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Preface

erence Quarterly, the Contemporary Literary Criticism (CLC) series provides readers with critical commentary and

general information on more than 3,000 authors from 91 countries now living or who died after December 31, 1999.
Before the publication of the first volume of CLC in 1973, there was no ongoing digest monitoring scholarly and popular
sources of critical opinion and explication of modern literature. CLC, therefore, has fulfilled an essential need, particularly
since the complexity and variety of contemporary literature makes the function of criticism especially necessary to today’s
reader.

Named “one of the twenty-five most distinguished reference titles published during the past twenty-five years” by Ref-

Scope of the Series

CLC is designed to serve as an introduction to authors of the twenty-first century. Volumes published from 1973 through
1999 covered authors who died after December 31, 1959. Since January 2000, the series has covered authors who are living
or who died after December 31, 1999; those who died between 1959 and 2000 are now included in Twentieth-Century Liter-
ary Criticism. There is minimal duplication of content between series.

Authors are selected for inclusion for a variety of reasons, among them the publication or production of a critically ac-
claimed new work, the reception of a major literary award, revival of interest in past writings, or the adaptation of a literary
work to film or television.

Attention is also given to several other groups of writers—authors of considerable public interest—about whose work criti-
cism is often difficult to locate. These include mystery and science-fiction writers, literary and social critics, world authors,
and authors who represent particular ethnic groups.

Each CLC volume contains individual essays and reviews selected from hundreds of review periodicals, general magazines,
scholarly journals, monographs, and books. Entries include critical evaluations spanning an author’s career from its inception
to current commentary. Interviews, feature articles, and other works that offer insight into the author’s works are also pre-
sented. Students, teachers, librarians, and researchers will find that the general critical and biographical material in CLC pro-
vides them with vital information required to write a term paper, analyze a poem, or lead a book discussion group. In addition,
complete bibliographical citations note the original source and all of the information necessary for a term paper footnote or
bibliography.

CLC is part of the survey of criticism and world literature that is contained in Gale’s Twentieth-Century Literary Criticism
(TCLC), Nineteenth-Century Literature Criticism (NCLC), Literature Criticism from 1400 to 1800 (LC), Shakespearean
Criticism (SC), and Classical and Medieval Literature Criticism (CMLC).

Organization of the Book

A CLC entry consists of the following elements:

®  The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. If the author wrote consistently under a pseudonym, the pseudonym will be listed in the author heading and
the author’s actual name given in parentheses on the first line of the biographical and critical information. Also lo-
cated here are any name variations under which an author wrote, including transliterated forms for authors whose
native languages use nonroman alphabets. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation (if
applicable) and the author’s name.
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®  The Introduction contains background information that introduces the reader to the author, work, or topic that is the
subject of the entry.

®m The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The genre and publication information of each work is given. In the case of works not pub-
lished in English, a translation of the title is provided as an aid to the reader; the translation is a published translated
title or a free translation provided by the compiler of the entry. As a further aid to the reader, a list of Principal
English Translations is provided for authors who did not publish in English; the list selects those translations most
commonly considered the best by critics. Unless otherwise indicated, plays are dated by first performance, not first
publication, and the location of the first performance is given, if known. Lists of Representative Works discussed
in the entry appear with topic entries.

B Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. The critic’s name and the date of composition or publication of the critical work are given at
the beginning of each piece of criticism. Unsigned criticism is preceded by the title of the source in which it
appeared. All titles by the author featured in the text are printed in boldface type. Footnotes are reprinted at the end
of each essay or excerpt. In the case of excerpted criticism, only those footnotes that pertain to the excerpted texts
are included. Criticism in topic entries is arranged chronologically under a variety of subheadings to facilitate the
study of different aspects of the topic.

® A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Citations con-
form to recommendations set forth in the Modern Language Association of America’s MLA Handbook for Writers of
Research Papers, Tth ed. (2009).

m  Critical essays are prefaced by brief Annotations describing each piece.
®  Whenever possible, a recent Author Interview accompanies each entry.

®  An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included here.
Boxed material following the list provides references to other biographical and critical sources on the author in se-
ries published by Gale.

Indexes

A Cumulative Author Index lists all of the authors who have appeared in a wide variety of reference sources published by
Gale, including CLC. A complete list of these sources is found facing the first page of the Author Index. The index also
includes birth and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in the series as well as in Classical and Medieval Lit-
erature Criticism, Literature Criticism from 1400 to 1800, Nineteenth-Century Literature Criticism, Twentieth-Century Liter-
ary Criticism, Drama Criticism, Poetry Criticism, Short Story Criticism, and Children’s Literature Review.

A Cumulative Nationality Index lists all authors featured in CLC by nationality, followed by the number of the CLC volume in
which their entries appear.

An alphabetical Title Index accompanies each volume of CLC. Listings of titles by authors covered in the given volume are
followed by the author’s name and the corresponding page numbers where the titles are discussed. English translations of
titles published in other languages and variations of titles are cross-referenced to the title under which a work was originally
published. Titles of novels, plays, nonfiction books, and poetry, short-story, or essay collections are printed in italics, while
individual poems, short stories, and essays are printed in roman type within quotation marks.

In response to numerous suggestions from librarians, Gale also produces a paperbound edition of the CLC cumulative title
index. This annual cumulation, which alphabetically lists all titles reviewed in the series, is available to all customers. Addi-
tional copies of this index are available upon request. Librarians and patrons will welcome this separate index; it saves shelf
space, is easy (o use, and is recyclable upon receipt of the next edition.
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Citing Contemporary Literary Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information so
that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted criticism
may use any accepted bibliographic format, such as Modern Language Association (MLA) style or University of Chicago Press
style. Both the MLA and the University of Chicago formats are acceptable and recognized as being the current standards for
citations. It is important, however, to choose one format for all citations; do not mix the two formats within a list of citations.

