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KRG RRA BT, 8 X [R]— BB & AR AE Gl T0E %4 i AT AR
RIS [s 7 7 A2 AN [ AR T AR RO BT 9

KT AR 1 AR AR g 1) B, MR ANAE LATEBERHEE = | HLAR TG /K P RAK A A AR IR
WX AR, XS — 2 AT H A BB A SE , B AR fE R 3 — 1 e —
AIRIEME LR —HRFEHHE T DR RIERA R A&, w45 AR,
FATAT LAEAX AN B T, A I E R R AR MR R , © S48 AR50 A4S 1]
SRR T E M, R REE L EAE R EREITE R RS EFARELIAR
KA — A~ 0] R o

115 1% B RUAS [ B 22 T A 22 oK AR R P M B o), 32 TR &
Hi R ELI A% T HER AR Z AR5 b A A S — B AN A od 8, BE 2 % A
BB RRRAS . 17+ /A 20 A R R o 875 SR ZERRAR ] L R A8
HFEH BOR T B /A ZE B4 il 2T BUVE A9 7R SR AR A R 2 R B
fl k2= 1 {2 (Basso Continuo, HI)F &5 m M5% , LIVE A B # 13 2=
FaR s BUARE i AP AR 2R R B HE AT, — R 0 R A I KR el iS5 4
— e 2L B RS A AN S N S B A ST ) , TR & [ TR E WS
%, MJEREZES HIRNAE B REEEERA & Lt 2 Lok
ZERaiRE A RSN, BERPREZTHICS REREFHRE
Jutthee LAJS iy kg # A ATA NG, PLE IR EARE  MERE RO, HOnT (5 B R A stk
fa 7E2 !

A ART U 20 T A A b /2 A B R LS AR AR R [
AAE LIS 2 FIR @ = SCRsEm , BEA BB A S dr , OGER TR Z K, FRE
TIOF UG LH ZURN Gt DAAE A oty SR (R B\ 2 aﬁ“ﬂ?un) FrbA+ it e A %
JEZ AT /2 R SR A o G A R AR | B I AR A i 1 e T 5

TFURTE B A 75 I A AR A 1o B A R (R 19 - /22 B B KR oy B 7 SR A
Bty kP ( Arie antiche italiane ) #% i 22 -+ JUHE 20 198 S B ol /s L R ) 1, T
2 B TR 22 v ] O R D R 0 1 4 S8 6 3l v DU i3 e Rl B Ry D4 HE AR
.
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KAy S AS SRAE Al W7 T PRI AR R B, 30 T AR 3 SO RN BRASM £ 7 i AS AT
Bl —FFT A AMGR ) L B 5L SR R A O B B AR BTy
U, FEHMAREME LALLM RREZ B Ut LT RV R E . i
T L4 A RS R R A A5 T /22 A B A oy i SR A S A T
T RIINE 7RI g T FHB A IR RIS (L4 T H L2 2 A
TLAT I B A TR B 1 AR ) B T 2R (LA B i MRS ) L RTIA T 3 43 2218
BTSSRI T IR & B A R AR TE S0 S AREC 1 IR 3 SO KURS B Y
SR HFE.
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" B IBOEAE UL T-2 5 PR , (LRI L BE A 5 SR R R W 8 R A A e — 4
RIS, B 5 AR 2R U B4 vty = SO0 iR 3 SO B e , SR A e 4 B it 2 1 B 4 1 PR R i
PEATIEEE AR BE T LA™l 25 BE AR (0 77 12 0 i A0S SOHCA SR S HEA T HE BT S ) 3 AR WA 2 19
RIE AL ERFR HBEFR B RBAR] T X0 TAE.

il Bt g 3 507, KRR M A2 — AR IR 9  FRIRAE P 7 i 406 = S, R
B 08 ] o AR R A AUE S5 T A L O HL 3 oK™ R 4% BRSO SUR G A7 3R S i 22, B S TP il 2
TE5RiE E TS B —A B I REREICS . WA R 3 SO T 25 AU 8 IR R AR
T, T L2 2 0 SR A% X A0 T 3 B 28 5 ok AT e L 7E R RN A E O EARER
AT REAYPR S it AR R

