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Preface

cal and bibliographical material to guide the interested reader to a greater understanding of the genre and its creators.

This series was developed in response to suggestions from librarians serving high school, college, and public library
patrons, who had noted a considerable number of requests for critical material on poems and poets. Although major poets
and literary movements are covered in such Gale Literary Criticism series as Contemporary Literary Criticism (CLC),
Twentieth-Century Literary Criticism (TCLC), Nineteenth-Century Literature Criticism (NCLC), Literature Criticism from
1400 to 1800 (LC), and Classical and Medieval Literature Criticism (CMLC), librarians perceived the need for a series de-
voted solely to poets and poetry.

Poetry Criticism (PC) presents significant criticism of the world’s greatest poets and provides supplementary biographi-

Scope of the Series

PC is designed to serve as an introduction to major poets of all eras and nationalities. Since these authors have inspired a
great deal of relevant critical material, PC is necessarily selective, and the editors have chosen the most important published
criticism to aid readers and students in their research.

Approximately three to six authors, works, or topics are included in each volume. An author’s first entry in the series gener-
ally presents a historical survey of the critical response to the author’s work; subsequent entries will focus upon contempo-
rary criticism about the author or criticism of an important poem, group of poems, or book. The length of an entry is
intended to reflect the amount of critical attention the author has received from critics writing in English and from critics
who do not write in English whose criticism has been translated. Every attempt has been made to identify and include the
most significant essays on each author’s work. In order to provide these important critical pieces, the editors sometimes re-
print essays that have appeared elsewhere in Gale’s Literary Criticism Series. Such duplication, however, never exceeds
twenty percent of a PC volume.

Organization of the Book

Each PC entry consists of the following elements:

B The Author Heading cites the name under which the author most commonly wrote, followed by birth and death
dates. If the author wrote consistently under a pseudonym, the pseudonym will be listed in the author heading and
the author’s actual name given in parentheses on the first line of the biographical and critical introduction. Also lo-
cated here are any name variations under which an author wrote, including transliterated forms for authors whose
native languages use nonroman alphabets. Uncertain birth or death dates are indicated by question marks. Single-
work entries are preceded by a heading that consists of the most common form of the title in English translation
(if applicable) and the author’s name (if applicable).

®  The Introduction contains background information that introduces the reader to the author and the critical debates
surrounding his or her work.

®  The list of Principal Works is ordered chronologically by date of first publication and lists the most important
works by the author. The first section comprises poetry collections, book-length poems, and theoretical works by the
author about poetry. The second section gives information on other major works by the author. In the case of authors
who do not write in English, an English translation of the title is provided as an aid to the reader; the translation is
either a published translated title or a free translation provided by the compiler of the entry. In the case of such
authors whose works have been translated into English, the Principal English Translations focuses primarily on
twentieth-century translations, selecting those works most commonly considered the best by critics.

B Reprinted Criticism is arranged chronologically in each entry to provide a useful perspective on changes in critical
evaluation over time. All individual titles of poems, poetry collections, and theoretical works about poetry by the
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author featured in the entry are printed in boldface type. The critic’s name and the date of composition or publica-
tion of the critical work are given at the beginning of each piece of criticism. Unsigned criticism is preceded by the
title of the source in which it appeared. Footnotes are reprinted at the end of each essay or excerpt. In the case of
excerpted criticism, only those footnotes that pertain to the excerpted texts are included.

B A complete Bibliographical Citation of the original essay or book precedes each piece of criticism. Citations con-
form to recommendations set forth in the Modern Language Association of America’s MLA Handbook for Writers of

Research Papers, Tth ed. (2009).
m  Critical essays are prefaced by brief Anneotations describing each piece.

B  An annotated bibliography of Further Reading appears at the end of each entry and suggests resources for addi-
tional study. In some cases, significant essays for which the editors could not obtain reprint rights are included here.
Boxed material following the further reading list provides references to other biographical and critical sources on the

author in series published by Gale.

Cumulative Indexes

A Cumulative Author Index lists all of the authors that appear in a wide variety of reference sources published by Gale, in-
cluding PC. A complete list of these sources is found facing the first page of the Author Index. The index also includes birth
and death dates and cross references between pseudonyms and actual names.

A Cumulative Topic Index lists the literary themes and topics treated in PC as well as in Classical and Medieval Literature
Criticism, Literature Criticism from 1400 to 1800, Nineteenth-Century Literature Criticism, Twentieth-Century Literary Crit-
icism, Contemporary Literary Criticism, Drama Criticism, Short Story Criticism, and Children’s Literature Review.

A Cumulative Nationality Index lists all authors featured in PC by nationality, followed by the number of the PC volume
in which their entry appears.

An alphabetical Title Index lists all individual poems, book-length poems, collection titles, and theoretical works about po-
etry contained in each volume of PC. Titles of poetry collections and separately published poems are printed in italics, while
titles of individual poems are printed in roman type with quotation marks. Each title is followed by the author’s last name
and corresponding volume and page numbers where commentary on the work is located. English translations of titles pub-
lished in other languages and variations of titles are cross-referenced to the title under which a work was originally published
so that all references to discussion of a work are combined in one listing. All titles reviewed in PC and in the other Literary
Criticism Series can be found online in the Gale Literary Index.

Citing Poetry Criticism

When citing criticism reprinted in the Literary Criticism Series, students should provide complete bibliographic information so
that the cited essay can be located in the original print or electronic source. Students who quote directly from reprinted criticism
may use any accepted bibliographic format, such as Modern Language Association (MLA) style or University of Chicago Press
style. Both the MLA and the University of Chicago formats are acceptable and recognized as being the current standards for
citations. It is important, however, to choose one format for all citations; do not mix the two formats within a list of citations.

