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Admiring Zhang Shunchuan’s Collection,a leitmotiv among the paintings immediately comes to evidence.
The artist embodies and represents with his work of art the theme of “Passage”, symbolic represented by

sea shells, beaches and rocks.

Recurrent theme is in all artistic experiences, not only in paintings but also in literature since the most

ancient times.

Unforgettable the interpretation given by Dante, metaphorically represented in his “Commedia” by the
journey through the three kingdoms of the spirit. For the poet from Florence the journey has a double
meaning, personal and universal, and describes different steps of a passage: how to overcome the
struggles of every day’s life to reach the eternal living. In his allegoric interpretation the journey has no
limits related to time nor space;therefore it is potentially applicable to any soul who wants to reach the

redemption of his spirit from any past sin (from the “dark forest” to the fullness of Paradise), at any time.



After more than 7 centuries since Dante’s work of art, Zhang’s artistic inspiration realizes the same
Journey again, driving it back to the essential through the recalling of primary elements. The subjects
represented, the range of colors and even the titles given to the single paintings, demonstrate how the

research of a meaning to give to every day’s struggles is constant in the life of each man.

Strong is the reference to absolute and primitive concepts, represented especially with cold colors, only

rarely softened with rays of light, symbols of life, the only warm nuances on dead landscapes.

On one hand, he paints silent places, lonely and lacking in life. On the other hand, as if searching for the
true meaning of life and death, it is possible to notice pathways, passes, sunbeams representing energy,

life and its different possible ways.

The perceivable stillness and immobility of the painted landscapes, similar to lunar scenes, it is thus
broken by the noise of waves crashing on to the cliffs or by the presence of rare symbols of human

intervention.

The artist’s paintings seam to recall those by Morandi and his “Paesaggi”, quiet representations of still
life, which because of their crude realism actually recall many concepts that fall far beyond the reality

they reproduce.

Thanks to the masterly use of colors and techniques, the work of the author recalls those of the “trompe
I"oeil” traditional painting, managing to pass on to the observer the perception of a depth and wideness,

both visual and spatial, which brings a lot farther than the narrow borders of a canvas.

On the same way, every image painted by Zhang spreads a sense of emptiness, of loneliness, not only in a

physical way but even with a more spiritual-religious implication to it.

By interpreting the paintings according to the Buddhist tradition and to the Chinese Taoist philosophy, it
is easy to see in these nude landscapes the essential element to any form of life, guide to any route and

founding element of any passage.



The “Qi” or “vital energy” re-proposes with an oriental key that transition from the individual dimension
to the universal one, proposed by a lot of occidental works of art especially in the middle ages (as for
example in Dante’s poetry and his reference to the personal and artistic experience of Pier delle Vigne,

author of the Sicilian School, “met” by Dante in his journey through the circles of hell).

The landscapes, interchanging from life to death, make reference to the Taoist thought for which only
through loneliness and quietness the single one might reach the top of his essence and actually reach the
universal. Reinterpreted in a modern key, though, these concepts are for Zhang Shunchuan extremely

rarefied in representation and reported to the essential and barely needed.
The colours used by the author only belong to a limited chromatic range and the subjects of the paintings
are recurrent. Through the mastery of his art, the journey of life is skilfully pictured by the author in all its

diversity and vastness.
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2000
180 x 150 cm
Oil on canvas

2000
120 x 80 cm
Qil on canvas

2000
130 x 97 cm
Qil on canvas

2000
180 x 150 cm
Oil on canvas

2000
180 x 150 cm
Oil on canvas

2000
180 x 150 cm
Oil on canvas

2000
130 x 97 cm
Oil on canvas

2000
180 x 150 cm
Oil on canvas
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2001
100 x 80 cm
Oil on canvas

2001
130 x 97 cm
Oil on canvas

2001
180 x 150 cm
Oil on canvas

2001
100 x 80 cm
Oil on canvas

2001
50 x 40 cm
Qil on canvas

2001
50 x 40 cm
QOil on canvas

2001
100 x 80 cm
Oil on canvas



2003
100 x 80 cm
QOil on canvas

2003
180 x 150 cm
Qil on canvas

2003
73 x 60 cm
Qil on canvas

2003
80 x40 cm
Oil on canvas

2003
73 x 60 cm
Oil on canvas

2003
100 x 80 cm
Oil on canvas

2003
180 x 150 cm
Oil on canvas

2003
100 x 80 cm
Qil on canvas

2004
180 x 150 cm
Oil on canvas

2004
73 x 60 cm
Qil on canvas

2004
80 x 40 cm
Oil on canvas

2004
100 x 80 cm
Qil on canvas

2004
73 x 60 cm
Oil on canvas

2004
100 x 80 cm
Oil on canvas

2004
73 x 60 cm
Oil on canvas

2004
180 x 160 cm
Oil on canvas



2005
180 x 160 cm
Oil on canvas

2005
73 x 60 cm
Oil on canvas

2005
73 x 60 cm
Oil on canvas

2005
80 x 40 cm
Oil on canvas

2005
80 x 60 cm
Qil on canvas

2005
100 x 80 cm
QOil on canvas

2005
180 x 160 cm
Oil on canvas

2006
50 x 40 cm
Oil on canvas

2006
73 x 60 cm
Oil on canvas

2006
73 x 60 cm
Oil on canvas

2006
100 x 80 cm
Oil on canvas

2006
73 x 60 cm
QOil on canvas

2006
100 x 80 cm
Oil on canvas

2006
100 x 80 cm
QOil on canvas



2007
73 x 60 cm
Qil on canvas

2007
73 x 60 cm
Oil on canvas

2007
73 x 60 cm
Oil on canvas

2007
73 x 60 cm
QOil on canvas

2007
60 x 50 cm
Oil on canvas

2007
60 x 50 cm
Oil on canvas

2007
180 x 160 cm
QOil on canvas

2007
73 x 60 cm
Oil on canvas

2008
73 x 60 cm
Oil on canvas

2008
73 x 60 cm
QOil on canvas

2008
60 x 50 cm
QOil on canvas

2008
73 x 60 cm
Oil on canvas

2008
100 x 80 cm
Oil on canvas

2008
100 x 80 cm
Oil on canvas

2008
60 x 50 cm
Oil on canvas

2008
73 x 60 cm
Oil on canvas



2008
150 x 130 cm
Oil on canvas

2008
73 x 60 cm
QOil on canvas

2008
100 x 80 cm
Oil on canvas

2008
73 x 60 cm
Oil on canvas

2008
73 x 60 cm
Oil on canvas

2008
60 x 50 cm
Qil on canvas












