story writers

SHORT STORY CRITICISM (SSC)

Literary topics and movements

HARLEM RENAISSANCE: A GALE CRITICAL COMPANION (HR)
THE BEAT GENERATION: A GALE CRITICAL COMPANION (BG)
FEMINISM IN LITERATURE: A GALE CRITICAL COMPANION (FL)

GOTHIC LITERATURE: A GALE CRITICAL COMPANION (GL)

Asian American writers of the last
two hundred years

ASIAN AMERICAN LITERATURE (AAL)

Black writers of the past two
hundred years

BLACK LITERATURE CRITICISM (BLC)

BLACK LITERATURE CRITICISM SUPPLEMENT (BLCS)

BLACK LITERATURE CRITICISM: CLASSIC AND EMERGING
AUTHORS SINCE 1950 (BLC-2)

Hispanic writers of the late
nineteenth and twentieth
centuries

HISPANIC LITERATURE CRITICISM (HLC)

HISPANIC LITERATURE CRITICISM SUPPLEMENT (HLCS)

Native North American writers
and orators of the eighteenth,
nineteenth, and twenticth centuries

NATIVE NORTH AMERICAN LITERATURE (NNAL)

Major authors from the
Renaissance to the present

WORLD LITERATURE CRITICISM, 1500 TO THE PRESENT (WLC)

WORLD LITERATURE CRITICISM SUPPLEMENT (WLCS)




Preface

cal and bibliographical material to guide the interested reader to a greater understanding of the genre and its creators.

This series was developed in response to suggestions from librarians serving high school, college, and public library
patrons, who had noted a considerable number of requests for critical material on poems and poets. Although major poets
and literary movements are covered in such Gale Literary Criticism series as Contemporary Literary Criticism (CLC),
Twentieth-Century Literary Criticism (TCLC), Nineteenth-Century Literature Criticism (NCLC), Literature Criticism from
1400 to 1800 (LC), and Classical and Medieval Literature Criticism (CMLC), librarians perceived the need for a series de-
voted solely to poets and poetry.

Poetry Criticism (PC) presents significant criticism of the world’s greatest poets and provides supplementary biographi-

Scope of the Series

PC is designed (o serve as an introduction to major poets of all eras and nationalities. Since these authors have inspired a
great deal of relevant critical material, PC is necessarily selective, and the editors have chosen the most important published
criticism to aid readers and students in their research.

Approximately three to six authors, works, or topics are included in each volume. An author’s first entry in the series gener-
ally presents a historical survey of the critical response (o the author’s work; subsequent entries will focus upon contempo-
rary criticism about the author or criticism of an important poem, group of poems, or book. The length of an entry is
intended to reflect the amount of critical attention the author has received from critics writing in English and from critics
who do not write in English whose criticism has been translated. Every attempt has been made to identify and include the
most significant essays on each author’s work. In order to provide these important critical pieces, the editors sometimes re-
print essays that have appeared elsewhere in Gale’s Literary Criticism Series. Such duplication, however, never exceeds
twenty percent of a PC volume.

Organization of the Book

Each PC entry consists of the following elements:

B The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. If the author wrote consistently under a pseudonym, the pseudonym will be listed in the author heading and
the author’s actual name given in parentheses on the first line of the biographical and critical introduction. Also lo-
cated here are any name variations under which an author wrote, including transliterated forms for authors whose
native languages use nonroman alphabets. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation
(if applicable) and the author’s name (if applicable).

®  The Introduction contains background information that introduces the reader to the author and the critical debates
surrounding his or her work.

®  The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The first section comprises poetry collections, book-length poems, and theoretical works by the
author about poetry. The second section gives information on other major works by the author. In the case of authors
who do not write in English, an English translation of the title is provided as an aid to the reader; the translation is
either a published translated title or a free translation provided by the compiler of the entry. In the case of such
authors whose works have been translated into English, the Principal English Translations focuses primarily on
twentieth-century translations, selecting those works most commonly considered the best by critics.