The examples below follow recommendations for preparing a works cited list set forth in the Modern Language Association
of America’s MLA Handbook for Writers of Research Papers, Tth ed. (New York: MLA, 2009); the first example pertains to
material drawn from periodicals, the second to material reprinted from books:

Linkin, Harriet Kramer. “The Language of Speakers in Songs of Innocence and of Experience.” Romanticism Past and Pres-
ent 10.2 (1986): 5-24. Rpt. in Poetry Criticism. Ed. Michelle Lee. Vol. 63. Detroit: Gale, 2005. 79-88. Print.

Glen, Heather. “Blake’s Criticism of Moral Thinking in Songs of Innocence and of Experience.” Interpreting Blake. Ed. Mi-

chael Phillips. Cambridge: Cambridge UP, 1978. 32-69. Rpt. in Poetry Criticism. Ed. Michelle Lee. Vol. 63. Detroit: Gale,
2005. 34-51. Print.
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The examples below follow recommendations for preparing a bibliography set forth in The Chicago Manual of Style, 16th
ed. (Chicago: The University of Chicago Press, 2010); the first example pertains to material drawn from periodicals, the sec-
ond to material reprinted from books:

Linkin, Harriet Kramer. “The Language of Speakers in Songs of Innocence and of Experience.” Romanticism Past and Present
10, no. 2 (summer 1986): 5-24. Rpt. in Poetry Criticism. Edited by Michelle Lee. Vol. 63. Detroit: Gale, 2005. 79-88. Print.

Glen, Heather. “Blake’s Criticism of Moral Thinking in Songs of Innocence and of Experience.” In Interpreting Blake, edited
by Michael Phillips. Cambridge: Cambridge University Press, 1978. 32-69. Rpt. in Poetry Criticism. Edited by Michelle Lee.
Vol. 63. Detroit: Gale, 2005. 34-51. Print.

Suggestions Are Welcome

Readers who wish to suggest new features, topics, or authors to appear in future volumes, or who have other suggestions or
comments, are cordially invited to call, write, or fax the Product Manager:

Product Manager, Literary Criticism Series
Gale
Cengage Learning
27500 Drake Road
Farmington Hills, MI 48331-3535
1-800-347-4253 (GALE)
Fax: 248-699-8884



Acknowledgments

The editors wish to thank the copyright holders of the criticism included in this volume and the permissions managers of
many book and magazine publishing companies for assisting us in securing reproduction rights. Following is a list of copy-
right holders who have granted us permission to reproduce material in this volume of PC. Every effort has been made to
trace copyright, but if omissions have been made, please let us know.

COPYRIGHTED MATERIAL IN PC, VOLUME 163, WAS REPRODUCED FROM THE
FOLLOWING PERIODICALS:

American Slavic and East European Review, v. 20.2, 1961. Public domain.—Bookman, v. 64, 1926-27. Public domain.
—Books Abroad, v. 25.1, 1951; v. 36.2, 1962. Both public domain; v. 38.3, 1964. Copyright © 1964 the Board of Regents
of the University of Oklahoma. Reproduced by permission of Books Abroad.—Chicago Review, v. 49.1, 2003. Copyright ©
2003 Chicago Review. Reproduced by permission of the publisher—Classical and Modern Literature, v. 8.2, 1988. Copy-
right © 1988 CML, Inc. Reproduced by permission of the publisher—Criticism, v. 36.2, 1994. Copyright © 1994 Wayne
State University Press. Reproduced by permission of the publisher—Journal of the Eighteen Nineties Society, v. 27, 2000.
Copyright © 2000 Eighteen Nineties Society. Reproduced by permission of the publisher—MELUS: The Society for the
Study of Multi-Ethnic Literature of the United States, v. 13.3-4, 1986. Copyright © 1986 Oxford University Press. Repro-
duced by permission of the publisher.—MidAmerica, v. 33, 2006. Copyright © 2006 the Society for the Study of Midwest-
ern Literature. Reproduced by permission of MidAmerica.—Nineteenth-Century Literature, v. 46.3, 1991; v. 60.4, 2006.
Copyright © 1991, 2006 the Regents of the University of California. Both reproduced by permission of University of Cali-
fornia Press.—Renascence, v. 20.1, 1967. Copyright © 1967 Catholic Renascence Society, Inc. Reproduced by permission
of Renascence.—Romanticism on the Net, v. 29-30, 2003 for “*Thou Shalt Bid Thy Fair Hands Rove’: L. E. L.’s Wooing of
Sex, Pain, Death and the Editor” by Cynthia Lawford; v. 29-30, 2003 for “Laughing at Love: L. E. L. and the Embellish-
ment of Eros” by Katherine Montwieler. Copyright © 2003 Cynthia Lawford, Katherine Montwieler. Both reproduced by
permission of the authors.—Style, v. 13.4, 1979. Copyright © 1979 Department of English, University of Arkansas. Repro-
duced by permission of Style—Times Literary Supplement, 3 January 1935. Public domain.—Victorian Poetry, v. 6.1,
1968; v. 33.1, 1995. Copyright © 1968, 1995 Victorian Poetry. Both reproduced by permission of the publisher.—World Lit-
erature Today, v. 52.3, 1978; v. 54.2, 1980; v. 55.3, 1981; v. 59.2, 1985. Copyright © 1978, 1980, 1981, 1985 the Board of
Regents of the University of Oklahoma. All reproduced by permission of World Literature Today.—Yearbook of English
Studies, v. 3, 1973. Copyright © 1973 Rowena Fowler. Reproduced by permission of the publisher.