The examples below follow recommendations for preparing a works cited list set forth in the Modern Language Association
of America’s MLA Handbook for Writers of Research Papers, Tth ed. (New York: MLA, 2009. Print); the first example per-
tains to material drawn from periodicals, the second to material reprinted from books:

James, Harold. “Narrative Engagement with Atonement and The Blind Assassin.” Philosophy and Literature 29.1 (2005):
130-45. Rpt. in Contemporary Literary Criticism. Ed. Jeffrey W. Hunter. Vol. 246. Detroit: Gale, 2008. 188-95. Print.

Wesley, Marilyn C. “Anne Hebert: The Tragic Melodramas.” Canadian Women Writing Fiction. Ed. Mickey Pearlman. Jack-
son: UP of Mississippi, 1993. 41-52. Rpt. in Contemporary Literary Criticism. Ed. Jeffrey W. Hunter. Vol. 246. Detroit:
Gale, 2008. 276-82. Print.

The examples below follow recommendations for preparing a works cited list set forth in The Chicago Manual of Style, 16th
ed. (Chicago: The University of Chicago Press, 2010); the first example pertains to material drawn from periodicals, the sec-
ond to material reprinted from books:

James, Harold. “Narrative Engagement with Atonement and The Blind Assassin.” Philosophy and Literature 29, no. 1 (April
2005): 130-45. Reprinted in Contemporary Literary Criticism. Vol. 246, edited by Jeffrey W. Hunter, 188-95. Detroit: Gale,
2008.

Wesley, Marilyn C. “Anne Hebert: The Tragic Melodramas.” In Canadian Women Writing Fiction, edited by Mickey Pearl-
man, 41-52. Jackson: University Press of Mississippi, 1993. Reprinted in Contemporary Literary Criticism. Vol. 246, edited
by Jeffrey W. Hunter, 276-82. Detroit: Gale, 2008.

Suggestions are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments are cordially invited to call, write, or fax the Product Manager:

Product Manager, Literary Criticism Series
Gale
Cengage Learning
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8884



Acknowledgments

The editors wish to thank the copyright holders of the criticism included in this volume and the permissions managers of
many book and magazine publishing companies for assisting us in securing reproduction rights. Following is a list of copy-
right holders who have granted us permission to reproduce material in this volume of CLC. Every effort has been made to
trace copyright, but if omissions have been made, please let us know.

COPYRIGHTED MATERIAL IN CLC, VOLUME 358, WAS REPRODUCED FROM THE
FOLLOWING PERIODICALS:

Australian Journal of French Studies, v. 49.2, 2012. Copyright © 2012 Australian Journal of French Studies. Reproduced
by permission of the publisher—BOMB, v. 108, 2009. Copyright © 2009 BOMB Magazine. Reproduced by permission of
the publisher.—Chronicle of Higher Education, 13 October 2006. Copyright © 2006 Chronicle of Higher Education. Repro-
duced by permission of the publisher—Cincinnati Romance Review, v. 15, 1996. Copyright © 1996 Cincinnati Romance
Review. Reproduced by permission of the publisher—CLEAR: Chinese Literature: Essays, Articles, Reviews, v. 16, 1994.
Copyright © 1994 Chinese Literature: Essays, Articles, Reviews. Reproduced by permission of the publisher.—Concentric:
Literary and Cultural Studies, v. 31.2, 2005. Copyright © 2005 Concentric: Literary and Cultural Studies. Reproduced by
permission of the publisher—Contemporary French Civilization, v. 29.2, 2005. Copyright © 2005 Liverpool University
Press. Reproduced by permission of the publisher.—Film Quarterly, v. 53.2, 1999-2000. Copyright ©1999-2000 the Regents
of the University of California. Reproduced by permission of University of California Press.—French Cultural Studies,
v. 17.3, 2006. Copyright © 2006 SAGE Publications. Reproduced by permission of the publisher—French Forum, v. 37.1-2,
2012. Copyright © 2012 University of Nebraska Press. Reproduced by permission of the publisher—French Studies, v. 63.1,
2009. Copyright © 2009 Alison James. Reproduced by permission of Oxford University Press.—Journal of Romance Stud-
ies, v. 7.3, 2007. Copyright © 2007 Berghahn Books, Inc. Reproduced by permission of the publisher.—Journal of Visual
Culture, v. 3.2, 2004. Copyright © 2004 SAGE Publications. Reproduced by permission of the publisher.—Literary Imagina-
tion, v. 12.3, 2010. Copyright © 2010 Ann Smock. Reproduced by permission of Oxford University Press.—Modern Chinese
Literature and Culture, v. 11.1, 1999. Copyright © 1999 Modern Chinese Literature and Culture. Reproduced by permission
of the publisher—MP: An Online Feminist Journal, v. 2.1, 2008. Copyright © 2008 MP: An Online Feminist Journal.
Reproduced by permission of the publisher.—The Nation, 16 June 2003. Copyright © 2003 The Nation. Reproduced by per-
mission of the publisher.—PN Review, v. 7.2, 1980 for “‘Renga,’ Translation, and Eliot’s Ghost” by Michael Edwards. Copy-
right © 1980 Michael Edwards; v. 34.6, 2008 for “An Interview with Jacques Roubaud” by Sophie Lewis. Copyright © 2008
Sophie Lewis. Both reproduced by permission of the authors.—Policy Review, v. 119, 2003. Copyright © 2003 Policy Review.
Reproduced by permission of the publisher—Radical Philosophy, v. 141, 2007. Copyright © 2007 Radical Philosophy. Repro-
duced by permission of the publisher—Representations, v. 86.1, 2004. Copyright © 2004 the Regents of the University of
California. Reproduced by permission of University of California Press.—Romanic Review, v. 87.2, 1996. Copyright © 1996
the Trustees of Columbia University. Reproduced by permission of Romanic Review.—SubStance, v. 30.3, 2001. Copyright ©
2001 the Board of Regents, University of Wisconsin Systems. Reproduced by permission of University of Wisconsin Press.
—Theory, Culture and Society, v. 16.5-6, 1999. Copyright © 1999 SAGE Publications. All reproduced by permission of the
publisher—Twentieth-Century China, v. 30.1, 2004. Copyright © 2004 Twentieth-Century China. Reproduced by permission
of the publisher.—West Virginia University Philological Papers, v. 40, 1994. Copyright © 1994 West Virginia University.
Reproduced by permission of West Virginia University Philological Papers.—World Literature Today, v. 53.2, 1979. Copy-
right © 1979 University of Oklahoma. Reproduced by permission of World Literature Today.—Yale French Studies, v. 114,
2008. Copyright © 2008 Yale University. Reproduced by permission of Yale French Studies.