®  Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. All individual titles of poems, poetry collections, and theoretical works about poetry by the
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author featured in the entry are printed in boldface type. The critic’s name and the date of composition or publica-
tion of the critical work are given at the beginning of each piece of criticism. Unsigned criticism is preceded by the
title of the source in which it appeared. Footnotes are reprinted at the end of each essay or excerpt. In the case of
excerpted criticism, only those footnotes that pertain to the excerpted texts are included.

®m A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Citations con-
form to recommendations set forth in the Modern Language Association of America’s MLA Handbook for Writers of
Research Papers, Tth ed. (2009).

m  Critical essays are prefaced by brief Annotations describing each piece.

B An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included here.
Boxed material following the further reading list provides references to other biographical and critical sources on the
author in series published by Gale.

Cumulative Indexes

A Cumulative Author Index lists all of the authors that appear in a wide variety of reference sources published by Gale, in-
cluding PC. A complete list of these sources is found facing the first page of the Author Index. The index also includes birth
and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in PC as well as in Classical and Medieval Literature
Criticism, Literature Criticism from 1400 to 1800, Nineteenth-Century Literature Criticism, Twentieth-Century Literary Crit-
icism, Contemporary Literary Criticism, Drama Criticism, Short Story Criticism, and Children’s Literature Review.

A Cumulative Nationality Index lists all authors featured in PC by nationality, followed by the number of the PC volume
in which their entry appears.

An alphabetical Title Index lists all individual poems, book-length poems, collection titles, and theoretical works about po-
etry contained in each volume of PC. Titles of poetry collections and separately published poems are printed in italics, while
titles of individual poems are printed in roman type with quotation marks. Each title is followed by the author’s last name
and corresponding volume and page numbers where commentary on the work is located. English translations of titles pub-
lished in other languages and variations of titles are cross-referenced to the title under which a work was originally published
so that all references to discussion of a work are combined in one listing. All titles reviewed in PC and in the other Literary
Criticism Series can be found online in the Gale Literary Index.

Citing Poetry Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information so
that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted criticism
may use any accepted bibliographic format, such as Modern Language Association (MLA) style or University of Chicago Press
style. Both the MLA and the University of Chicago formats are acceptable and recognized as being the current standards for
citations. It is important, however, to choose one format for all citations; do not mix the two formats within a list of citations.

The examples below follow recommendations for preparing a works cited list set forth in the Modern Language Association
of America’s MLA Handbook for Writers of Research Papers, Tth ed. (New York: MLA, 2009); the first example pertains to
material drawn from periodicals, the second to material reprinted from books:

Linkin, Harriet Kramer. “The Language of Speakers in Songs of Innocence and of Experience.” Romanticism Past and Pres-
ent 10.2 (1986): 5-24. Rpt. in Poetry Criticism. Ed. Michelle Lee. Vol. 63. Detroit: Gale, 2005. 79-88. Print.

Glen, Heather. “Blake’s Criticism of Moral Thinking in Songs of Innocence and of Experience.” Interpreting Blake. Ed. Mi-

chael Phillips. Cambridge: Cambridge UP, 1978. 32-69. Rpt. in Poetry Criticism. Ed. Michelle Lee. Vol. 63. Detroit: Gale,
2005. 34-51. Print.
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The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 16th
ed. (Chicago: The University of Chicago Press, 2010); the first example pertains to material drawn from periodicals, the sec-
ond to material reprinted from books:

Linkin, Harriet Kramer. “The Language of Speakers in Songs of Innocence and of Experience.” Romanticism Past and Present
10, no. 2 (summer 1986): 5-24. Rpt. in Poetry Criticism. Edited by Michelle Lee. Vol. 63. Detroit: Gale, 2005. 79-88. Print.

Glen, Heather. “Blake’s Criticism of Moral Thinking in Songs of Innocence and of Experience.” In Interpreting Blake, edited
by Michael Phillips. Cambridge: Cambridge University Press, 1978. 32-69. Rpt. in Poetry Criticism. Edited by Michelle Lee.
Vol. 63. Detroit: Gale, 2005. 34-51. Print.

Suggestions Are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments, are cordially invited to call, write, or fax the Product Manager:

Product Manager, Literary Criticism Series
Gale
Cengage Learning
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8884
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Felicia Hemans
1793-1835

(Born Felicia Dorothea Browne) English poet, playwright,
and critic.