B4, FETEAT 2SR IRRURTER? —BORUE, RISEM AN T EIRIE. R0, F5 RGO REA
JRAH ] 4 « A7 S SR EURN 357 A R, A e A0 ot R R B T BV T 0 0 S R, A — .
=X, ENZ e —2E 25, 5T — e SRR AR, SN BORE R R S R AN
R EMMFUEZ G A RESIRE . T2 , NFFRRADT I 0935 2R 2 X R R SRR A — D) T REH 2 31
SR LEEVEI Z TS B RS B R B PR, ST AR A DA B R Bt ) R A A 1 R A 48 g
B &, LA B A, R R i K B E B B B A, F X AT BB RE , R iiE
JFRUR I . — A R AR AR AE PR AR 88 4 (AR ( Critic edition) . {8 FH XA RRAS i £ 735 2= sl iR
BEAT ARG EH A H C BRBE L FERF & A ER rT S22 o AR P 7 th R Lo 256
TR ) G 28 ) CRFLFRHT 24 ) (I 2250 2 86) S5 MiAS U 28 i X R 1 5 iU

B i 3 SR R S ST R, A AR R B R E R A2 A SR A AR A
YEmRARELS BAEM AN A Z H LR RIRAUG < . W RIRAI eSS40 A /S AT GE EL S A9 1 L BEAT LA
L A ith 28 L2 B 52 B A RO EZ AT & 2k

SR R/ \HESE B 5 75 AR A AN ] 1 10 A 43K 2 R A 19 5 A SCRR S CRE ARty S SR A
i 98 B ), WU T LA b B AT 4 R Y — 25 SR ) S 4R | G HE IR b — ) mT RE 48 3 3 59 B AU AR
KIREEE P sE R, A B AR . ARG AR R S LI H 8655 [H i 24 RAs, 36t
JLA- MR R

TSR R H RS M R AR i, R LR AR s AR i I D LK - i LR (Alessan-
dro Parisotti, 1853-1913) %48 , “ HUBF /Rt ™t R i) CRECA T kU ) fe 2 i 42 il H b 6
B0 HZZ, BAEBAMT:

1B RA BARLR ™ RS (1914 45 5 R A ) Crly kWU ) , B 7 111K - ) L 2% 3% 2 8 ( Copyright 1914
by RICORDI, Italy: Arie antiche, Raccolte ed elaborate da Alessandro Parisotti) -

2. FRA“ BURLR ™ AR (2004 45 8 KHN 2 5 ) Coly k) , S L K » B8 4 it 5 — Tk ok
WL 30 1), Jg— 7 35 At 4 I 5 49 3 1T/ ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie
antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 1, “30 Arie”, a una voce
per canto e pianoforte) .

3. FRA " BURLR ™ AR (2004 45 58 KA B 5) (ol kLT , 21 L K - ) B4 - e, o5 — (o
WL 30 7). — 7 BB 2 RE 5 A9 58 177 /E ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie

antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 2, “30 Arie”, a una voce



per canto e pianoforte ) .

4. BRA HLRLAR R (2004 4F BRI % 5 ) Crly kL) , S5 LK - ) L 2R 7 i 58 = Ak
L3 40 B ), Fy—1~ A5 F0 A4 1 08 5 49 32 17 4 ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie
antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 3, “40 Arie”, a una voce
per canto e pianoforte ) .

5. TR BURLZR ™ H AL (2005 4R FERAA 22 ) (b /A 2R BORF AR AR BRL S : WP Lok - i
AR Y 3 4 e e 3 Al kG L S A 53R T4 (Copyright 2005 by BMG Publications s.r.l.,
Milan, Italy: Tesori dell’arte musicale italiana del XVII e XVIII secolo: Le piu belle arie della celebre raccolta
di A. Parisotti, per canto e pianoforte) .

EERABR 15 1L - 1P B 2R 8 G ) RO ol P SR A i 38 AT K SR KRR BLIE 3 - Tl

Ml (Luciano Tomelleri ) % 4 (A3 . BUABZIF .