COPYRIGHTED MATERIAL IN CLC, VOLUME 358, WAS REPRODUCED FROM THE
FOLLOWING BOOKS:

Ascari, Maurizio. From Literature of the Global Age: A Critical Study of Transcultural Narratives. McFarland, 2011.
Copyright © 2011 Maurizio Ascari. Reproduced by permission of McFarland and Company, Inc., Box 611, Jefferson, NC
28640. www.mcfarlandpub.com.—Banita, Georgiana. From Semiotic Encounters: Text, Image and Trans-Nation. Ed. Sa-
rah Sickel, Walter Gobel, and Noha Hamdy. Rodopi, 2009. Copyright © 2009 Editions Rodopi, B.V. Reproduced by permis-
sion of the publisher—Eck, Lisa. From Individualism: The Cultural Logic of Modernity. Ed. Zubin Meer. Lexington,

Xi



2011. Copyright © 2011 Lexington Books. Reproduced by permission of Rowman and Littlefield Publishers.—Goebel, Rolf J.
From Kafka for the Twenty-First Century. Ed. Stanley Corngold and Ruth V. Gross. Camden House, 2011. Copyright ©
2011 Rolf J. Goebel. Reproduced by permission of Camden House.—Hamm, John Christopher. From Paper Swordsmen:
Jin Yong and the Modern Chinese Martial Arts Novel. University of Hawai‘i Press, 2005. Copyright © 2005 University of
Hawai‘i Press. Reproduced by permission of the publisher—Ireland, Susan. From The Contemporary Novel in France.
Ed. William Thompson. University Press of Florida, 1995. Copyright © 1995 the Board of Regents of the State of Florida.
Reproduced by permission of University Press of Florida.—Liu, Petrus. From Stateless Subjects: Chinese Martial Arts Lit-
erature and Postcolonial History. East Asia Program, Cornell University, 2011. Copyright © 2011 Petrus Liu. Reproduced
by permission of Cornell University East Asia Center.—Poucel, Jean-Jacques F. From Jacques Roubaud and the Invention
of Memory. North Carolina Studies in the Romance Languages and Literatures, University of North Carolina Department of
Romance Languages, 2006. Copyright © 2006 UNC Department of Romance Languages. Reproduced by permission of the
publisher—Shahar, Meir. From Jin Yong xiaoshuo guoji xueshu yanjiu hui = Proceedings of the International Confer-
ence on Jin Yong’s Novels. Yuan-Liou, 1999. Copyright © 1999 Yuan-Liou Publishing. Reproduced by permission of Meir
Shahar.

Xii



Advisory Board

The members of the Advisory Board—reference librarians from public and academic library systems—represent a cross-
section of our customer base and offer a variety of informed perspectives on both the presentation and content of our litera-
ture products. Advisory board members assess and define such quality issues as the relevance, currency, and usefulness of
the author coverage, critical content, and literary topics included in our series; evaluate the layout, presentation, and general
quality of our printed volumes; provide feedback on the criteria used for selecting authors and topics covered in our series;
provide suggestions for potential enhancements to our series; identify any gaps in our coverage of authors or literary
topics, recommending authors or topics for inclusion; analyze the appropriateness of our content and presentation for various
user audiences, such as high school students, undergraduates, graduate students, librarians, and educators; and offer feedback
on any proposed changes/enhancements to our series. We wish to thank the following advisors for their advice throughout
the year.