INTRODUCTION

Felicia Hemans is regarded as an important Romantic
poet who brought a feminine perspective to the movement.
She published more than twenty collections, book-length
poems, and works of dramatic verse during a career that
began in her teens and spanned twenty-five years. Her early
verse frequently addressed such subjects as nationalism
and war while her later poems dealt with women’s issues
and religion. Despite engaging demanding themes, she
was often cast as a writer of home and hearth, a poetess
whose best work explored, and rarely criticized, domes-
ticity.

Although her poetry was published in gift books and other
large-circulation periodicals, Hemans earned acclaim dur-
ing her lifetime from serious reviewers and [ellow poets. In
Great Britain and North America, her popularity increased
after her death. Her works were often anthologized, taught
in schools, and set to music, making them a popular source
of entertainment in the drawing rooms and parlors of the
middle classes. Her reputation as a domestic poet helps
to account for the neglect her works suffered during most
of the twentieth century. Recently, however, a growing
body of scholarship has led to the recognition of Hemans
as an incisive critic of gender and a poet whose deceptively
conventional verse disguises passionate meditations on
politics and history.

BIOGRAPHICAL INFORMATION

Born on 25 September 1793 in Liverpool, England, Felicia
Dorothea Browne was the fifth child of George Browne, an
Irish immigrant of German and perhaps Italian ancestry,
and Felicity Wagner, the daughter of a successful English
merchant. In 1799, her family’s wine-importing business
went bankrupt, and the next year, when Felicia was seven,
the family moved from Liverpool to North Wales, where
the poet remained for much of her life.

Educated by her mother, who encouraged her to pursue her
literary ambitions, Felicia developed a voracious reading
habit, as well as an extraordinary gift for memorizing po-
etry. Her younger sister, Harriett, recalled her lounging in
an apple tree deep in study of William Shakespeare’s
plays. In a letter, quoted by Henry F. Chorley (1836; see

Further Reading), Harriett also wrote, “I do not think I ever
saw her with only one book within reach; she was always
surrounded by five or six, on every diversity of topic.” In
1808, the fourteen-year-old Felicia published her first two
volumes of poetry. Her readers included sixteen-year-old
Percy Bysshe Shelley, who initiated a correspondence with
her that her mother soon stopped.

In 1811, Browne traveled to Quebec in search of employ-
ment and never returned. Committed to helping support
her mother and siblings, Felicia began publishing energet-
ically. In 1812, in addition to producing another volume
of poems, The Domestic Affections, and Other Poems, she
married Captain Alfred Hemans, an army officer roughly
twelve years her senior. The couple briefly moved to Dav-
entry so that Captain Hemans could join the Northampton
Militia, but after a year, the militia disbanded and the
Hemanses returned to Wales with their first son, Arthur;
four more sons—George, Claude, Henry, and Charles—
were born during the next six years. Just before Charles’s
birth in 1818, Captain Hemans departed, ostensibly for
his health. He eventually traveled to Rome and did not
return. The reason for the couple’s separation is unknown,
though friends, among them the author and literary critic
Maria Jane Jewsbury, later hinted that Hemans’s earnings
and ambitions as a writer humiliated her husband. In his
absence, she relied on her mother, as well as her siblings,
to help manage the household and raise her sons.

