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The Indispensible Wiseman for China Film Development

When it comes to the prosperity of Chinese film art, even though it depends on the
creative effort, production practice, and marketing strategy, the constructive effort in film
theory is equally important. Providing a healthy environment for scholarly research and
discussion will effectively guide for film creativity. Today, we increasingly recilize that
film is an art of dialogue with the world. Its cultural context and influence is one of the
key issues that contemporary film professionals repeatedly ponder through and pursuit.
Whether a film holds enough cultural context or whether filmmakers have an attitude
of tolerance, absorbance, or reflexivity towards their own cultural traditions and foreign
cultures, these will become very important standards for film appreciation and evaluation.
In fact, film without cultural substance will go nowhere. Cultural context and influence

are two complemetary aspects of film art.

Professor Huang Shixian in Beijing Film Academy is a famous film critic and
theoretician with exuberant enthusiasm and profound knowledge in film discipline.
His book Reflexivity on "Camera" Culture published in the late 1990s has revealed

insightful critical style and nourished the readers with powerful analyses. I have been
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very impressed. Today, in his late seventies, professor Huang will publish "Reflexivity"
on Camera Culture II and will bring to us more splendor and excellence in critical
analyse. In this book, we can clearly see the progressive pace of Chinese film in 21
Century. It represents the author’s deep understanding of the situation of Chinese film.
All thses are grounded on the theoretician’s academic rigor and preeminent thinking.
Between the lines of the writings the author’s wisdom and his love towards film art are so
apparent that the reader can feel the pulse of a youthful spirit, full of life, glamorous, and

admirable.

Film creation and film theory are like a pair of wings of a roc, working together in order
to soar up high. Without serious guidance and critical evaluation, film creativity will
lose standards and directions. Ecstatic admiration will overwhelm rational and objective
thinking. Pursuit for box office return will replace discovery of humanistic meaning in a
film. My advice is that all of us, especially, our young filmmakers and film critics should
read this book, because the articles in the book embody the true values of film criticism.
We are fortunate to work in film area. At the turn of the century Chinese film has been
facing many issues and subject matters. Among them, many are urgent issues, many
are extremely controversial, and many are tough and challenging easier said than done.
Critics, lack of the courage to face reality, become quite. Scholars, lack of the wisdom to
confront future, become parroting. Critiques with truly theoretical depth and independent
critical spirit become more and more scantier. However, Professor Huang Shixian has
consistently worked for decades on his inquiry in film culture. In most of every important
historical moment of new theoretical inquiry and practice and for every influential film
we can always hear his decisive voice, full of clear thinking, intelligence, and the love for

film art.

What I want to mention particularly here is the importance of the integrity of critics
and critiques. Only for those who treat writing and personal integrity as the same task,
can their writings reflect their characters. Professor Huang Shixian’s essays ponder on

Chinese films with their merits and demerits, and tell us the truth from the false, which



nourishing and comforting the heart and mind of the readers. This is all because he pays
high tribute to writing. There is an old saying that "writing is as important as governance
and as everlasting as eternity". How many of us today still hold this attitude towards
theories and criticism? The sophistication of postmodernism is penetrating everywhere
in the contemporary world. The number of audiences who are serious towards films
has reduced. Even in the critics circle there exists the phenomenon of denying serious
dialogues. In some writings and discussions on film art, there are no standards for right
or wrong, success or failure, beautiful or ugly. Worst of all, the aesthetic taste of our
youths has been severely twisted. Professor Huang Shixian has urged in many essays
that we have to take serious considerations of the superficial and shallow practice of
media that tries to please the vulgar taste of some audiences. This practice is like a
disastrous flood permeating everywhere. He indicates that it is our national aesthetic
appreciation that has become problematic. Human history tells us when a civilization
has progressed towards maturity and fullness, the existence of arts has grown more
valuable and indispensible. Any country or any historical period that denies the existence
of arts is in a state of inertia. In the present Chinese cinema, the downgrading of event
films and the "boorishness", "tawdriness", and "obsequiousness" in television industry
are symptoms of sub-health of our culture. Professor Huang Shixian provides excellent
analyses about some highest grossing domestic film and its manipulation of film art
and film business. For example, in "Post Ten Billion Era": To Promote the Revival of
Film Industry through Self —Restrain and Creativity, Professor Huang Shixian gives
a precise comment "cultural anemia" on the film Let the Bullets Fly, the champion of
China box office success in 2010. The article also analyzes the prototype of the film, the
original novel From Bandit to Officer (or The Official Record ) by Ma Shitu. Only with
a few sentences of analysis it strongly reflects Professor Huang Shixian’s knowledge
accomplishment acquired from Department of Chinese Language & Literature of
Peking University. In his another essay, through examining of film Painted Skin: the
Resurrection, Professor Huang Shixian reminds us to pay attention to the crisis in the
cultural practice that replaces entertainment with abusive amusement. He warns us to