Barbara M. Bibel Heather Martin

Librarian Arts & Humanities Librarian

Oakland Public Library University of Alabama at Birmingham, Sterne Library
Oakland, California Birmingham, Alabama

Dr. Toby Burrows

Principal Librarian

The Scholars’ Centre

University of Western Australia Library
Nedlands, Western Australia

Susan Mikula
Librarian

Indiana Free Library
Indiana, Pennsylvania

Celia C. Daniel Thomas Nixon

Associate Reference Librarian Humanities Reference Librarian

Howard University Libraries University of North Carolina at Chapel Hill, Davis Library
Washington, D.C. Chapel Hill, North Carolina

David M. Durant
Reference Librarian
Joyner Library

East Carolina University
Greenville, North Carolina

Mark Schumacher

Jackson Library

University of North Carolina at Greensboro
Greensboro, North Carolina

N.anc)f T. Guidry Gwen Scott-Miller
Librarian Assistant Director
Bakersfield Community College Sno-Isle Regional Library System

Bakersfield, California Marysville, Washington

Xiii



Contents

Preface vii
Acknowledgments xi

Advisory Board xiii

Jin Yong 1924-
Chinese novelist and journalist

AZAr NAFISE LOBS5= ...ooc....oocoiciion srmissammonssivmssasassssssssassaas yaossossiespansvrass sosaroms FonssanesSesmisprassat s desu SR e s es 645
Entry devoted to the memoir Reading Lolita in Tehran (2003)

Jacques Roubamtl T932= ... viscccmsssmssorsssscsuismess shsresrsants nios s ssisaisss mssostin s cessivs svassasshans s sasssowasuassessas
French poet, prose writer, playwright, and critic

Paul VIFTHO 1932- oottt es e s s eam et e e et et et e et b et e e s e s e bs
French philosopher; theorist, critic, and historian

Literary Criticism Series Cumulative Author Index 345
Literary Criticism Series Cumulative Topic Index 465
CLC Cumulative Nationality Index 487

CLC-358 Title Index 503



Jin Yong
1924-

(Pseudonym of Zha Liangyong, Cha-Leung-yung in Can-
tonese; also wrote under the pseudonyms Louis Cha Leung-
yung and Louis Cha) Chinese novelist and journalist.

INTRODUCTION

Jin Yong is the author of the world’s best-selling Chinese
martial-arts novels. His works are read in communities of
Chinese-language readers all over the world and have been
translated into numerous Asian languages, including Thai,
Bahasa Indonesian, Japanese, Korean, Vietnamese, and
Malay, though little of his work is available in English.
It is estimated that more than one hundred million copies
of his fifteen novels have been sold, and they have been
adapted for radio, television, film, graphic novels, and vid-
eo games. In addition to his immense popularity among
Chinese-language readers of all ages and classes, Jin Yong
has been lauded for transcending the boundaries of genre
fiction, producing work that combines traditional Chinese
philosophy, literature, and religion with crowd-pleasing,
action-filled plots and compelling characters.

BIOGRAPHICAL INFORMATION

The author known as Jin Yong was born Zha Liangyong
into a family of scholars in Haining, in the Zhejiang prov-
ince of China, on 6 February 1924. He studied at Hang-
zhou High School and Jiaxing No. 1 High School until he
was expelled for his outspoken critique of the Nationalist
Party of Chiang Kai Shek, which ruled mainland China
from 1928 to 1949. He pursued studies in foreign lan-
guages at Chongging Central University, from which he
was also expelled after complaining that another student
was spying on his classmates for the Nationalist Party. In
1946, Jin Yong began work on a degree in international
law at Soochow University in Shanghai, and, after receiv-
ing his degree in 1948, he took a job as a journalist for the
newspaper Da Gong Bao. In 1952, he was dispatched to
the newspaper’s Hong Kong headquarters, and he rose to
deputy editorship of the evening edition of that paper, Xin
Wan Bao. As John Christopher Hamm (2005) explained,
Jin Yong became interested in martial-arts fiction through
his friend and colleague at the paper, Chen Wentong, the
author of the martial-arts novel Longhu Dou Jinghua,
which was serialized in Xin Wan Bao in 1954 following
a historic boxing match between Wu Gongyi and Chen
Kefu in Macau. The match, which pitted a master of tradi-
tional Chinese martial arts against a fighter whose training

had been partially westernized, generated intense pub-
lic interest conducive to the emergence of a new kind of
martial-arts fiction, which became popular among the many
Chinese refugees who had fled mainland China during the
Communist Revolution of 1949.

In this atmosphere, he began writing his first martial-arts nov-
el, Shujian enchou lu (published as The Book and the Sword
in 2004), which was serialized in Xin Wan Bao in 1955 under
the pseudonym Jin Yong. The novel rapidly established his
popularity and contributed to newspaper sales as eager read-
ers devoured the story in thousand-character installments.
Jin Yong continued to write wuxia (chivalric stories about
the martial arts) serializations after he left the newspaper in
1957 to work as a screenwriter and director at Great Wall
Movie Enterprises and the Phoenix Film Company.

In 1959, Jin Yong established his own newspaper, Ming
Pao, with Shen Baoxin, a former high-school classmate.
As editor-in-chief, he contributed wuxia serials (as Jin
Yong) to the paper’s pages, as well as columns and editor-
ials. The newspaper grew to become Hong Kong’s most
respected daily news source, though sales were also driven
by the public’s hunger for its martial-arts stories.

In addition to his wuxia, each of which first appeared in
serial form in newspapers between 1955 and 1972, Jin
Yong has also produced articles and essays on other topics,
such as Chinese religious and military history, the future of
Hong Kong, and Chinese culture. He has also held politi-
cal positions, serving from 1985 to 1989 on the Hong
Kong Basic Law drafting committee. He resigned to pro-
test the massacre at Tiananmen Square on 4 June 1989. He
served as a senior adviser to the Chinese government re-
garding the British handover of Hong Kong in 1997. Jin
Yong stopped writing novels in 1972 and sold his stake in
Ming Pao in 1993.

