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Preface

iterary studies are always on the move. The purpose of this tenth edition of

A Gilossary of Literary Terms is to keep the entries current with innovations in
critical views and methods, to take into account important new publications in
literature, criticism, and scholarship, and also to take advantage of suggestions for
improvements and additions, some solicited by the publisher and others volun-
teered by users of the Glossary.

All the entries have been reviewed, and most of them have been revised in
order to improve the clarity, precision, and verve of the exposition, but above
all, to bring the entries up to date in their substance and their lists of suggested
readings. This edition adds 30 terms to the Glossary, including substantial new
essays on cognitive literary studies, detective story, graphic novels, the grotesque, Idealism,
and romance novel. The book now encompasses discussions of more than 1,175
literary terms. Books originally published in languages other than English are
listed in their English translation. We avoid references to websites, since these
are often unstable, and variable in their content.

A Glossary of Literary Terms defines and discusses the terms, as well as the
critical theories and viewpoints, that are used to classify, analyze, interpret, and
narrate the history of works of literature. The component entries, together with
the guides to further reading included in most of them, are oriented especially
toward undergraduate students of English, American, and other literatures. Over
the decades, however, the book has proved sufficiently full and detailed to serve
as a useful and popular work of reference for advanced students, as well as for the
general reader with literary interests.

The Glossary is organized as a series of succinct essays, listed in the alphabetic
order of the title word or phrase. Terms that are related but subsidiary, or that
designate subclasses, are identified and discussed under the title heading of the
primary or generic term; in addition, words that are often used in conjunction,
or as mutually defining contraries, are discussed in the same essay. The essay form
makes it feasible to supplement the definition of a literary term with indications
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of its changes in meaning over time, and of its diversity of meanings in current
usage, in order to help readers steer their way through the shifting references and
submerged ambiguities of its varied applications. In addition, the discursive treat-
ment provides an opportunity to write entries that are not only informative, but
pleasurable to read. The alternative organization of a literary handbook as a dic-
tionary of terms, defined singly, makes dull reading and requires excessive repe-
tition and cross-indexing. It may also be misleading, because the application of
many terms becomes clear only in the context of other terms and concepts to
which they are related, subordinated, or opposed.

In each entry, boldface identifies terms for which the essay provides the
principal discussion, and italics indicate terms that are discussed more fully else-
where in the Glossary. It should be noted that all the literary terms discussed in
the Glossary, whether they serve as the title of an essay or are defined within an
essay, are presented in a single sequence, arranged in alphabetic order.

The aim of this tenth edition of the Glossary remains the one announced by
the author of the first edition: to produce the kind of handbook he would have
found most valuable when, as an undergraduate, he was an eager but sometimes
bewildered student of literature and literary criticism.
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How to Use This Glossary

All the terms discussed in the Glossary appear in a single alphabetic sequence.
Each term that is not itself the subject of the entry it identifies is followed, in
boldface, by the number of the page in which it is defined and discussed. This
is then followed by the page numbers, in italics, of the occurrences of the term in
other entries, in contexts that serve to clarify its significance and illustrate how it
is used in critical discourse.

Some of the listed terms are supplemented by references to a number of
closely related terms. These references expedite for a student the fuller explora-
tion of a literary topic, and make it easier for a teacher to locate entries that serve
the needs of a particular subject of study. For example, such supplementary re-
ferences list entries that identify the various types and movements of literary criti-
cism, the terms most relevant to the analysis of style, the entries that define and
exemplify the various literary genres, and the many entries that deal with the
forms, component features, history, and critical discussions of the drama, lyric,
and novel.

Those terms, mainly of foreign origin, that are most likely to be mispro-
nounced by a student are followed (in parentheses) by a simplified guide to pro-
nunciation. The following markings are used to signify the pronunciation of
vowels as in the sample words:

a fate i pin

a  pat 6 Pope
i father 6 pot

€  meet oo food
¢ get u cut

1 pine

Authors and their works that are discussed in the text of the Glossary are
listed in an Index of Authors at the end of the volume. To make it easy to locate,
the outer edges of this Index are colored gray.
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