The early 1820s were Hemans’s happiest years, both per-
sonally and professionally. She wrote major poems on
Italy, Greece, and Wales, secured Lord Byron’s publisher
John Murray for eight books, and placed the first of many
poems in the New Monthly Magazine and Blackwood’s
Magazine. In June 1821, her long poem Dartmoor won a
Royal Society of Literature prize. She also wrote dramas
and the transatlantic epic The Forest Sanctuary (1825) dur-
ing this period. In 1826, her mother fell ill, and she died
the following January. Almost immediately thereafter,
Hemans’s familial support crumbled: her sister married,
her brother moved to Ireland, her two eldest sons went to
live with their father in Rome, and the family’s home in
Wales was sold. In the following years, Hemans grew in-
creasingly unwell. She lived in Wavertree, a Liverpool sub-
urb, with her youngest children and, in 1831, moved to
Dublin to be close to her brother and the family of new
admirer R. P. Graves, a student at Trinity College. She
had extended her social circle to include intellectual visitors
and other literary women, among them Jewsbury and
Joanna Baillie. Hemans visited Edinburgh twice, spending
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time with Sir Walter Scott at Abbotsford, and spent several
weeks in the summer of 1830 at Rydal Mount with William
Wordsworth, but she never regained the security she had
treasured in Wales. By 1834, she was unable to travel but
compiled two final, substantial volumes for publisher Wil-
liam Blackwood. She battled fever throughout the winter
and died on 16 May 1835, presumably of tuberculosis com-
plicated by scarlet fever. Later the same year, in his poem
“Extempore Effusion upon the Death of James Hogg,”
Wordsworth paid homage to Hemans as “that holy Spirit, /
Sweet as the spring, as ocean deep.”

MAJOR POETIC WORKS

Hemans’s 1808 debut volumes, Poems and England and
Spain, already signaled a writer of evolving talent and am-
bition. Whereas Poems features shorter, simply metered
verse, England and Spain consists of a single twenty-
eight-page poem of 530 couplets. Deemed “a fierce cele-
bration ... of the alliance against Napoleon, with a long
view of British history as synonymous with glorious war-
fare” by scholar Susan J. Wolfson (2009; see Further Read-
ing), the poem implores the apostrophized Liberty and
Chivalry to do away with France, an “iron scepter, o’er
mankind,” in Hemans’s words. Upon reading the work,
Matthew Nicholson, a patron of Poems, urged Hemans to
avoid writing about war, a topic he viewed as unladylike.
Undeterred, she wrote more martial lyrics for her third
collection, ironically titled The Domestic Affections. Best
known for military poems boasting such titles as “War and
Peace,” “War-Song of the Spanish Patriots,” and “To My
Younger Brother, on His Return from Spain,” the volume
oscillates between praising and questioning patriotism. It
also highlights the ways in which the domestic overlaps
with the military by focusing on characters such as soldiers’
mothers and Hemans’s own brother, who fought in Spain
and Portugal during the Peninsular War (1808-14).

Hemans’s fascination with militaristic and patriotic themes
continued throughout the decade. Her book-length poem
Modern Greece (1817) compares the country’s past and
present through a series of nonlinear glimpses of geogra-
phy and archaeology. Occasionally, the work introduces a
human subject, most notably an exiled Greek patriot strug-
gling to find happiness in the East. Hemans’s next original
collection, Tales, and Historic Scenes, in Verse (1819), gath-
ers additional historical, conflict-ridden narratives. The vol-
ume includes the miniature epic “The Abencerrage,” three

cantos that chronicle a tragic romance set against the fall of

Granada to the Christians in 1492.

The book-length historical verse tragedies The Siege of

Valencia and The Vespers of Palermo were both published
in 1823. The Vespers of Palermo was staged that year as a
play to mixed reviews. In the mid-1820s, Hemans turned
to shorter compositions that largely focused on feminine
subjects. One major exception, published in 1826, was

“Casabianca.” An account of a thirteen-year-old who
died during the 1798 Battle of the Nile, the poem became
one of Hemans’s most anthologized and frequently taught
works. Records of Woman (1828) remains her most cele-
brated collection. Containing traditional lyrics and odes,
monologs and elegies, the volume imagines the female
experience through a series of historical characters, includ-
ing queens, peasants, writers, and even a mother and infant
preserved in the ash of a volcanic eruption, whom Hemans
memorialized in “The Image in Lava.” One of the collec-
tion’s most famous poems, “Properzia Rossi,” depicts a
suicidal sculptor as she revels in artistic creation while
suffering over the unrequited love in her life.

In 1834, the year before her death, Hemans published Na-
tional Lyrics, and Songs for Music, which includes “The
Last Song of Sappho,” and Scenes and Hymns of Life, with
Other Religious Poems. The latter borrows heavily from
the themes of Wordsworth, to whom Hemans dedicated
the volume with “fervent gratitude.” Poems such as “Ca-
thedral Hymn” and “Wood Walk and Hymn” connect He-
mans’s feminine concerns with the religious and spiritual
observations for which Wordsworth was best known. At
the time of her death, Hemans had not yet completed an-
other long poem to be titled “The Christian Temple,” in
which she intended to combine her early political preoccu-
pations with her newfound interest in the Romantic poetry
of Wordsworth.