MAJOR WORKS

The Book and the Sword is set during the eighteenth cen-
tury, when China was ruled by the Qing dynasty (1644-
1912), and follows the adventures of the Red Flower
Society, a secret organization devoted to the overthrow
of the Qianlong emperor’s Manchu rule and the reestab-
lishment of Han rule in China. The society is commanded
by fifteen leaders, the fourth of whom, Wen Tailai, is kid-
napped by the emperor to prevent him from revealing
secrets. Led by its chiel, Chen Jialuo, the society sets out
to rescue Wen. On their way, they assist a group of Muslim
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tribesmen in recovering a stolen Koran—the “book™ of the
title. As they continue their journey, Chen Jialuo meets the
emperor, who is traveling in disguise, and the two men
befriend each other. When their true identities become
known they both grow suspicious and angry. A martial-
arts tournament arranged between the emperor’s men and
the Red Flower Society proves the superiority of the so-
ciety’s warriors. Chen Jialuo subsequently rescues Wen
Tailai and makes the shocking discovery that the Qianlong
emperor is not only really a Han Chinese but also Chen
Jialuo’s older brother, who was switched with another
infant at birth. Later, Chen Jialuo encounters the Muslim
tribe again and falls in love with a princess named Kasili.
The emperor also falls in love with Kasili, however, and
asks her to become his concubine. Upon learning that the
emperor intends to destroy the Red Flower Society, Kasili
commits suicide in order to warn Chen Jialuo. A battle
ensues, and the Qianlong emperor is forced to come to a
truce with the society. The Red Flower warriors then de-
part for the western regions after paying their respects at
Kasili’s grave.

The novel Xueshan feihu (published as Fox Volant of the
Snowy Mountain in 1993) was serialized in Xin Wan Bao
in 1959. It is also set during the Qianlong emperor’s reign
and takes place over the course of a single day. The story
begins with the discovery by a group of martial artists of a
treasure chest containing a precious sword. They fight over
it until a monk named Baoshu intervenes and asks for their
help in defeating an enemy named Hu Fei (Flying Fox).
The fighters then begin to tell the story of the sword, as
well as their own personal histories. They are all de-
scendants of four bodyguards employed by the warlord
Li Zicheng. Misunderstandings among the bodyguards
led to feuding and the pursuit of vendettas that have con-
tinued for generations. One of the warriors, believing that
his daughter has been molested by Hu Fei, challenges him
to a duel; in truth, however, Hu Fei wants to marry the
daughter. The story ends with the two men fighting at the
edge of a cliff that is about to collapse.

Xiaoao jianghu (may be translated as The Smiling, Proud
Wanderer), serialized in Ming Pao from 1967 to 1969, is
considered a political allegory of China in the 1960s, when
Mao Zedong, chairman of the Chinese Communist Party,
instituted the massive and devastating social changes of the
Cultural Revolution. The novel opens with a battle over a
renowned manual of martial arts that has been passed
down through generations of the Lin family. After the
melee, Lin Pingzhi, the sole survivor of the Lin family,
is rescued by a member of the Five Mountains Sword Sects
Alliance and becomes a pupil there. Within this alliance,
there is much in-fighting, and Linghu Chong, the hero
of the story, finds himself at the center of the conflict,
in the course of which he suffers many wounds. He res-
cues a young girl, Ren Yingying, from an attack, and she
takes him to the Shaolin monastery to recover. He learns

there that he has been expelled from the Five Mountains
Sword Sects Alliance, whereupon he decides to become a
wandering knight, independently rescuing those in need.
Eventually, he finds himself again in the presence of his
former master and Lin Pingzhi, who have both castrated
themselves in order to master the swordplay of the secret
manual. They then slay each other’s wives. After fighting
leaves nearly all parties dead or disabled, Ren Yingying,
having been appointed head of the Sun Moon Holy Cult,
insists upon a truce. She marries Linghu Chong and, disil-
lusioned with the conflicts of the world, they retire from
martial arts.

Serialized in Ming Pao from 1969 to 1972, Luding ji (pub-
lished as The Deer and the Cauldron in 1997-2003) is Jin
Yong’s final novel. Its protagonist is an antihero, the lazy,
illiterate but cunning Wei Xiaobao, who is the son of a
prostitute. Through a series of adventures, Wei finds him-
self in the Forbidden City, the imperial palace, where he
befriends the Kangxi emperor, who reigned from 1661 to
1722. Wei is captured by a gang of martial artists, however,
and he eventually swears allegiance to the antigovernment
Heaven and Earth Society. Through luck and craftiness, he
manages a series of coups on behalf of the imperial gov-
ernment, including the rescue of the presumed-dead father
of the Kangxi emperor and the execution of a successful
campaign against the Russian Empire. At the same time, he
assists the Heaven and Earth Society in escaping imperial
punishment on several occasions. Upon discovering his
divided loyalty, the Kangxi emperor insists that Wei must
choose sides. Unwilling to choose, Wei retreats to an un-
known location, never to be seen again.

CRITICAL RECEPTION

As the most famous living writer of Chinese fiction, Jin
Yong has been the subject of much critical attention. Crit-
ics have been largely preoccupied with the reasons for Jin
Yong’s worldwide popularity and the literary value of his
works. On the subject of the author’s popularity, Simon
Elegant (1996; see Further Reading) cited translator John
Minford’s suggestion that Jin Yong’s works respond to the
cultural vacancy left behind by the ravages of the Cultural
Revolution, and produce a “cultural euphoria™ through sto-
ries that venerate traditional arts and historical settings and
plots. Hamm (1999) explained that Jin Yong’s nationalistic
stories held particular value for Chinese refugees dispersed
by civil war in 1949.