COPYRIGHTED MATERIAL IN PC, VOLUME 163, WAS REPRODUCED FROM THE
FOLLOWING BOOKS:

Baiesi, Serena. From British Romanticism and Italian Literature: Translating, Reviewing, Rewriting. Ed. Laura Bandiera
and Diego Saglia. Rodopi, 2005. Copyright © 2005 Editions Rodopi, B.V. Reproduced by permission of the publisher.
—Blanchard, Laman. From Life and Literary Remains of L. E. L. Vol. 1. Lea and Blanchard, 1841. Public domain.—Comet,
Noah. From Romantic Hellenism and Women Writers. Palgrave Macmillan, 2013. Copyright © 2013 Palgrave Macmillan.
Reproduced by permission of the publisher—Davidson, Michael. From Radical Vernacular: Lorine Niedecker and the Po-
etics of Place. Ed. Elizabeth Willis. University of lowa Press, 2008. Copyright © 2008 University of lowa Press. Repro-
duced by permission of the publisher.—Eisner, Eric. From Nineteenth-Century Poetry and Literary Celebrity. Palgrave
Macmillan, 2009. Copyright © 2009 Palgrave Macmillan. Reproduced by permission of the publisher.—Fang, Karen. From
Romantic Writing and the Empire of Signs: Periodical Culture and Post-Napoleonic Authorship. University of Virginia
Press, 2010. Copyright © 2010 Rector and Visitors of the University of Virginia. Reproduced by permission of University of
Virginia Press.—Garofalo, Daniela. From Women, Love, and Commodity Culture in British Romanticism. Ashgate, 2012.
Copyright © 2012 Ashgate Publishing, Ltd. Reproduced by permission of the publisher—Houglum, Brook. From Broad-
casting Modernism. Ed. Debra Rae Cohen, Michael Coyle, and Jane Lewty. University Press of Florida, 2009. Copyright ©
2009 Debra Rae Cohen, Michael Coyle, and Jane Lewty. Reproduced by permission of the University Press of Florida.
—Jump, Harriet Devine. For ““The False Prudery of Public Taste’: Scandalous Women and the Annuals, 1820-1850” in Femi-
nist Readings of Victorian Popular Texts: Divergent Femininities. Ed. Emma Liggins and Daniel Duffy. Ashgate, 2001.
Copyright © 2001 Harriet Devine Jump. Reproduced by permission of the author—Labbe, Jacqueline M. From The Romantic

X1



Paradox: Love, Violence and the Uses of Romance, 1760-1830. Macmillan, 2000. Copyright © 2000 Palgrave Macmillan.
Reproduced by permission of the publisher.—Lokke, Kari. From Romantic Poetry. Ed. Angela Esterhammer. Benjamins,
2002. Copyright © 2002 John Benjamins, B.V. Reproduced by permission of the publisher—Lootens, Tricia. From Roman-
ticism and Women Poets: Opening the Doors of Reception. Ed. Harriet Kramer Linkin and Stephen C. Behrendt. University
Press of Kentucky, 1999. Copyright © 1999 University Press of Kentucky. Reproduced by permission of the publisher.
—Nazarenko, Tatiana. For “Yar Slavutych: The Man and His Poetry” in Postscript to Posterity: Writings by and about
Slavutych. Trans. Jaroslaw Zurows’ky. Ed. Wolodymyr T. Zyla. Slavuta, 2003. Copyright © 2003 Tatiana Nazarenko.
Reproduced by permission of the author—O’Neill, Michael. From Fellow Romantics: Male and Female British Writers,
1790-1835. Ed. Beth Lau. Ashgate, 2009. Copyright © 2009 Ashgate Publishing, Ltd. Reproduced by permission of the
publisher.—Peters, Margot. From Lorine Niedecker: A Poet’s Life. University of Wisconsin Press, 2011. Copyright © 2011
the Board of Regents of the University of Wisconsin System. Reproduced by permission of University of Wisconsin Press.
—Plarr, Victor. From Ernest Dowson, 1888-1897: Reminiscences, Unpublished Letters and Marginalia. Gomme, 1914.
Public domain.—Robertson, Lisa. From Radical Vernacular: Lorine Niedecker and the Poetics of Place. Ed. Elizabeth
Willis. University of Iowa Press, 2008. Copyright © 2008 University of Iowa Press. Reproduced by permission of the
publisher.—Robinson, Elizabeth. From Radical Vernacular: Lorine Niedecker and the Poetics of Place. Ed. Elizabeth
Willis. University of Iowa Press, 2008. Copyright © 2008 University of lowa Press. Reproduced by permission of the pub-
lisher—Scott, Clive. From The Symbolist Movement in the Literature of European Languages. Ed. Anna Balakian. Benja-
mins, 2008. Copyright © 2008 John Benjamins, B.V./Association Internationale de Littérature Comparée. Reproduced by
permission of John Benjamins Publishing.—Shkandrij, Myroslav. For “Dreaming of Augustus.” Rev. of Tvory, by Yar Slavu-
tych in Postscript to Posterity: Writings by and about Slavutych. Ed. Wolodymyr T. Zyla. Slavuta, 2003. Copyright © 2003
Myroslav Shkandrij. Reproduced by permission of the author—Symons, Arthur. From The Poems and Prose of Ernest
Dowson. Ed. Symons. Boni and Liveright, 1919. Public domain.

Xii



Advisory Board

The members of the Advisory Board—reference librarians from public and academic library systems—represent a cross-
section of our customer base and offer a variety of informed perspectives on both the presentation and content of our litera-
ture products. Advisory board members assess and define such quality issues as the relevance, currency, and usefulness of
the author coverage, critical content, and literary topics included in our series; evaluate the layout, presentation, and general
quality of our printed volumes; provide feedback on the criteria used for selecting authors and topics covered in our series;
provide suggestions for potential enhancements to our series; identify any gaps in our coverage of authors or literary
topics, recommending authors or topics for inclusion; analyze the appropriateness of our content and presentation for various
user audiences, such as high school students, undergraduates, graduate students, librarians, and educators; and offer feedback
on any proposed changes/enhancements to our series. We wish to thank the following advisors for their advice throughout

the year.