CRITICAL RECEPTION

Critics writing about Hemans during her lifetime and for
some time thereafter focused predominantly on her gender.
In an article in the October 1820 Quarterly Review, Wil-
liam Gifford, noted that the poet “is a woman in whom
talent and learning have not produced the ill effects so
often attributed to them; her faculties seem to sit meekly
on her, at least we can trace no ill humour or affectation.”
In the June 1847 issue of Tait's Edinburgh Magazine, the
Scottish poet George Gilfillan claimed that the charm of
Hemans’s poems “springs from their unstudied and extem-
pore character. This, too, is in fine keeping with the sex of
the writer.”

Given these standard reactions, many contemporary schol-
ars have refuted the notion that Hemans was a docile, do-
mesticated woman. In her study of “The Image in Lava,”
Kathleen Lundeen (2003) contended that the female char-
acters in Hemans’s verse “attain a moral victory over patri-
archal domination through what could be described as
hyper-domesticity.” Lundeen observed that the mother in
“The Image in Lava” “redefines femininity as courage,
determination, and fearlessness, and thus refutes the as-
sumption that domesticity is by nature weak.”

Instead of feminizing Hemans, others, including Nanora
Sweet (2003), have proposed that she feminizes the history
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occurring around her and, by her influential writings, the
history that is to come. For readers like Barbara Taylor
(2004), gender is secondary to Hemans’s alertness to cur-
rent events and intellectual life and in no way hampers her
full participation in the political theater of her time. Begin-
ning with her absorption in Britain’s campaign against
Napoleon in Spain, Taylor observed, she demonstrated
her interest in world affairs.

Issues of gender sometimes arise in scholarly discussions
of Hemans’s relationship with her male Romantic con-
temporaries. Although some critics viewed Hemans’s
poetry as technically efficient but sometimes highly deriv-
ative of such writers as Wordsworth, Byron, and Shelley,
others have remarked that Hemans pushed those influ-
ences in new directions. In his profile of the author, Gil-
fillan noted similarities between Hemans and Shelley,
finding that, like her male contemporary, “verse flowed
for and from her, and the sweet sound often overpowered
the meaning.” However, Gilfillan contended that Hemans
“has never reached his heights, nor sounded his depths,
yet they are, to our thought, so strikingly alike, as to seem
brother and sister, in one beautiful, but delicate and dying
family.” Noah Comet (2009) compared Hemans’s vision
of Greece to that of the male Romantic poets. Comet found
that Hemans’s “Modern Greece” depicts the Greek past as
“subordinate to England’s future”” whereas the male Ro-
manticists viewed Greece as “a monumental, idealized
inheritance” being destroyed.

A subset of scholarship has attempted to explain why He-
mans has not enjoyed the popularity of her peers. In a close
reading of “Casabianca,” Catherine Robson (2012) posited
that the poem’s reputation suffered from overuse in the
classroom, where students commonly memorized and de-
claimed it. By so closely associating “Casabianca” with its
pedagogical role of “unthinking recitation,” Robson as-
serted, academics soon allowed Hemans’s relatively sim-
ple meter to “triumphantly overthrow™ and devalue her
poem’s meaning. Over time, however, Robson contended,
“Casabianca,” much like the entire Hemans corpus, re-
claimed “a place in the academic canon.”

Sam Krowchenko
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CRITICISM

William Gifford (review date 1820)

SOURCE: Gifford, William. Rev. of The Restoration of the
Works of Art to ltaly; Tales and Historic Scenes, in Verse:

Translations from Camoens, and Other Poets, with Origi-
nal Poetry; The Sceptic, a Poem; and Stanzas to the Memo-
ry of the Late King, by Felicia Hemans. Quarterly Review
Oct. 1820: 130-39. Print.

