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PREFACE TO E
SEVENTH EDI

It is an honor and a delight to be able to produce the seventh edition of a
work. How few writers ever have so many opportunities to try and get it right.
Of course, in my sixty-one years of publishing, I have learned you never get it
right. That is a blessing. I have been able to practice my obsession with the
writing process seven times and each edition has been different. So will the
eighth if I am fortunate enough to have the chance to contradict myself and
learn by writing.

Each day I practice my craft. Well, let’s be honest. I have only written 1,287
days out of the last 1,481, but in those four years and 20 days I have written
1,029,198 words for an average of 799.7 words per writing day. And day after
day I have not only surprised myself by what I have written, but how I have
written it. I continue my apprenticeship,

This edition is changed by what I have learned and by the wise counsel of
many readers who have tested my ideas in their own classrooms and on their
own pages.

Here is what is new in the seventh edition:

 Chapter 1, “Make Writing Easy,” is new. It is designed to help the stu-
dent enter the writing act immediately, using the skills they have at this
beginning stage.

e Chapter 2, “Unlearning to Write,” is the former first chapter with the ad-
dition of what I think is important—that we have to unlearn to write if
we are to write well.

e There are now three new, short “Shoptalk” chapters designed to help stu-
dents develop the all-important attitudes that make it possible for them to
learn and practice the writing process and to help prepare themselves for
common writing tasks they will have to perform: Chapter 4, “Shoptalk:
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The Research Plan”; Chapter 7, “Shoptalk: Preparing to Revise and Edit”;
and Chapter 8, “Shoptalk: Helping Each Other.” This last chapter is es-
pecially important because it shows students how they can help their
classmates—and be helped by their classmates—by responding to their
drafts in pairs, small groups, or class size workshops.

* We have a new section on page 236 on writing e-mail at work that is
meant to help students overcome some common mistakes when using
this form of communication.

* The writing process itself is refined. In the sixth edition it was: FOCUS,
EXPLORE, PLAN, DRAFT, and CLARIFY. In the seventh edition it is:
FOCUS, RESEARCH, DRAFT, REVISE, and EDIT which we feel is
more helpful to students and their teachers.

* One of the most important contributions to this edition are the essays
“Lost and Found in Cyberspace” and “Assessing 2 World Wide Web Site”
by Associate Professor Lisa Millet, an authority on Internet journalism
and author of Power Journalism: Computer-Assisted Reporting (Harcourt
College Publishers, 1998).

o T have taken the reader into my workroom with two new case histories.
One weaves itself through the book, demonstrating how I work with
voice. The other, in Chapter 12, shows how an essay can be written in
small fragments of time.

PEDAGOGICAL FEATURES

Instructors and students will find the same useful pedagogical features as in the
previous edition: writing using a daybook, writing with voice, writers’ quota-
tions, end-of-chapter questions and answers, and end-of-chapter activities. We
have also continued the index, “Help for Your Writing Problems,” on the inside
front cover as well as a reference list of “Writing Techniques” placed on the in-
side back cover.

THE INSTRUCTOR’S MANUAL

I write the instructor’s manual to help teachers with the practical problems of
the classroom. It is based on my own experience as a teacher and on the experi-
ences of instructors who have used Write to Learn in many different types of in-
stitutions and courses, with students at varying levels of accomplishment. It is
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specific, practical, and designed to help both beginning and experienced in-
structors in realistic teaching situations. This manual can be obtained by con-
tacting your local Harcourt College sales representative.
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CHAPTER |

MAKE WRITING EAS

Let’s write together.

Write what?

I don't know. I don’t need to know what I am going to write and neither do
you. Writing produces writing,

I have come to appreciate the terror and emptiness I used to fear when I
faced the blank screen and the insistent demand of the blinking cursor. Not
knowing what I will write, or even if I can write, means I will not write what I
have written before. I have begun a voyage of discovery. The initial satisfaction
from writing is surprise: we say what we do'not expect to say in a way we do not
expect to say It.

Surprise is also essential when I do come to my desk with a writing assign-
ment. I know the topic but not how I will approach it or what I will learn from
the assignment. After sixty years of publishing, I am still an apprentice to the
writer’s craft, taking instruction from each morning’s draft, the experiments in
meaning writers use to discover what to say and how to say it. As Eudora
Welty wrote, “The writer himself studies intensely how to do it while he is in
the thick of doing it; then when the particular novel or story is done, he is
likely to forget how; he does well to. Each work is new. Mercifully, the ques-
tion of how abides less in the abstract, and less in the past, than in the specific,
in the work at hand. . . .”

All writers are self-taught. Your instructor can help, your classmates can
help, this book can help, but you still have to write to learn to write. As you read
this book, stop the moment you feel like writing and write. This book should be
a collaborative experience as we write together. If you write as you read, you will
better understand what I am saying—and you will have the satisfaction and fun
of discovering what you did not know about your life.

This morning, for example, I came to my desk to finish this chapter and
just started to read through what I thought was the final draft, but after reading
the first three words, the next two surprised me and I was off, writing what I did
not intend.
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I sit back and let my mind drift. This is not the time for hard thinking, for
concentration, for purpose, but the time for reflection, for patience, for acci-
dent. I remember what the poet William Stafford wrote:

«

. . . . one should lower his standards until there is no felt threshold to go over
in writing. It’s easy to write. You just shouldn’t have standards that inhibit you
from writing . . .. I can imagine a person beginning to feel he’s not able to
write up to that standard he imagines the wotld has set for him. But to me
that’s surrealistic. The only standard I can rationally have is the standard I'm
meeting right now. ... You should be more willing to forgive yourself. It
doesn't make any difference if you are good or bad today. The assessment of the
product is something that happens after you've done it.”

I have presumed to write books to tell others how to write, but I have to re-
member that I must be willing to write badly to write well, that what I accom-
plished yesterday may be of no help today.

You mean you haven't learn to write and you write books on how to write? Yes,
and I flunked out of high school and became a professor, was a fearful kid and
was in combat as a paratrooper, said I'd never get married and have been mar-
ried twice, never imagined I'd be a parent and am now a grandfather. Life is al-
ways unexpected and writing should be as well.

School emphasizes straight-line thinking, but writers and artists, scientists
and marketing managers also practice a circular, drifty kind of associative think-
ing that connects what the logical mind would never connect. In beginning to
write, I have to remind myself not to think too hard but relax, listen to what
drifts through my mind.

Sometimes a stimulus—a sound, a smell, something I see—stirs memories.
I see moonlight open up into the woods behind my house and remember how
much we hated moonlight in the Battle of the Bulge in World War II when
what would be a lovely night in peacetime exposed us as we tried to hide from
the enemy. I hear an oboe being played on the radio and imagine it is my long
dead daughter practicing her oboe in the next room. I smell the pine Christmas
tree and travel in memory to summer camp years before.

If those connections interest you, if they seem to hold a mystery, a problem,
a question, then write—but the topic does not have to be that clear. I particu-
larly delight in the connections without immediate explanation. I sit back, try
to make my mind blank when I remember a newspaper story I read the night
before about the possibility of restoring passenger rail service through our town.
The phrase “train to college” drifts into mind.

Try it. It is impossible to have a blank mind. Something will drift out of
your memory or experience, something you see or hear, smell or touch or taste
will come into your head. The important thing is not to strain at it but remain
in a drifty, dreamy state, making notes on what appears on the stage in the the-
ater of your mind.



