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American Romantic poetry as well as the 20th century British poetry. This
interview discusses the role of literature, British and American poetry in
particular, in the cultivation of humanistic qualities. It further explores the
main problems in the teaching and learning of British and American poetry. [t
also addresses the comparison between Chinese and Western poetries and
cultures, and then probes into the role of British and American poets in the
cultural exchange between Sino-Western cultural communication. Professor
Zhang points out that literature not only pertains to self-cultivation, but is also
a medium and starting point for thinking about and participating in social,
political, economic and historical issues. The writings by western poets about
China can help the Chinese readers reexamine the “Western image of China”,
which reflects the westerners’ attitude towards a heterogeneous culture, and
hence help the readers better understand the mutual influences between the
Chinese and Western literatures and cultures.

Key words: literature and society; Sino-Western literary relationship; Chinese
and Western cultures; British and American poetry
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