Barbara M. Bibel Heather Martin

Librarian Arts & Humanities Librarian

Oakland Public Library University of Alabama at Birmingham, Sterne Library
Oakland, California Birmingham, Alabama

Dr. Toby Burrows Susan Mikula

Principal Librarian Librarian

The Scholars” Centre Indiana Free Library

University of Western Australia Library Indiana, Pennsylvania

Nedlands, Western Australia

Thomas Nixon

Humanities Reference Librarian

University of North Carolina at Chapel Hill, Davis
Library

Chapel Hill, North Carolina

Celia C. Daniel

Associate Reference Librarian
Howard University Libraries
Washington, D.C.

David M. Durant

Reference Librarian Mark Schumacher

Joyner Library Jackson Library

East Carolina University University of North Carolina at Greensboro
Greenville, North Carolina Greensboro, North Carolina

Nancy T. Guidry Gwen Scott-Miller

Librarian Assistant Director

Bakersfield Community College Sno-Isle Regional Library System
Bakersfield, California Marysville, Washington

Xiii



Contents

Preface vii
Acknowledgments xi

Advisory Board xiii

Ernest Dowson I1867-1900 ............ccoooiiiiiiiiiiiii ettt e es e s a e s e sae e e 1
English poet, short-story writer, playwright, and novelist

Letitia Elizabeth Landon 1802-1838 ..........c.ooiiiiiiiiiii e 93
English poet, novelist, and critic

Lorine Niedecker 1903-1970 ...... ..ot 255

American poet

Yar Slavutych 1918-20T1 .......c.ooooiiiiiiiiiiiiiiiic ettt 303
Ukrainian-born Canadian poet, critic, translator, and editor

Literary Criticism Series Cumulative Author Index 327
Literary Criticism Series Cumulative Topic Index 449
PC Cumulative Nationality Index 471

PC-163 Title Index 475



Ernest Dowson
1867-1900

(Full name Ernest Christopher Dowson) English poet,
short-story writer, playwright, and novelist.

INTRODUCTION

Emest Dowson, chiefly known as a Decadent poet—part of
a group of late-nineteenth-century French and English writ-
ers identified with unorthodox content and a general alien-
ation from dominant culture—was associated with both the
Rhymers’ Club, an influential group that promoted literary
experimentation, and the Yellow Book, a short-lived literary
journal that published some of the most provocative works
of the period. After his early death, believed to have been
caused in part by alcoholism, he acquired a reputation as
the most “decadent” of the Decadents, a literary group
that included Aubrey Beardsley and Oscar Wilde, among
others. Dowson’s poem “Non sum qualis eram bonae sub
regno Cynarae” (may be translated as “I Am Not the Man |
Was under the Rule of Good Cynara”)—better known as
simply “Cynara”—is often referred to as the anthem of the
English Decadents, whose practice of aestheticism attracted
great attention in the final years of the nineteenth century. In
a few carefully crafted stanzas, Dowson’s poem captures
key qualities associated with Decadence, such as a nostalgia
for lost innocence, a feeling of ennui and world-weariness,
and a rejection of conventional moral boundaries. The
poet’s work as a whole also demonstrates the Decadents’
belief in “art for art’s sake,” privileging evocative language
and imagery over description and narration. In reality, how-
ever, Dowson seems to have been a hardworking, rather shy
man who probably did not start drinking heavily until he
developed the same tubercular condition that plagued his
parents throughout his childhood. Dowson is now best
known for his poetry, but he considered himself a poet
second and spent much of his brief career writing stories
and sketches, along with two collaborative novels. Only a
small number of his prose works has garnered critical re-
gard, but respect for his skill as a poet has grown steadily
since the 1960s.

BIOGRAPHICAL INFORMATION

Dowson was born on 2 August 1867 in Lee, a township in
southeastern England. His father, Alfred Dowson, had in-
herited a London property that was leased out as a dry-
dock facility, bringing in sufficient money to provide his
family with a life of leisure and cultural activity. Alfred
had an interest in literature and developed social relation-

ships with such well-known figures as Robert Browning,
Dante Gabriel Rossetti, and Robert Louis Stevenson. Both
he and his wife, Annie, suffered from tuberculosis, and the
family often traveled abroad in search of more beneficial
conditions. Dowson seems to have been educated almost
entirely by his father, acquiring sufficient academic prep-
aration to enter Queen’s College, Oxford, in 1886. Already
well versed in French, he continued his study of Continen-
tal literature and began reading classical texts. He left
Oxford after five semesters, in part because he found the
university curriculum limiting and in part because of a
change in his family’s fortunes. Alfred—in his pursuit of
health, travel, and cultural interests—had neglected to
modernize and maintain the dock that provided his fami-
ly’s income, and in 1888, father and son were forced
to take over the day-to-day management of the business.
Dowson continued to work at the dock until 1894, when
his father died of a presumed drug overdose. His mother,
Annie, hanged herself just a few months later. As a result
of legal complications involving the estate, Dowson be-
came not only an orphan but also an impoverished one. He
had also begun to suffer from tubercular attacks, and after
1895, he lived mainly in France.