6. FAH" HUBHiH " H AR (1998 4F T AFIK 22 ) (567 « BAH T Bk 10 ) , AP FIREE 122, 5%
FHLY % - $E45 75 B 4 ( Copyright 1998 by Ricordi, Milan, Italy: Belcanto, 10 Arie antiche italiane, for voice
and piano accompaniment, edited by Luciano Tomelleri) .

7. BARH B B AR (1998 4F B AFIK 24 ) (& 44 i1ty WKL) ( Copyright 1998 by Rugginen-
ti Editore, Milan, Italy: Celebri arie antiche) .

8. FAFI BRHR " H jR (2009 4F B K FK 22 ) (RO |, & & 45 (Copyright 2009 Universal
Music MGB Publica

tions srl, Milan, Italy: Arie Sacre, per Voce Acuta) ,

9. B M AR " H M (2009 4 B K K 2= ) (R B ) , # ¥ 45 ( Copyright 2009 Universal
Music MGB Publications srl, Milan, Italy: Arie Sacre, per Voce Media) .

10. R SHRFRLIT™ 1 AR (1998 4F BRI 22 ) CR ) B - = B2 @ (¥ S5 BEAT) , R A7 FAg KUBE 1
Yk, HL47 4 (Copyright 1998, INTRA'S Edizioni Musicali, Milan, Italy: Giulio Caccini, Ave Maria, per voce e
organo)

E&%ﬁlﬂﬂ‘.ﬁ%ﬂﬂ?mﬂﬂﬁm%i’% REREE" R EE R A RIS S SRS
AW, R SR ARTE 1M R R R BTE T IR o B SN SO ORI AR AR i B K
IR %] 4 18 A 4 > 4 R 22 5 B B %8 PE” (L’ improvvisazione di Canto) , 1fij & 45 Wk Pk (aria col da ca-
po) UL B KAy s kit B b EE W & R ERZ — =B R = R EE S B (B "ABA™ 451 .
2 Y7 S 5, AR G kU ) VB R AR 8, FEELER 2 — A B HE A 284k s ThT e B AR A AR i A
Gt , 7E T8 8 PRI AU b — SR . FEAT S L SN ) [R1E | b T 1 25 TR A AR i T —
ML LRI A C R & RETT . Bl AR B, D i 3 4 e Wi ofe o o AR Fr) 12 B, TSRV
PR 5 2 55 T A 5 A B A o PO IR XUA . S B 5 AR B ™ th R X B AR AR AL 1 2
BORERRESIRA, BRRANT

1 BEE " S AR B HH AR (2005 4F 3 6 12 350 €1600—1800 42 [a] ) B A ity ik L IE L 42 ) , & AR
Jé -0 5 Hid s, i 4, 55— (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, ¢.1600-¢.1800, Edited by Anthony Lewis, High

Voice, Volume 1) .



2. Y " R R EBE” AR (2005 4F 3 [E 8 20 (1600— 1800 4F ] ) 3 AF hy WKL i i 4 ) , ik oK
% B, S, %5 M (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, ¢.1600-¢.1800, Edition prepared by Damian Cranmer,
High Voice, Volume 11) ,

3. B 5L RSB AR (2005 4F3E [ 18 250 €1600— 1800 45 1] f) 3 A A iy kORI £ 5L ) , 7R
Je - X\ 5 W4, K75 4 , 55— M (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, c.1600-c.1800, Edited by Anthony Lewis, Low Voice,
Volume 1) ,

4. BEF " B RE B AR (2005 4R35 48 20 (1600—1800 4 8] it 32 KA ity BRI HE4E ) , ik oK
4 L BRG AR, IG5 % , 55 — Mt (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, c.1600-c.1800, Edition prepared by Damian Cranmer,
Low Voice, Volume II) .,

PO IR [ AR A0 R + DU ARSI RS AR 1 o A T S R A 2K R 1948 4 H R 7 A G SR
Al RS SRR

1. & 7R MR HH AR (1948 4536 [ A1 29 ) -k /\ 42 258 KRl By kL 24 1), vh i i
(Copyright 1948 by G. Schirmer, Inc. (ASCAP) New York, U.S.A.: Twenty- Four Italian Songs and Arias of
the Seventeenth and Eighteenth Centuries, for Medium High Voice) .