[In the following review, Gifford assesses selections from
Hemans'’s poetry collections, considering the author “a
woman in whom talent and learning have not produced
the ill effects so often attributed to them; her faculties seem
1o sit meekly on her, at least we can trace no ill humour or
affectation.”)

This certainly is not the age in which those who speak
slightingly of female talent should expect o be listened
to with much attention. In almost every department of lit-
erature, and in many of art and science, some one or other
of our own contemporaries and countrywomen will be
found, in spite of all the disadvantages of an imperfect
education, occupying a respectable, at least, il not a promi-
nent situation. And this remark, if true any where, is un-
doubtedly so when applied to poetry: no judicious critic
will speak without respect of the tragedies of Miss Baillie,
or the Psyche of Mrs. Tighe; and, unless we deceive our-
selves greatly, the author of the poems before us required
only to be more generally known and read to have her place
assigned at no great distance from that of the two distin-
guished individuals just mentioned. Mrs. Hemans indeed.
if we may judge from her writings, is not merely a clever
woman, but a woman of very general reading, and of a
mind improved by reflection and study. There is another
circumstance about these poems in which we cannot well
be deceived, and which demands notice, the progressive
and rapid improvement of them; not five years have elapsed
from the appearance of the first to that of the last, and the
difference of the two is very surprising; the merits of the
one are little more than correct language, smooth versifica-
tion, and chaste ideas; the last, written on a difficult subject,
is one of the most able productions of the present day. The
facility given by practice may have done much towards
this; but when the improvement is principally in the rich-
ness and novelty of thought, careful study and diligent
training of the reason must have borne a much larger
share. If we may judge too of her, in another point, from
her writings, Mrs. Hemans is a woman in whom talent and
learning have not produced the ill effects so often attributed
to them; her faculties seem to sit meekly on her, at least we
can trace no ill humour or affectation, no misanthropic
gloom, no querulous discontent; she is always pure in
thought and expression, cheerful, affectionate, and pious.
It is something at least to know, that whether the emotions
she excites be always those of powerful delight or not, they
will be at least harmless, and leave no sting behind: if our
fancies are not always transported, our hearts at least will
never be corrupted: we have not found a line which a deli-
cate woman might blush to have written. When speaking of
an English lady this ought to be no more than common
praise, for delicacy of feeling has long been, and long may
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it be, the fair and valued boast of our countrywomen; but
we have had too frequent reason of late to lament, both in
female readers and writers, the display of qualities very
opposite in their nature. Their tastes, at least, have not
escaped the infection of that pretended liberality, but real
licentiousness of thought, the plague and the fearful sign of
the times. Under its influence they lose their relish for what
is simple and sober, gentle or dignified, and require the
stimulus of excessive or bitter passion, of sedition, of au-
dacious profaneness. Certain we are, that the most danger-
ous writer of the present day finds his most numerous and
most enthusiastic admirers among the lair sex; and we have
many times seen very eloquent eyes kindle in vehement
praise of the poems, which no woman should have read,
and which it would have been far better for the world if the
author had never written. This is a melancholy subject on
which we have much to say at a fit opportunity, but which it
would not satisfy us to treat so cursorily as our present
limits would render necessary:—with Mrs. Hemans, at
least, such thoughts as it suggests have no connection,
and we will not, therefore, any longer detain our readers
with general remarks, but give them a brief account of her
several poems, with such extracts and observations as may
serve to justify what we have before advanced respecting
the author. The earliest on the list is a Poem on the Resto-
ration of the Works of Art to Italy, and, as we have
intimated above, is decidedly inferior to all that follow it.
We do not think the subject, indeed, very happily chosen,

exceplt for a very short and spirited sketch: when treated of

at so much length as by Mrs. Hemans, it was sure to lose all
unity, and be broken up into a number of separate descrip-
tions, which, even if very truly drawn and striking, when
severally examined, can never form a complete whole. The
versification, however, is always flowing, though the style
wants clearness and compression.