By the time of his father’s death, however, Dowson had
already accomplished a great deal as a writer. Upon leaving
Oxford, he had completed thirty poems, carefully preserved
in a notebook to which he would continue to add throughout
his life. Two of these poems had appeared in print, and his
first short story was published in 1888, followed by another
in 1890. He was steadily making the acquaintance of other
writers and artists, and with these friends he spent most
evenings dining out, attending the theater, or talking in
cafés. At one frequently visited restaurant, the Poland,
he began a friendship with the owner’s young daughter,
Adelaide Foltinowicz. Only twelve years old at the time,
Adelaide—whom Dowson usually referred to as “Mis-
sie”—embodied his ideal of virginal innocence, and his
conflicted fascination with her became almost obsessive.
It also influenced his decision to convert to Roman Catholi-
cismin 1891. “Cynara” was written during this period, and
Dowson began to expand his circle of literary friendships
through participation in the Rhymers’ Club. There he met
Wilde, William Butler Yeats, and Richard Le Gallienne, as
well as several of the editors and publishers who were re-
sponsible for the publication of most of his work during the
following decade. Dowson was active in producing the
group’s two anthologies, published in 1892 and 1894, and
his own works were well received by members of the club
and by readers in general. Dilemmas, a collection of his
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short fiction, appeared in 1895, followed by the poetry
collection Verses in 1896. That same year, the Savoy, a
short-lived magazine for the arts, published what is perhaps
his best short story, “The Dying of Francis Donne.” His
play, The Pierrot of the Minute, was published in 1897,
although it was written several years earlier. The last vol-
ume Dowson prepared for publication, Decorations (1899),
contained five previously unpublished prose poems. By that
time, his health was failing rapidly, and, perhaps as a result
of depression, he fell out of touch with most of his friends.
In his last years, he supported himself by translating the
works of Emile Zola, Voltaire, and others. Dowson died
on 23 February 1900, having spent the last few weeks of
his life in the care of a sympathetic acquaintance. Forty
unpublished poems were found in Dowson’s notebook
after his death, all of them written before 1894.

MAJOR POETIC WORKS

In all, Dowson wrote 114 poems. Almost a fifth of them
have titles in Latin, which were seemingly intended to
acknowledge inspirations drawn from classical literature.
Dowson did not attempt to emulate these classical works,
however, and instead drew his primary influence from the
Symbolist poets and Impressionist painters of France. His
attraction to French poetry is reflected in his experimenta-
tion with such forms as the villanelle and the rondeau.
Despite the difficulty of adapting these specialized forms
from the French language into English, Dowson often
succeeded in his efforts.

Like other poets who regarded themselves as part of the
Decadent movement, Dowson was interested in creating
poetry that would produce, through language, the same
aesthetic effect produced by other means in music and in
visual art. Although most of his fellow poets failed to come
up with an effective strategy, Dowson was able to employ,
as Stephanie Kuduk Weiner (2006) observed, sights and
sounds as “tools for organizing poems that resist represent-
ing a world outside the poem.” This strategy, Weiner con-
tinued, was central “in his attempt to create a ‘pure’ and
purely aesthetic poetry whose imagery and sounds would
be comparable in their autonomy and anti-representational
potential to paint or notes of music.” The painstaking crafts-
manship required for this project is evident in Dowson’s
repeated revisions, which he sometimes continued even in
the proofing stage, after the type was set. Frequently, his
changes involved moving or removing punctuation in order
to let the poem flow more freely and perhaps to lessen even
further any associations with narration or description. Dow-
son biographer Jad Adams (2000; see Further Reading)
reported that Dowson composed “Cynara” in a tavern, writ-
ing with the stub of a pencil and with a glass of absinthe in
front of him. And yet, Adams noted, the “many variations in
different versions of ‘Cynara’ which he sent to his friends,
show that he worked the verse over and again, changing
individual words and punctuation.”

[39]

Notwithstanding his exploration of varied forms and his
attention to the details of poetic compositions, Dowson
limited his themes to a narrow range. His thematic spec-
trum is substantially the same for both poetry and prose,
encompassing tropes of lost or unrequited love, the eleva-
tion of art over ordinary life, the inevitable corruption of
original purity, and the deep longing for a true faith. Most
of these notes are sounded in “Cynara,” which establishes
with poetic economy an impression that the poet/subject is
haunted by memories of his perfect love object, Cynara,
even while he is debauching himself with a prostitute.
The power of that remembered love, it seems, cannot be
overcome by other sorts of experience, despite the poet’s
call for “madder music” and “stronger wine.” In a recurring
refrain, the poet insists both ironically and poignantly that
he has been faithful to that lost perfection, at least in his
own way—or perhaps in the only way possible. The poem,
whose full Latin title is taken from the work of the Roman
poet Propertius and means “I am not the man I was under
the rule of good Cynara,” contains the phrase “gone with
the wind,” now firmly entrenched in popular culture. An-
other of Dowson’s best-known poems, “Vitae summa bre-
vis spem nos vetat incohare longam” (may be translated as
“The Short Sum of Life Forbids Us to Commence Long
Hopes™), which is titled after a quote from the Roman
poet Horace, provided the world with the memorable line
“[t]hey are not long, the days of wine and roses.”