2. B F /KB R (1948 4532 E A1 24 ) (b /A 20 B9 B ARty Koy mkmtii 24 1), K5 &
(Copyright 1948 by G. Schirmer, Inc. (ASCAP) New York, U.S.A.: Twenty- Four Italian Songs and Arias of
the Seventeenth and Eighteenth Centuries, for Medium Low Voice) .

EKEEA —NMENA B IRA , B 1 B KRE R2EFE S & - 50 BT (Luigi Dallapiccola)
S HEAE AR R 1961 4E AL/ 2 i Rl ) 3t o R A BIA B E S P E S K
HAEA P, A P RS AR TIEEMER . BABAWT .

3. RE A EARA R (1961 42 EA2) (L /2L A BORFIRM ) | AP FIENEE, B 5 -
IR HL B2 BT S L 5 — M, 575 4 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I,
High)

4. REHFRFIRA R MR (1961 SR EA L) (LA ML ZAF) NS FIRE 5  -
ik DLz B R, 55— M, *P % 4 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I, Medi-
um),

5. RE“HFREF R A" B (1961 4 K HA L) (L /A2 m ARl , A5 S i 5 -
kbR R a8 L 55—, {75 % (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I,
Low)

6. KM R AT " AR (1961 438 A2 ) (L /A 20 i) BRI ) , AP R SE B 55 75 -
KL BH 4 8, 55—, 55 75 4 (Copyright 1961 by International Music Company, New York, U.S.A.:



Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume II,
High) .

7. KEMRE RAF" AR (1961 4 L E A 29) (L /A 22 A BRI , A RS, B 53 -
ISP B 4, S5 M, b % %8 (Copyright 1961 by International Music Company, New York, U.S.A.:
ltalian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume 1I, Me-
dium) .

8. KA E R F " AR (1961 45 [ 20 249) (b /L2 AR RIRH D) , AP NS, B 5 3 -
KB B4, 58 M, K% 45 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume II,
Low).

AR H 36 95 4 4w SR A 2408 - A% 46 - fili51 (John Glenn Paton) S54SR 36 TR 8" 1994 4F i R
5P SR DU Ay i SR SR A S AR Z A U S A AR T B A L SR AT
TIEBERE BT, BARAT .

9. K E"/RIBFHE" (1994 43 [F ) CE Rl K ly Wk Ui 26 #) , 9% - #548 - i ,
4 1 45 (Copyright 1994 by Alfred Publishing Co., U.S.A.: 26 ltalian Songs and Arias; Editor: John Glenn
Paton; Medium High) .

10. K E" R IB FHE" H AR (1994 456 ) CEAA K2ty Wk 26 1) , 29581 - #44€ - filiizhie , A%
# 4= (Copyright 1994 by Alfred Publishing Co., U.S.A.: 26 Italian Songs and Arias; Editor: John Glenn Pa-
ton; Medium Low) .,

11 38 [ SO TR AR A (1994 4736 [ ) (L9 s Aty st 34 a2 Kot ) , 2493 - #E4E - D5
¥ | i % (Copyright 1994 by Alfred Publishing Co., U.S.A.: ltalian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; High) .

12. 58 [ 7R 90 TR A A (1994 473 5 ) C L2 9% 5 1 ety LAt 399 10 SRR B ) , 2408 - A4 - Dl 24
i , b ¥ % (Copyright 1994 by Alfred Publishing Co., U.S.A.: Italian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; Medium) .

13, SEE IR B TR PR A (1994 4R SE ) (L % 5 Al vty St S0 i) SR AR ) , 2988 - AR AL - D5 2
8 , IX 75 % (Copyright 1994 by Alfred Publishing Co., U.S.A.: Italian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; Low) -

AT — M 3 [ S RS Fh B 3 - 3 ER ( Oliver Ditson ) Z i AOHIC RSB 4 . BARBZWT .

14, F [ " A 9 - 3t B2t RRCRE AR 5L ) ( Copyright MCMXIX by Oliver Ditson Company:
Arie antiche italiane) .