In response to the question of the literary value of Jin
Yong’s works, John Minford (1997; see Further Reading)
described the writer as a master of Chinese traditions who
was also sensitive to Western literary and cinematic influ-
ences. Meir Shahar (1998) suggested that through studying
the use of martial arts in Jin Yong’s fiction, readers can see
that “the evolution of Chinese martial-arts fiction isn’t
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unrelated to the history of Chinese martial-arts practice.”
According to Shahar, Jin Yong’s fiction “mirrors the pro-
found transformation that the Chinese martial-arts under-
went during the Qing period.” Petrus Liu (2011) argued
that, despite their nostalgic orientation toward China’s
past, Jin Yong’s novels address the contemporary situation
of the stateless subject through their treatment of the inde-
pendent warrior. In his comparison of the protagonists of
two novels by Jin Yong and Lu Xun, who is widely con-
sidered China’s most important writer of the twentieth cen-
tury, Paul B. Foster (2004) suggested that the characters
demonstrate the authors’ differing assessments of the Chi-
nese national character.

Irene Hsiao

*PRINCIPAL WORKS

Jue dai jia ren [may be translated as The Peerless Beauty].
Great Wall Movie Enterprises and Phoenix Film, 1953.
(Screenplay)

Shujian enchou lu [published as The Book and the Sword].
Xin Wan Bao [Hong Kong] 8 Feb.-5 Sept. 1955. 2 vols.
Hong Kong: Ming He she, 1975. Rev. ed. Taipei: Yuan-
liu, 2003. (Novel)

Bu yao li kai wo [may be translated as Never Leave Me].
Great Wall Movie Enterprises and Phoenix Film, 1955.
(Screenplay)

Bixue jian [may be translated as The Sword Stained with
Royal Blood). Xianggang shangbao 1 Jan.-31 Dec.
1956. 2 vols. Hong Kong: Ming He she, 1975. Rev.
ed. Taipei: Yuanliu, 2003. (Novel)

San lian [may be translated as The Three Loves]. Great Wall
Movie Enterprises and Phoenix Film, 1956. (Screen-

play)

San jianlou suibi [may be translated as Essays from Three-
Sword Pavilion]. With Baijian Tangzhu and Liang Yu-
sheng. Hong Kong: Wenzong chubanshe, 1957. (Essays)

Shediao yingxiong zhuan [may be translated as The Eagle-
Shooting Heroes]. Ming Pao [Hong Kong] 1 Jan. 1957-
19 May 1959. 4 vols. Hong Kong: Ming He she, 1978.
Pub. as Damo yingxiong zhuan [may be translated as
Desert Heroes]. Taipei: Yuanliu, 1986. Rev. ed. Taipei:
Yuanliu, 2003. (Novel)

Lan hua hua [may be translated as When You Were Not
with Me]. Great Wall Movie Enterprises and Phoenix
Film, 1958. (Screenplay)

Xiao ge zi u niang [may be translated as The Fairy Dove].
Great Wall Movie Enterprises and Phoenix Film, 1958.
(Screenplay)

You nii huai chun [may be translated as The Nature of
Spring]. Great Wall Movie Enterprises and Phoenix
Film, 1958. (Screenplay)

Xueshan feihu [published as Fox Volant of the Snowy Moun-
tain). Xin Wan Bao [Hong Kong] 9 Feb.-18 June 1959.
(Novel)

Wuye ginsheng [may be translated as One Million for Me].
Great Wall Movie Enterprises and Phoenix Film, 1959.
(Screenplay)

Shendiao xialii [may be translated as The Giant Eagle and
Its Companion). Ming Pao [Hong Kong]| 20 Apr. 1959-
12 Oct. 1961. 4 vols. Hong Kong: Ming He she, 1976.
Rev. ed. Taipei: Yuanliu, 2003. (Novel)

Wang Laohu gianggin [may be translated as The Bride
Hunter]. Great Wall Movie Enterprises and Phoenix
Film, 1960. (Screenplay)

Feihu waizhuan [may be translated as The Young Flying
Fox). Wu Xia Yu Lishi 1960-61. 2 vols. Hong Kong:
Ming He she, 1976. Rev. ed. Taipei: Yuanliu, 2004.
(Novel)

Yitian tulong ji |[may be translated as The Heaven Sword
and the Dragon Saber]. Ming Pao [Hong Kong] 6 July
1961-2 Sept. 1963. 4 vols. Hong Kong: Ming He she,
1976. Reyv. ed. Taipei: Yuanliu, 2005. (Novel)

Suxin jian [may be translated as The Pure-Hearted Swords-
man). Dongnanya zhoukan 1963. Pub. as Liancheng jue
[may be translated as A Deadly Secret]. Hong Kong:
Ming He she, 1977. Rev. ed. Taipei: Yuanliu, 2004.
(Novel)

Tianlong babu [may be translated as The Demigods and
Semi-devils]. Ming Pao [Hong Kong] 3 Sept. 1963-27
May 1966. 5 vols. Hong Kong: Ming He she, 1978.
Rev. ed. Taipei: Yuanliu, 2005. (Novel)

Xiake xing [may be translated as Song of the Swordsman).
Ming Pao [Hong Kong] 11 June 1966-19 Apr. 1967. 2
vols. Hong Kong: Ming He she, 1977. Rev. ed. Taipei:
Yuanliu, 2004. (Novel)

Xiaoao jianghu [may be translated as The Smiling, Proud
Wanderer]. Ming Pao [Hong Kong] 20 Apr. 1967-12
Oct. 1969. 4 vols. Hong Kong: Ming He she, 1978. Rev.
ed. Taipei: Yuanliu, 2006. (Novel)

Luding ji |published as The Deer and the Cauldron). Ming
Pao [Hong Kong] 24 Oct. 1969-23 Sept. 1972. 5 vols.
Hong Kong: Ming He she, 1981. Rev. ed. Taipei: Yuan-
liu, 2006. (Novel)

