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TO THE STUDENT

Welcome to Choir!

The reasons students enjoy singing in choir are as diverse as the students themselves! Whatever your
reasons may be, this book was designed to help you further develop your choral skills and achieve your
personal goal. The many different types of songs in this book have been selected for the advancing
singer. These are challenging pieces from the choral masters and contemporary composers as well as
ethnic and American folk music. In your study of choral music, you have developed an array of musical
skills and knowledge. In this book you will find choral and vocal techniques, as well as discussions of
style and music history designed to broaden your perspective of choral music. Best wishes for your
continued musical success!

Goals for the Advancing Singer:

¢ Continue to develop music reading skills to enable you to rehearse and prepare a score without
help.

e Strive to develop strong vocal concepts in the area of breath support, intonation, expanded range,
flexibility and tone color.

¢ Aim for expressive, stylistic singing through the study of the phrasing, articulation, tempo and
dynamics of each composition.

* Be a dynamic member of your ensemble, working with your director to establish a rehearsal
environment conducive to making music.

¢ Venture into the world of expressive singing by creating imagery to capture the character of a
composition. Free yourself from the score and communicate with your voice and face.

e Be a curious student of music. Study music history to better understand performance standards as
well as the personalities of composers past and present.

¢ Support young singers in your school programs, helping them to realize you are all “links in the
same chain.”

Vi
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CANTATE DOMINO! ALLELUIA!

Compeoser: Cristi Cary Miller

Text: Traditional Latin, adapted by Cristi Cary Miller
Voicing: SSA

Cultural Context:

In this contemporary setting of traditional Latin and English words, composer Cristi Cary Miller juxtaposes two
time signatures: 7/8 and 4/4. Until the 20th century, asymmetrical meters such as 7/8 were seldom used by
composers. Modern composers have explored a variety of uncommon meters. Some have written music in
which the time signature changes frequently, mixing common and less common meters. Some have written
music in which each part has its own time signature!

Musical Terms:

sim. (simile) cresc. (crescendo) dim. (diminuendo)

rit. (ritardando) sub. mp (subito mezzo piano) || ‘l (repeat sign)
r (staccato) F (accent) asymmetrical meter
Preparation:

4/4 is a symmetrical meter, because a measure in 4/4 can be divided into two equal parts that are identical,
such as two half-notes, two pair of quarter-notes, or two groups of four eighth-notes. 7/8 is an asymmetrical
meter, because 7 eighth notes do not divide into two identical and equal groups of eighth notes.

In this piece, the composer consistently divides 7/8 into 4+3. Practice counting 7/8 as 4+3 and 4/4 as 4+4.
Chant the numbers as written above the rhythms shown below, stressing the accented notes.

Vo =
ol
elw
SIS
V e =
olv
ol w
ol s
Ve =
oelv
elw
ol =

¢ J o

oo~
[

Elsewhere in "Cantate Domine! Alleluia!", four-measure phrases have three consecutive measures of 7/8
followed by one of 4/4. Practice reciting the pattern notated below. In 4/4, be sure to give the final eighth
note its full value.

i sddsoos|0sss0cs|sssssse|} sdssccasl

Evaluation:

Work with a partner. While your partner counts the eighth-note beats, read the notated rhythms in the
Soprano part beginning at m. 11. Either speak the text or use a syllable such as "noo." Switch roles. When
counting the eighth-note beats, follow the score being read by your partner. Verify that your partner is reading
the notated rhythms correctly.



Cantate Domino! Allelvia!

For SSA and Piano

Traditional Latin Text Music by
Adapted by CRISTI CARY MILLER CRISTI CARY MILLER
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