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INTRODUCTORY

Looking into the interactions among components in the composition of paintings,
the book focuses on the methodology of painting training in current era. Using
the techniques introduced in this book, the author draws attention to the artistic
value under art works, and re-introduces the arts under current social and cultural
context.

The study and training methods introduced in this book show a conspicuous
difference from the methods created in other period of times, and closely connect
to our age. Under the constant changing in both art and social history, we have
seeing a significant transform in the function and medium of art as well as the
achieved status of artists. What we can learn from art history, museum or art
classes is mainly about those remarkable, but frozen pieces of art in the long-gone
history, or the complete works of well-known contemporary artists, but fail to pay
enough attention to current issues or the on-going changes. We need to combine
our education with various activities happening in the field of art, which requires
a more in-depth understanding of the value and ideas in art of the time. Through
a discussion on both thesis and practical techniques from our art education
in recent years, we hope this book will provide a useful technique and a new
perspective for art learner and practitioner.
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PREFACE

| Draw, There for | am: Painting, A Form of Living
Li Xiangning

In front of your readers is a distinctive book: its thinking is derived from sketching
practice by teachers and students of architecture discipline, but goes far beyond
the usually called basic paradigm of architecture art. It attempts to not only
discuss skills of sketches, but also examine “mind” while examining “hand” from a
broader perspective. Namely, the book seeks to explore psychological cognitive
of viewers and painters, so as to build a coherent experience for human, painting
and the world reflected in painting. If we depict the transition and experience
connecting “object-subject” in account of saying by Descartes, “| draw, there
for I am” would be the summary of such relationship of objective-subjective and
embodying means.

Painting is an amusing and fascinating intellectual activity. Although for the
requirement of rational structure of writing, the book expounds in order of line,
foundation, light, color, picture building, creative ideas and concepts, not a
painting can be vivid singly supported by an individual factor.In fact, when facing
a painting, you won't analyze color, brushwork and composition of the painting in
sufficient rational, instead, you will probably be shocked or moved by the depicted
scene first. It may also be the message traditional painting tries to convey. As
what said by art historian Rosaline Krauss, traditional painting is "transparent’,
as viewers can see a rich lady's portrait or the landscape of a city through the
canvas, paint and stroke. What classical painting pursues is meticulous capture
and reproduction of depicted object. Emergence of photography brought
challenge to reproduction fidelity of painting to the object: if painting can never
exceed photography in fidelity, what is the value of painting? According to
Rosaline Krauss, painting focuses on presentation of independent value rather
thandepiction and reproduction, namely, modern painting owns a kind of “non-
transparency": canvas is no longer an ignored object. At present, modern painting
forces viewers to envisage lines, color and composition on the canvas, rather than
reproduce portrait or landscape any longer. It is possible for viewers to experience



emotion emitting of the painter, but cannot see a specific image through
substantial level of the painting. In this way, painting realizes rebirth out of shackle
of traditional painting by highlighting the content beyond reproducing.

Sure enough, authors of the book attempt to blend part of reproduction function
into the absolute detaching state. So that painting can be a “projective”
reproduction, such as reproduction of space, route, and atmosphere. The
reproductionis not scientific and accurate depiction, but a projection of emotion
experience of the painter him/herself. What sketches of Le Corbusier or Louis
Kahn presents are also projections selected subjectively by the author and even
processed with local strengthening. In Cobb' sketch of the Acropolis, what we see
is highlighted “route”, while architectural historical scene created by Kahn is a
space scene filtered by his awareness.

The authors of this book are endeavoring to take painting as media for observing
and understanding environment, urban life and even human beings in this way.
Hill covered by olive trees under hot sun of Andalusia, Spain, bustling street
bars under summer sunset in Madrid, city skyline connected with blue sea in
Catalonia and stretched mountains and hills in Aragon inspired gushed passion of
teachers and students, as well as aspiration to integrate into contemporary space,
landscape, culture and desire to live. The subsequent work is meticulous and
rational, as they compare several cases and rich life experience in both Chinese
and Western art history in combination of their artistic knowledge and experience;
they attempt to master some features of basic elements of painting in trans-space
and time of the East and West, art and life, such as gesture, weight, texture, depth,
space and notan. Of course, the book comes down to abstract and essential
topics like experience, memory, imagination and meaning finally.

Actually, after facing curiosity and impulse directly in travel, they returned to
familiar situations of China, with more concise structure and logic presented in

memory of scenes. Meaning can usually be presented more clearly upon receiving

IX



certain distance.

The way of painting goes like this, let alone of life.
Always on the way. Walking, painting, thinking and being.
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