be fully alert to the tendency in film production which is anti-metaphysical and anti-
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intellectual but seeks sensory stimuli and escapism from truth and reality. In The
Splendor of the Screen: Regional Film Creativity and Aesthetics, the author’s reflection
on modern technology gives us incredible insightfulness. The article indicates that a
film has no rigor, if it is just a technology show-off. Critics not only should be aware
that technology may damage the values and conventions of film art, but also should form
profound understandings about the relationship between human beings and technology.
We should prevent the predominance of media technology which might cause chaos
in information dissemination. We should prevent the potential danger of socio-culture

disorder that might engulf the art of film.

Above all, Professor Huang Shixian, in his cultural speculation, is fully confident about
the progress and prosperity of Chinese film at the present and the fulfillment of "China
Dream" in the future. He has offered much more to us in his cultural reflexivity. That is
to stand upon a higher platform and make dialogues with global cultures. He endeavors
to bring the wisdoms and strategies for the harmony and collaboration of Chinese film
industry and Chinese film art. In many articles he has discussed the issue of inner
driving force of a culture and the issue of subjectivity and creativity in our nation. He
emphasizes the creative work in film art. He points out that creativity is the soul for a
nation to make progress and that creativity is the impetus for film and media arts to be
prosperous. Therefore, we should "continue to free our mind, be practical and realistic,
promote theoretical breaking through and film inquiry. From form to content, from film
expression to creative mechanism, from production strategies to film management, from
distribution channels to marketing systems, all have to be continuously improved in order

to meet with new changes and challenges".

A historical era will leave us with master pieces of the time, and as well, it will bring us
the artists and critics with best attributes. The words and between the lines of Professor
Huang Shixian’s writings show his vision and mission for Chinese film. This is a wise
man in the film discipline, who has insightful and critical view over the history and about

the future.



What makes me feel especially touched is that this book also collects the essay Grandeur
Narratives: The Solemn Merge of Aesthetic Subjectivity and Historical Spirit——On the
Filmmaking and Formation of Epic Style of Li Qiankuan and Xiao Guiyun, a critique
on the films made by me and Xiao Guiyun. Professor Huang analyzes our films from
the aspect to trace back to the Chinese film forerunners, such as Cheng Yin and Tang
Xiaodan, and from the aspect of Chinese epic films of revolutionary war, its tradition,
and its aesthetic continuity of the present day. I very much agree with it. Epics do not
come out without reason. They are grounded upon our love towards our contemporary
history and our respect towards the founders of the republic. These are the resources
of our poetic expression. The essence of epics is that "It is not accomplished through
one artist’s individual input or his subjective creativity. It is the collaborative and
mental product of the artists who give themselves up and merge into the spiritual world
of a nation and her epoch-making". Maybe it is out of these reasons we hold so much

speculation and expectation towards the present age.

Let us give our gratitude to Professor Huang Shixian!

Li Qiankuan
Aug. 5, 2013 Beijing
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