CRITICAL RECEPTION

Joseph H. Gardner (1991) observed, “Once all the em-
broidery and ornamentation surrounding the Dowson
myth have been cleared away, the fact emerges that the
man wrote lyric poems of unusual delicacy, grace, and
clarity that, on the whole, lack the overheated and over-
loaded sensuality—though not the languor and ennui—
characteristically associated with the nineties.” Karen
Alkalay-Gut (1994) pointed out that it “has always been
to the detriment of an understanding of Ernest Dowson’s
poetry that it is linked with the rather dreamy and decadent
life conceived by his critics and followers.” The image of
Dowson as an embodiment of the Decadent movement
was promoted early on, particularly by his friend Arthur
Symons, whose preface to a 1905 edition of Dowson’s
collected poems paints Dowson as a habitual bohemian.
For half a century, the melodramatic mischaracterization
of his life obscured the fact that, as Alkalay-Gut observed,
Dowson’s poetry is “carefully grounded in literature, phi-
losophy, dialogues and commentary on other poets and
writers.” There is certainly some truth in the portrait of
Dowson as pensive and depressed, but his early death
did not result simply from riotous living or self-destructive
compulsions, as widely assumed, and he does not seem to
have been a pedophile or a drug addict. On the contrary, his
correspondence, published in 1967, reveals a man serious
about his writing and responsible to his family obligations.
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Dowson’s best critics, Weiner contended, are those who
have “taken seriously his formalist aestheticism and shown
its relation not simply to fin-de-siécle themes of deca-
dence and ennui but to formal and linguistic concerns in
nineteenth-century literature and culture more broadly.”
The rehabilitation of Dowson’s reputation was already un-
derway in the 1960s, as seen in Jan B. Gordon’s 1967 study
of his depiction of various strategies to preserve or recover a
state of innocence, as well as in Russell M. Goldfarb’s 1969
refutation (see Further Reading) of the popular characteri-
zations that overshadowed Dowson’s literary accomplish-
ments. In a similar vein, Rowena Fowler (1973) addressed
critical accusations that Dowson had little knowledge of the
classics and used classical titles and allusions pretentiously
rather than substantively. Fowler’s analysis places Dow-
son’s use of classical material in the broader context of
his approach to literary creation. Other significant contribu-
tions to Dowson studies in the later twentieth century in-
clude Gardner’s examination of Dowson’s poetry in the
context of the pastoral tradition and Michael J. O’Neal’s
1979 structural analysis of Dowson’s syntactic strategies.
The reassessment of Dowson has continued in the twenty-
first century, as reflected by Adams’s thorough biography
and by such focused inquiries as Weiner’s exploration of
Dowson’s effort to separate poetry from the act of observa-
tion.

Cynthia Giles
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Collected Shorter Fiction. Ed. Monica Borg and Thornton.
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*#Includes the poems “Vitae summa brevis spem nos vetat incohare longam”
[may be translated as “The Short Sum of Life Forbids Us to Commence Long
Hopes™] and “Non sum qualis eram bonae sub regno Cynarae” [may be
translated as “I Am Not the Man I Was under the Rule of Good Cynara™],
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CRITICISM

Victor Plarr (essay date 1914)

SOURCE: Plarr, Victor. “Reminiscences,” “Dowson the
Docker,” and “Marginalia.” Ernest Dowson, 1888-1897:
Reminiscences, Unpublished Letters and Marginalia. New
York: Gomme, 1914. 11-30; 31-41; 42-51. Print.

[In the following essays, Plarr first discusses his personal
encounter with Dowson before offering an account of the
poet’s life. He then examines Dowson’s beginnings work-
ing on a dock, contending that Dowson’s friend and fellow
poet Arthur Symons “need not have pitied him for being a
docker in those early artless days,” for the poet “appre-
ciated the ancestral trade half humorously.” Plarr also
considers what the poet’s notes in his personal books re-
veal about Dowson’s character and thought process.)

REMINISCENCES

It was early in the year 1888 that my old friend, Mr Charles
Sayle, that great introducer, first said to me: “There’s a man
whom you ought to know, a young poet just down from
college, a man exactly like J.”—naming a well-known writ-
er; “only, if possible, more so!”

Cesar and Pompey were very much alike, in the opinion of
the black man, especially Pompey. And this was the case
with Mr J. and Ernest Dowson, the latter being the more
alike—that is, the more representative of the type. So pos-
sessed was | with this parallelism that, like an eminent
bungling barrister in a law case full of names, who ad-
dresses the defendant by the patronymic of his dupe, I
constantly transposed their surnames, and for years con-
fused and puzzled Ernest Dowson by addressing him as J. I
made somewhat the same mistake again only yesterday.

We met in Mr Sayle’s rooms, those quaint picturesque
rooms which were to be found in Gray’s Inn years ago,
and have doubtless not been obliterated in that ancient
place.

We were friends at once. The child that was in both of us
was our bond. A man may not boast or be too egotistic: do
not, therefore, accuse me, courteous reader, of writing too
much of myself or of indulging in self-glorification when I

say that I rejoice for evermore at the thought that the oth-
erwise deterrent childish factor within me has at different
times opened to me the gateways of the spirit.

We launched at once upon some tack of conversation about
our disabilities. Peter Pan had not been heard of, but we
adumbrated him.

“Shall you ever feel old?”
“No; I am static—about four years of age.”

“Like Victor Hugo at the age of eighty!”

“It’s a great drawback in applying for appointments. One
must study the stodgy!”

“Yes; fancy a creature of four among old dry gentlemen
with long black legs, applying for a secretaryship to a gas-
works.”

“I’s a nightmare. I often have them. I find myself put into
parlous positions, and trying in my dream to say—‘The
cumulative ratiocinations of this objective evidence are
calculated to divert the attention of the party of immutabil-
ity in inverse proportion to the corroborative dogmatism of
the prior deponent. The issue, indeed, could not be more
luminously stated.” I'm only four years old, and it’s rather a
strain.”

“Yes, yes! When I transact serious business—and I do all
day—I view myself from the outside as something strange
and awful. They refer to me in reports without a blush as
‘our plodding friend, Mr . Ye gods, I haven’t the
pleasure of the gentleman’s acquaintance. Were it possible
to talk as you do in nightmares one would be very eminent
in a year’s time. One would be a big barrister or in Parlia-
ment.”