Zai Tai suojian, suowen, suosi [may be translated as Ob-
servations and Reflections on a Visit to Taiwan]. Hong
Kong: Ming Pao youxian gongsi, 1973. (Essays)
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Jin Yong zuopin ji [may be translated as The Collected Works
of Jin Yong). 36 vols. Hong Kong: Ming Ho, 1974-98.
(Essays, novels, and short stories)

Xueshan feihu; Baima xiao xifeng; Yuanyang dao [may be
translated as Fox Volant of the Snowy Mountain; The
White Horse Neighs in the West Wind; Mandarin Duck
Blades]. Hong Kong: Ming He she, 1976. Rev. ed.
Taipei: Yuanliu, 2004. (Novel and short stories)

Yuenii jian; Sanshisan jianke tu |[may be translated as
Sword of the Yue Maiden; lllustrations of the Thirty-
Three Swordsmen]. Hong Kong: Ming He she, 1977.
Rev. ed. Taipei: Yuanliu, 2004. (Novel and short story)

Tangiu yige canlan de shiji: Jin Yong, Daisaku lkeda dui-
hualu [may be translated as Compassionate Light in
Asia: Dialog between Jin Yong and Daisaku Ikedal.
Hong Kong: Ming He she, 1998. (Dialogs)

Jin Yong sanwen ji [may be translated as Selected Essays of

Jin Yong]|. Beijing: Zuojia chubanshe, 2006. (Essays)

Jin Yong sanwen |may be translated as Jin Yong's Essays].
Hong Kong: Ming He she, 2007. (Essays)

Principal English Translations

On Hong Kong's Future: A Collection of Ming Pao’s Edi-
torials. Trans. Stephen Wang. Hong Kong: Ming Pao
Daily News, 1984. Print.

Fox Volant of the Snowy Mountain. Trans. Olivia Mok.
Hong Kong: Chinese UP, 1993. Print. Trans. of Xue-
shan feihu.

The Deer and the Cauldron: A Martial Arts Novel. 3 vols.
Trans. John Minford. Oxford: Oxford UP, 1997-2003.
Print. Trans. of Luding ji.

The Book and the Sword. Trans. Graham Earnshaw. Ed.
Rachel May and Minford. Hong Kong: Oxford UP,
2004. Print. Trans. of Shujian enchou lu.

*Jin Yong's publication history is complicated. His works were first published
inserial form in Hong Kong and circulated underground in Taiwan before they
were published in book form in mainland China much later. He revised all of
his works in the 1970s and 1980s and again between 1999 and 2006.

CRITICISM

Robert E. Hegel (review date 1994)

SOURCE: Hegel, Robert E. Rev. of Fox Volant of the
Snowy Mountain, trans. Olivia Mok. CLEAR: Chinese Lit-
erature: Essays, Articles, Reviews 16 (1994): 203-04. Print.

[in the following review, Hegel evaluates Mok's trans-
lation of Jin Yong’s Fox Volant of the Snowy Mountain.

He explains Jin Yong's wild popularity among Chinese-
language readers throughout the world. Hegel provides a
summary of the novel, points out its difficulties for Western
readers, and criticizes Mok’s decision to use formal, ar-
chaic English to render Jin's text.]

Advertising copy for this thick volume announces that Jin
Yong (pen name of Louis Cha, born 1924 in Zhejiang but
for many years a resident of Hong Kong) is “the best known
Chinese writer of his generation,” I would expect that he
has sold more books than any other writer, excepting, per-
haps, Hao Ran (and maybe Mao Zedong). But while Hao
Ran reportedly sold hundreds of thousands of copies on the
mainland during the Cultural Revolution when there was
little other fiction to read, Jin Yong has produced at least a
dozen of the most popular wuxia adventure novels ever
written—to be found in bookstores and other shops in
every city around the world that has a substantial Chinese
population. This is one of the first complete translations
into English from this genre of novels (Blades from the
Willows [Liuhu xiayin] by Huanzhulouzhu, translated by
Richard Chard, was published by Wellsweep in London,
1991), giving foreigners a taste of the best of the fiction that
provoked so many movies and has filled so many idle hours
for countless Chinese readers.

Fox Volant [Fox Volant of the Snowy Mountain| is a
rendering of Xueshan Feihu, a one-volume novel first
serialized in Ming bao in 1959 and subsequently made
into both a television series and a feature film. Its cast of
characters is large and confusing (the translator provides
several lists and genealogical tables to help keep them
straight); it narrates a number of seemingly final confron-
tations between various armed factions descended from Li
Zicheng and other military leaders from the seventeenth-
century change of dynasty. By invitation members of
the Four Families, the Dragon Lodge, and various profes-
sional bodyguards and bandit gangs assemble at the villa
of one of their number atop the insurmountable peak of a
remote northern mountain. It is deep winter, and all rock
surfaces are coated with ice. Once the rope-and-pulley
elevator is destroyed, the warriors can either decimate each
other or learn to cooperate in solving the mystery of the
lost martial treasure and deciding who among them is to
blame for its disappearance. Needless to say, there is a
good deal of fighting but little death; the fun of the contests
is in the flamboyant moves by feet, hands, elbows, and
a bewildering array of weapons (some—but not all—of
which are identified with pictures in the introductory mat-
ter of the book). To increase its appeal, the story has in-
trigue, betrayal, combat in the dark and deep in caves—it
even has, through indirect narration, illicit sexual liaisons!
The novel is built around confessions and oral testimonies
about events of a generation before: in the novelist’s skillful
hands, the reader, like the viewer of the majestic Japanese
film Rashomon, is treated to conflicting, even contradicto-
ry, versions of the same events. There is no “truth” in this
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delightful fiction; each narrator shapes events to justify
him/herself or an ancestor for the violence each perpetrates
as the honor of the knight-errant comes head-on into con-
flict with base greed. Sorting out these versions is fun
enough; the novel’s indeterminate ending leaves one con-
founded over which of two fighters will finally be able to
remain stuck to an icy ledge and cast his opponent into the
blackness below. Appropriately, a lovely maiden awaits the
outcome of this mighty battle as well. (Appropriately, too, Jin
Yong published Feihu waizhuan somewhat later to fill in
some of the gaps.)

