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Preface

This book is among the serial textbooks for college English students
compiled by Faculty of English Language and Culture, Guangdong Uni-
versity of Foreign Studies. It is designed for students — English major or
non—-English major — who are to study literature as a part of their fresh—
men or sophomore English language learning and quality education. The
aim of the book is to introduce to students some of the most basic ideas
about English fiction, poetry and play as well as mythical and biblical
writing, to enable them to discover and appreciate the beauty and rich—
ness of English language, to expose them to the wide experience and wis—
dom of human life, and to help cultivate in them a humanistic awareness
that is particularly important in the present age of modernity.

The book is made up mainly of four sections: fiction ( novel and
short story) , poetry, play and mythical and biblical writing. Each sec—
tion begins with a very brief introduction to the genre, but the amount of
reading and the number of texts vary. For fiction and poetry sections,
there are two groups of texts provided. Group A are recommended for in—
class study and Group B for after—class assignment, though teachers can
make personal choice out of the two groups as to what to read in class.
As for mythical and biblical section, all the three texts are supposed to
be dealt with in class, and for the play section, which contains only two
separate acts, the focus should go to the stage play.

The suggested teaching syllabus ranges from 15 to 18 weeks, with 6
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weeks for fiction, 4 for poetry, 2-3 for play, 2 for mythical and biblical
stories, and the rest—if there is—for after—class activities like video
show, poetry recitation or dramatic performance. The prose texts should
usually follow a one-text-per-week schedule, and for poetry, about 3 po—
ems will be adequate for one 90-minute session.

The teaching methodology for the course is supposed to be basically
learner-eentered. Students are required to read the text and prepare the
questions beforehand and then come to the classroom for discussion. The
brief introduction to the author and the story, the footnotes and questions
that immediately follow the text are intended to aid students and readers
in their reading and comprehension. They are meaningful directions not
only to students who are learning to become a good reader of literature,
but also useful clues for teachers.

The texts here are selected according to the following principles:
1. comparatively simple and easy for reading and appreciation; 2. of fun
and meaning to young readers; 3. with adequate artistic merit and ideo—
logical significance; and 4. with space or opportunity for extracurricular
activities. And the large quanity allows the teacher ample freedom of
choice and challenges students” will and mind.

The level of difficulty of the textbook should be somewhere between
the elementary and intermediate, depending on how it is taught. If used
for a general introductory course, the reading should be kept at a very
basic level, targeting at students” interest, the language features and the
stories; if used for a literary major course, study of the artistic elements

and devices should be included.
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Section |  Fiction * Novel

Fiction" comes from the Latin root fingere, which means “to
feign,” or pretend. Rooted in the oral storytelling tradition, which is
nearly as old as language itself, fiction has to do with the invented ac-
counts of the deeds and fates of people. Though animals and various
kinds of mythic creatures are also fictional subjects, they are invariably
endowed with human attributes and speech abilities.

As we can imagine, a long long time ago, people had to while away
the long, dull nights with the telling of stories. The best stories survived
as they were repeated over and over until their details and structures
reached a high level of stability and perfection and were then put down in
paper. For instance, Homer’s two great epics, Iliad and Odyssey, were
both derived from the mythic stories which had passed along by word of
mouth among ancient Greeks for at least several centuries. Likewise, the
Near East developed the legendary Arabian Nights, and later the Broth—
ers Grimm collected tales that had circulated throughout Europe from the
Middle Ages. It is true every culture has its own tradition of folklore or
folktale based on preserved narratives.

Though the original purpose of storytelling tradition was to amuse
and entertain, serious or literary fiction, to different degrees, also ex—
plores what has been grandly called “the human condition”. That is to

say, fiction is often a combination of very different strands—one pulling