“No, one would write for The Times and have a masterly
grasp—of bimetallism, say. D’you know that at the age of
seventeen, in the Sixth Form of a Public School, 1 put
important leading articles aside as I should put Sanscrit or
classical German aside? Couldn’t understand a sentence!”

“Numbers of people, I fancy, regard poetry in the same
light all their lives.”

We cited old forgotten authors, to whom one dares not now
refer without a blush, or to whom one adverts desperately
by way of paradox, the kind of paradox in which the
elderly are indulged because they are known to have suf-
fered some disappointments.

Shall I say that, at that early date in our acquaintance, Loti
was one of these forgotten? Dowson first spoke of Loti,
and I have a dim inkling of a recollection that he spoke also
of Plato, in at least one of whose immortal dialogues he
rejoiced and had probably been “ploughed” during his
mysterious sojourn at Queen’s College, Oxford.
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We saw much of one another from this time forward. He
was singularly fresh, young, eager, sympathetic, his charm-
ing face unscathed by any serious sorrows or dissipations.

There followed, in his career, a strange period of rowdi-
ness—I can use no other word—of the undergraduate
type—that is to say, it was quaint and boyish.

I occupied the most uncomfortable rooms in the world in
Great Russell Street, and often, late at night, Dowson crept
into the house and begged a bed. I was so selfish as to
suggest a sofa, and on a horrible horsehair sofa, or on the
floor, in a blatant parlour, he often slept, under such blan-
kets as could be found. He seems to have kept this custom
up, for Mr Edgar Jepson, in an admirable account of him,
published in The Academy in 1906, says that Ernest Dow-
son often slept in his arm-chair. It was an unwise custom at
best, but we did not suspect the frailty of his health.

Ordinarily a Rechabite in those days, I had nothing to offer
him but water at an hour after midnight. He drank his
tumbler of water, and remarked good-humouredly: “This
reminds me of Milton,” who always drank a glass of water
after supper.

A legend has arisen of an inebriate Ernest Dowson. It has
been generated chiefly in the two closely allied consciences
of America and of British Nonconformity. Personally, in
eight years or so, I remember only a trifling aberration from
the path of temperance, when he leant, smiling meditative-
ly, against a lamp-post, exactly where the Irving statue now
stands. He manifestly required support.

A lady, who had been mercifully blind to his condition, was
being shown into a cab, and I shall never forget—I see the
scene now vividly—how he leapt from his dream—he had
been standing storklike, one leg crossed over the other—
and presented the lady, or the cabby, with her fare. It was
done in a flash of lightning, with a dreamy delicacy quite
incomparable. She is dead of consumption, poor thing, so
this trifling reminiscence hurts no one! He took out a florin
and I wondered at the time that he had so much money in his
pocket. Everybody is, in these pallid days, called “drunk’ if
he is ever so little elated, but when I was a small boy, in St
Andrews in Fifeshire, only those were called drunk who lay
in the gutter on their backs. Surely some middle way of
speech might be discovered between these two extremes.

Sometimes, with other merry revellers, he arrived in the
street outside my rooms, and bawled my name, in chorus
with his friends, for many minutes. The long and dreary
street must have become aware of my existence, and, in my
most uncomfortable bed, I reflected at the time that never
yet had an ancient patronymic figured in such wise!

These friends—Ilet the Muse of History descend and un-
bend—called themselves “Bingers,” and to “binge” was to
behave and to potate most eccentrically. The Benson Com-
pany are said still to understand the word.

Those were scapegrace days—and some amusing tradi-
tions could be related concerning them—but, Lord! as
Mr Pepys would have said, they were nothing more. At
all times they were far, very far, from the depth of lurid
dissipation that is being allowed to cover the poet’s good
fame, unless it be rescued betimes.

And Mr Jepson’s kindly apology for his glass of absinthe
before dinner was not really necessary in 1906, seeing that
Dowson was an amateur of many good plebeian French
customs, among which the appéritif—often consisting of
absinthe—is one. Englishmen dislike this poison, which
they liken to paregoric, a mysterious mixture not known to
Continentals, or to Ernest Dowson.

His short career, indeed, may be said to divide itself into
three periods, of which the second alone really concerns us,
for it is the finest. In the first period, which lasted from
1888, or a little earlier, to 1891 or thereabouts, the poet was
after all only in his green salad days, just as any other
normal youth might be. Nor would it be necessary to allude
to them save for the emergence of a miracle—the miracle of
poetry. For all the while that Emest Dowson ran foolishly
and noisily about London, sleeping on sofas, consorting
with the last of the Bob Sawyers, and proving on the whole
agreeably unwise, his muse was fluttering into life.

Suddenly, we were all, as it were, startled by a perfect
poem from his pen. We had not, so to speak, expected it
of the pleasant youth, who played billiards punctually at
six o’clock every evening and smoked rather vile Vevey
cigars!

The poets have often presented this paradox. Thus the
young Shakespeare meditated “Venus and Adonis” among
the deer-stealers, and Byron, the dandy, wooed the muse in
the intervals of the deals at Almack’s. It is a truism to say
that poetry will out even in the most adverse circumstances,
and perhaps because of them. How many of our bards, for
instance, have been tempered after passing through the pu-
rifying fires of an English public school, where to be a poet
is to rank vilely with pale young martyrs who say their
prayers, “swots” who conscientiously do their lessons, Ra-
dicals, fat-eaters, and other pariahs hateful to the soul of
Boy!

Dowson had escaped the public school Hinnomfires, and
at Oxford, where poetry is an honoured tradition, he can
surely not have suffered, but his early associations in Lon-
don were in piquant contrast to his genius. Most of his
friends cannot have dreamt that he was a poet at all.