The next volume, the ‘Tales and Historic Scenes,” is a
collection, as the title imports, of Narrative Poems. Perhaps
it was not upon consideration that Mrs. Hemans passed
from a poem of picture-drawing and reflection to the writing
of tales; but if we were to prescribe (0 a young poet his
course of practice, this would certainly be our advice. The
luxuriance of a young fancy delights in description; and the
quickness and inexperience of the same age, in passing
judgments;—in the one richness, in the other antithesis
and effect are too often more sought after than truth: the
poem is written rapidly, and correctness but little attended
to. But in narration more care must be taken; if the tale be
fictitious, the conception and sustainment of the characters,
the disposition of the facts, the relief of the soberer parts by
description, reflection, or dialogue, form so many useful
studies for a growing artist: if the tale be borrowed from
history, a more delicate task is added to those just men-
tioned, in determining how far it may be necessary or safe
to interweave the ornaments of fiction with the ground-
work of truth, and in skilfully performing that difficult
task. In both cases the mind is compelled to make a more

sustained effort, and acquires thereby greater vigour, and a
more practical readiness in the detail of the art.

The principal poem in this volume is the Abencerrage; it
commemorates the capture of Granada by Ferdinand and
Isabella, and attributes it in great measure to the revenge of
Hamet, chief of the Abencerrages, who had been induced
to turn his arms against his countrymen, the Moors, in order
to procure the ruin of their king, the murderer of his father
and brothers. During the siege he makes his way by night to
the bower of Zayda his beloved, the daughter of a rival and
hated family; her character is very finely drawn, and she
repels with firmness all the solicitations and prayers of the
traitor to his country. The following lines form part of their
dialogue:—they are spirited and pathetic, but perfectly free
from exaggeration.

Oh wert thou still what once I fondly deem’d,
All that thy mien express’d, thy spirit seem’d,
My love had been devotion—till in death

Thy name had trembled on my latest breath.
But not the chief, who leads a lawless band

To crush the altars of his native land;

The apostate son of heroes, whose disgrace
Hath stain’d the trophies of a glorious race;
Not him 1 lov’d—but one whose youthful name
Was pure and radiant in unsullied fame.

Hadst thou but died ere yet dishonour’s cloud
O’er that young name had gather’d as a shroud,
I then had mourn’d thee proudly—and my grief
In its own loftiness had found relief,

A noble sorrow, cherish’d to the last,

When every meaner woe had long been past.
Yes, let affection weep—no common tear

She sheds when bending o’er a hero’s bier;

Let nature mourn the dead—a grief like this,
To pangs that rend my bosom, had been bliss.

p. 98

The next volume in order consists principally of transla-
tions. It will give our readers some idea of Mrs. Hemans’s
acquaintance with books, to enumerate the authors from
whom she has chosen her subjects; they are Camoens, Me-
tastasio, Filicaja, Pastorini, Lope de Vega, Franciso Manuel,
Della Casa, Cornelio Bentivoglio, Quevedo, Juan de Tarsis,
Torquato and Bernardo Tasso, Petrarca, Pietro Bembo, Lo-
renzini, Gessner, Chaulieu, Garcilaso de Vega; names em-
bracing almost every language in which the Muse has found
a tongue in Europe. Many of these translations are very
pretty, but it would be less interesting to select any of
them for citation, as our readers might not be possessed
of, or acquainted with the originals. We will pass on, there-
fore, to the latter part of the volume, which contains much
that is very pleasing and beautiful. The poem which we are
about (o transcribe is on a subject often treated; and no
wonder:—it would be hard to find another which embraces
so many of the elements of poetic feeling; so soothing a
mixture of pleasing melancholy and pensive hope; such
an assemblage of the ideas of tender beauty, of artless
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playfulness, of spotless purity, of transient yet imperishable

brightness, of affections wounded, but not in bitterness, of

sorrows gently subdued, of eternal and undoubted happi-
ness. We know so little of the heart of man, that when we
stand by the grave of him whom we deem most excellent,
the thought of death will be mingled with some awe
and uncertainty; but the gracious promises of Scripture
leave no doubt as to the blessedness of departed infants,
and when we think what they now are, and what they
might have been; what they now enjoy, and what they
might have suffered; what they have now gained, and
what they might have lost; we may, indeed, yearn to follow
them; but we must be selfish indeed to wish them again
‘constrained’ to dwell in these tenements of pain and sor-
row. The dirge of a child, which follows, embodies these
thoughts and feelings, but in more beautiful order and lan-

guage.