Translating a popular novel of this sort is a difficult busi-
ness. It is filled with details to delight the aficionado of the
genre, names for martial arts forms and moves, weapons,
references to Chinese history, philosophy, and other sto-
ries. Olivia Mok has endeavored to balance precision in
translation with the necessary aura of mystery and exoti-
cism; consequently the warriors seek the missing “pon-
iard,” “piquing” each other’s “paralytic points” at every
opportunity, speaking in stiff formal terms even when ad-
dressing family members. The use of archaic and exotic
European terms and a tendency toward rather literal trans-
lation of dialogue makes the English slow to read and may
dismay readers who are used to fiction that revolves
around plot rather than style. And surely Jin Yong’s fiction
is stylish, a fact hard to convey into another language. For
this reason Western readers may not be captured by this
rendition, despite the valiant efforts of its translator and
the rare view she offers of this unmistakably Chinese
genre. Who knows—if Japanese manga (comics) and the
philosophical cartoons of Taiwan’s Tsai Chih-chung can
seize the imagination of Western readers, a foreign market
for wuxia xiaoshuo in translation may be next to develop!

Meir Shahar (essay date 1998)

SOURCE: Shahar, Meir. “Martial-Arts Fiction and Martial-
Arts Practice: The Concept of Qi in Jin Yong’s Novels.” Jin
Yong xiaoshuo guoji xueshu yanjiu hui = Proceedings of
the International Conference on Jin Yong’s Novels. Ed.
Wang Quigui. Taipei: Yuan-Liou, 1999. 105-39. Print.

[In the following essay, originally presented at a confer-
ence in 1998, Shahar discusses how the representation of
the martial arts in Jin Yong's novels reflects twentieth-
century developments in technique, particularly with re-
spect 1o the idea of moving freely with qi (vital energy).
Shahar points out that in writing his action scenes, Jin
Yong researched martial-arts manuals, which began to
include instruction regarding qi during the Qing dynasty.
Chinese characters originally in this essay have been si-
lently removed. |

I. INTRODUCTION

In one of the climactic moments of Jin Yong’s (1924-)
Extraordinary Beings (Tianlong babu), Duanyu, who is

the novel’s principal protagonist, discovers inside a mys-
terious cave a jade statue of a divine maiden. Like Baoyu,
after which he has been fashioned, and with which his
name resonates,’ Duanyu is consumed by admiration to
women, which he considers as superior to men. Perhaps
for this reason, the discovery of the lifelike images touches
the depths of his soul. Overcome with emotion, he kneels
in front of it.

Inadvertently, Duanyu’s romantic impulse transforms him
into a martial-artist. This is because from his kneeling
posture Duanyu chances upon a tiny inscription on the
maiden’s feet. It reads: “After kowtowing to me a thousand
times, even if you experience a hundred deaths you will
have no regrets.” All too happy to comply with this in-
struction and worship the lovely creature, Duanyu pros-
trates himself on a small mat, which he finds spread in
front of the statue. By the time he completes his prostra-
tions, the mat is torn to shreds, revealing underneath it an
ancient book, which endows Duanyu with invincible
powers. This sacred book contains the secret fighting
methods of the “Free and Easy Sect” (Xiaoyao pai).?

In many ways this episode is characteristic of Jin Yong’s
writing. Its plot is full of surprising turns, connecting as it
does the veneration of beauty with hidden martial tech-
niques. We find in it mysterious caves and sacred books,
love and invincible fighting methods. Perhaps most signif-
icantly, the protagonist of this episode is, from the per-
spective of martial-arts fiction, an anti-hero: Duanyu is,
at least initially, much more interested in romance than
in warfare.

All of these elements are vintage Jin Yong. All but one.
There is one item in this episode that isn’t the product of Jin
Yong’s imagination. This is the book discovered by Dua-
nyu, or, more precisely, the name of the sect which martial
techniques it purports to disclose: the “Free and Easy”
(Xiaoyao). Gymnastic techniques titled the “Free and
Easy” are common in twentieth-century Chinese martial-
arts.” These techniques derive from a Ming-period manual
of physical education, attributed to one “Free and Easy”
(Xiaoyaozi), and titled The Free and Easy's Gymnastics
Formula (Xiaoyaozi daoyin jue). This manual, which en-
joyed considerable popularity during the Ming—it is pre-
served in several editions—teaches a combination of
external limb movement with internal circulation of ¢i.*
Ultimately, of course, the title of this manual, like its pre-
sumed author’s sobriquet, derive from the “Free and Easy
Wandering” (Xiaoyao you) chapter of the Zhuangzi.

Thus, into a fictional narrative which is the product of his
own creative imagination, Jin Yong has inserted a term
borrowed from the realm of martial-arts practice. This phe-
nomenon is not atypical of Jin Yong’s writings, which attest
a close connection between fictional representation and
practice in the Chinese martial arts. Jin Yong’s fictional