Perhaps this is as it should be. What chance, after all, had
young M. de Lamartine, whose adoring family helped him
to shut himself up in his bedroom and to fast while com-
posing poetry in his teens? I am French enough by race,
and old-fashioned enough, to adore the orthodox roman-
tics, but often, in reading them, I wonder whether they
would have survived the kicks, and almost the obloquy,
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which must, at some time or other, and in varying degrees,
have been the portion of the schoolboy Shelleys, Cloughs,
Matthew Arnolds, and Lionel Johnsons.

And here is yet another paradox. Whence have we the gift
of poetry in any generation? From whom in the past does
this divine essence distil? What accounts for that Latin
Ernest Dowson, that belated counterpart of Catullus, Prop-
ertius and the rest.

Many of us knew Emest Dowson’s father, a remarkable
man, a wit, the friend of half the interesting artists and men
of letters of his generation, the relative of Browning’s'
“Waring,” one holding the full and true tradition of Eliza-
beth Barrett Browning through the Barretts, and, through
his friendship with Severn, of John Keats. But this elder
Mr Dowson did not account for a Catullus, nor did Ernest
Dowson’s mother, accomplished and intellectual as that
lady was.

It is true that the poet was wont to shake his head gloomily
over a print or pencil sketch of an ancestor engaged in
theatricals, on a queer stage with spindling Corinthian col-
umns, in the period of George IV.! But at most that ancestor
can only have accounted for the Vevey cigars and the vie de
Bohéme. Whence—from what older stock—came “Amor
Umbratilis,” and “Supreme Unction,” and that glorious
poem which bursts forth in one of these letters?

“Amor Umbratilis,” was one of the first poems that at-
tracted much attention. It was published, if I remember
rightly, by Mr Herbert Home in The Century Guild Hobby
Horse together with a batch of the poet’s other most note-
worthy verses. The MS. of it, in pencil, lies before me now,
inscribed on the back of a fierce letter referring to the poet’s
Oxford bills, which, he told me, he had agreed to pay by
degrees. “You have not returned this promissory note as
arranged—please do so at once.” And Ernest Dowson has
immortalised this gruffness with one of the loveliest elegies
in the language! One wonders if he chose his scrap of paper
of set purpose. The solicitor’s date on it is October 7, 1890.
He sent me, and I believe others of his friends, numbers of
MS. poems. I have thirteen of his best—all, in fact, except
the now famous “Cynara.” One is written on the back of
a letter from a stockbroker: “I have advised you a good
many times to join the ‘S Syndicate,” and you might
have got the shares at one pound each, but you have let the
chance slip through your fingers and the price is now three
pounds.”

To think what a chance our poet missed! The letters are
reproving and rather uncivil, but a law of libel, designed in
a democratic age to protect queer fish from being caught,
prevents me from printing the writers’ names. Perhaps,
however, I ought to do so in the interests of historic truth
and to advertise their respective firms.

The poet told me that he adored gambling, but I have no
evidence that he gambled. He loved excitement, as all true
artists do, and gambling is one of the attainable excite-

ments. “Il faut étre toujours un peu ivre,” he was fond of
quoting from Baudelaire, and he frequently complained
that a long bout of early to bed and early to rise, combined
with reasonable diet, etc., knocked him up, as Lord Byron
would have said, damnably.

I am hastening to the poet’s second period, the worthiest
one, but the first detains me at every turn. We smiled at him
then. He was a dear, queer fellow! He said to me once that
he rather disliked “humour,” and yet he was half con-
sciously humorous always. His education before the Ox-
ford period, itself a “veiled period,” to quote Borrow’s
phrase, was wrapped in mystery. His childhood, he tells
us, in a marginal note—I shall refer to these later—was
pagan. “All these fluctuations and agonies of a hypersen-
sitive, morbid childhood with Hebraic traditions are to
[me] incomprehensible,” he writes. “My childhood was
pagan.” As to natural religion, which belongs to childhood,
it was “a phase, which at no time of my life have I ever
undergone or understood.”

A truly charming pastel of his little wistful ideal face at the
age of four, by the late W. G. Wills, hung over the mantel-
piece of his family’s drawing-room in their house at Forest
Row in 1888-1890. The young expression was unforgetta-
ble, and this is perhaps the only portrait of Emest Dowson
that remains, or has been extant, besides Mr William
Rothenstein’s sketch and the reproduction of a photograph
of him in a Queen’s College “blazer,” prefixed to his “Col-
lected Poems.” At the time of writing this Dr Greene tells
me that he once asked Ernest Dowson to lunch to meet the
famous Mr Sargent, but the painter was apparently unim-
pressed by his possible sitter.

He received no regular education, unless we count his one
half-mythic year at college. He had learnt Latin from an
Italian priest in a mountain village in Italy—possibly Senta,
a place beloved by him. At least this is the tradition as it
came to me from him. In many ways he was surprisingly
and refreshingly ignorant. Quite gravely once he averred to
me that he supposed the Red Indians in the United States
greatly outnumbered the white men, and that he hoped the
natives in their war-paint would soon march on New York,
destroy it, and thus break the back of transatlantic civilisa-
tion! Yet he was the friend of some charming Americans,
and perhaps his truest admirers are in the States.

Of modern science, like most of his literary generation, he
knew nothing at all, nor of history, and he commented
wonderingly upon another’s habit of always reading it.
He envied a poet whose objective vignettes of periods and
peoples struck him as a tapestry. “It is always that power of
weaving tapestries that I envy and admire!”

[ am setting down my recollections of him at random, and
before I forget them, and there is no need to be systematic
in a labour of love. In English politics he was vague. The
still mighty voice of Gladstone appealed to him not at all.
He disregarded the Irish Question—all questions of the