AP AR I PR RURIETEILRCE A 2, BB AT

1. FF2E " AR - DURR” H (1949 4 FHE2 FFASR AR ) Crr AR « TRy WKL) , 52 55 78 - AN ARt
25— Mt (Copyright 1949 by Wilhelm Hansen, Copenhagen, Denmark: La Flora, Arie antiche italiane, Edited
by Knud Jeppesen, Volume Primo) -

2. P U - DURT AR (1949 4F 1322 REACEAR ) CEr A« KAty ok U , 72 85 7 - AN AR i,
%5 (Copyright 1949 by Wilhelm Hansen, Copenhagen, Denmark: La Flora, Arie antiche italiane, Edited



by Knud Jeppesen, Volume Secondo) .

BeJe AR 2 00 SRS AR R AR TR BB AR a2y mIL S R T — AR SR , LA
S AR A BR T, 5 IHAMRAS B L T 8 B R L, BRI R .

IR L 5 R R, B A5 30T A PR A ) (2007 4F 35 S 280 85 774325530 1 B/ 42 9 R AT HR
ity 1k S ) (D), B A - JE BHJR T 1% 4 (Copyright 2007 by Hinrichsen Edition, Peters Edition
Limited, London Peters Edition Itd, Edition Peters EP 7743a: 30 ltalian Songs and Arias of the seventeenth
and eighteenth centuries, medium-high voice, selected and edited by Roger Nichols).,

B T BRSE b X AR DG A SR, e F B A T i A R RO AR T . O BN R 24
FE H A ARl AR — 8 ORI B m SR fE e, AR AR AR 13 XA i e i 1 SRR P g
TV R o B SR AR RS A T LR S R 5 T 0% R AR G AR 1 T AR e
VR R Ry B AR AR RS R T I R PR T H R AR T

1 HA 28 R R (1964 47 H A 50) CROCH dy BRISUIA 15+ 711 ) (Copyright 1964 by ZEN-
ON Music Co., Ltd., Tokyo, Japan: Arie antiche italiane 1),

2. HAR“EFHIRE” AR (1969 4 H A 75 5% ) (R kU 2 (5 & ) ) (Copyright 1969 by ZEN-
ON Music Co., Ltd., Tokyo, Japan: Arie antiche italiane 2) .

3. HARUF RS AR (1969 4F H AR 50 ) CROR A vy wk i S i ACTR 18 it 3 (b H1) ) (Copy-
right 1969 by ZEN-ON Music Co., Ltd., Tokyo, Japan: Arie antiche e Liriche moderne italiane 3) .

4. HA 28 AR5 R (1971 48 H A AT (R ity Wk L K i B IR # 4 (& FiT) ) (Copy-
right 1971 by ZEN-ON Music Co., Ltd., Tokyo, Japan: Arie antiche e Liriche moderne italiane 4) .

5. 8 H R AR A (1991 4 5 1 E R ) G R A nk LR A S SR E AR 1), R E &
(Copyright 1991 by Seoul, Korea: Arie antiche e composizioni da camera italiane 1, for Medium Low Voice) .

SR S PR P35 A 2% P P S [ T P ) 3 AR SRR , B 7™ A% B ST [ PR > 2 B T 4R T, 2 B
IR B I 268 ) A L AU RSUAS B4 BRI R, 1 4 T B ) SR D ol i ) 5 A 1 3 26 Y
B2 AE. B AEE AR, B2 R — o S A A [ e 2R3, BRI S (U R IE A ¥
22 LA B i) 35 T AR AN A IR] o AR S i ) 3 — o ok 9 3 i ) s P I T 0 A i, A L AR 1
T TS SRR AR TE T RRAS R IR Bt AL, 15 B AL IR ISR 335 B ) RSt Bt RIS ) | B4 A 2R
T FR e LA B R Y TR AE s [, 7R R — AR S 0 S0, LTI TEA AR IR S A
— %, AT A A R B LA N R Y AR R TR B AL . TR, N R RR X B R
) K 5 P AL ARSI P A5 DA B B [ B A 8 SR RRUAS S I e 4 8 1 PSS ORI ST Bk, AT LAGSE, BK
F RPN B 55 [ — P A T 22 S8 S RS BT A 8 B RAS A5 FL o | AR 2 AR 2 R A0 44 3
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