No bitter tears for thee be shed,

Blossom of being! seen and gone!

With flowers alone we strew thy bed,
O blest departed one!

Whose all of life, a rosy ray,

Blushed into dawn, and passed away.

Yes, thou art gone, ere guilt had power
To stain thy cherub soul and form!
Clos’d is the soft ephemeral flower

That never felt a storm!
The sunbeam’s smile, the zephyr’s breath,
All that it knew from birth to death.

Thou wert so like a form of light,

That heaven benignly called thee hence,

E’er yet the world could breathe one blight
O’er thy sweet innocence:

And thou that brighter home to bless

Art passed with all thy loveliness.

Oh hadst thou still on earth remain’d,

Vision of beauty, fair as brief,

How soon thy brightness had been stain’d
With passion, or with grief!

Now not a sullying breath can rise

To dim thy glory in the skies.

We rear no marble o’er thy tomb,
No sculptured image there shall mourn,
Ah! fitter far the vernal bloom

Such dwelling to adorn.
Fragrance and flowers and dews must be
The only emblems meet for thee.

Thy grave shall be a blessed shrine,
Adorn’d with nature’s brightest wreath,
Each glowing season shall combine

Its incense there to breathe;
And oft upon the midnight air
Shall viewless harps be murmuring there.

And oh! sometimes in visions blest,

Sweet spirit, visit our repose,

And bear from thine own world of rest
Some balm for human woes.

What form more lovely could be given
Than thine to messenger of heaven?

p- 61

Had Mrs. Hemans stopped here, she might have claimed a
considerable share of praise for elegant composition; but
her last two publications are works of a higher stamp—
works, indeed, of which no living poet need to be ashamed.
The first of them is entitled the Sceptic, and is devoted, as
our readers will easily anticipate, to advocating the cause of
religion. Undoubtedly the poem must have owed its being
to the circumstances of the times, to a laudable indignation
at the course which literature in many departments seemed
lately to be taking in this country, and at the doctrines
disseminated with industry, principally (but by no means
exclusively, as has been falsely supposed,) among the
lower orders. Mrs. Hemans, however, does not attempt to
reason learnedly or laboriously in verse; few poems, osten-
sibly philosophical, or didactic, have ever been of use,
except to display the ingenuity and talent of the writers;
people are not often taught a science or an art in poetry, and
much less will an infidel be converted by a theological
treatise in verse. But the argument of the Sceptic is one
of irresistible force to confirm a wavering mind; it is simply
resting the truth of religion on the necessity of it, on the
utter misery and helplessness of man without it. This argu-
ment is in itself available for all the purposes of poetry; it
appeals to the imagination and passions of man, it is capa-
ble of interesting all our affectionate hopes and charities, of
acting upon all our natural fears. Mrs. Hemans has gone
through this range with great feeling and ability, and when
she comes to the mind that has clothed itself in its own
strength, and relying proudly on that alone in the hour of
affliction, has sunk into distraction in the contest, she rises
into a strain of moral poetry not often surpassed.

Oh what is nature’s strength? the vacant eye

By mind deserted hath a dread reply,

The wild delirious laughter of despair,

The mirth of phrenzy—seck an answer there!
Turn not away, though pity’s cheek grow pale,
Close not thine ear against their awful tale.

They tell thee, reason wandering from the ray

Of faith, the blazing pillar of her way,

In the mid-darkness of the stormy wave

Forsook the struggling soul she could not save.
Weep not, sad moralist, o’er desert plains
Strew’d with the wrecks of grandeur—mouldering fanes
Arches of triumph, long with weeds o’ergrown—
And regal cities, now the serpent’s own:

Earth has more awful ruins—one lost mind
Whose star is quench’d, hath lessons for mankind
Of deeper import, than each prostrate dome
Mingling its marble with the dust of Rome.

p- 17

After a few more lines to this effect, she addresses the
maniac himself in a passage almost oo long for citation,
yet which we cannot deny ourselves the pleasure of tran-
scribing.



