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QAlC
The Bedside Classics
of
Warld Litenature, Philescphy and Psychology

Designed to make all English classic works available to all
readers, The Bedside Classics bring you the world’s greatest
literature, philosophy, psychology—books that have stood the test
of time—at specially low prices. These beautifully designed books
will be proud addictions to your bookshelf. You’ll want all these
time-tested classics for your own reading pleasure. The first set of
the first 15 Bedside Classics includes:

Wake-robin by John Burroughs ¥10.00
1984 by George Orwell ¥ 18.00
The Great Gatsby by F. Scott Fitzgerald ¥10.00
Adventures of Huckleberry Finn by Mark Twain ¥ 18.00
Sister Carrie by Theodore Dreiser ¥26.00
Emma by Jane Austen ¥26.00
Tess of the d'Urbervilles by Thomas Hardy ¥24.00
The Adventures of Sherlock Holmes

by Arthur Conan Doyle ¥18.00
The Call of the Wild + White Fang

by Jack London ¥ 18.00
Sons and Lovers by D. H. Lawrence ¥26.00
Of Human Bondage by William Somerset Maugham ¥35.00
The Divine Comedy - Inferno by Dante Alighieri ¥12.00
Dream Psychology + A Young Girl’s Diary

by Sigmund Freud ¥22.00
Thus Spake Zarathustra + Beyond Good and Evil

by Friedrich Nietzsche ¥ 26.00
Ulysses(I and I1)+(I1I) by James Joyce ¥ 36.00

For the online order, please use the 2-dimentional bar code on the back
cover, or visit the publisher’s web-side. Or if you have any suggestions, please
go to the publisher’s weibo: http://weibo.convlrs 2009, or call 024-23284321.



James Joyce

James Augustine Aloysius Joyce (2 February 1882
— 13 January 1941) was an Irish novelist and poet,
considered to be one of the most influential writers in
the modernist avant-garde of the early 20th century.
Joyce is best known for Ulysses (1922), a landmark
work in which the episodes of Homer’s Odyssey are
paralleled in an array of contrasting literary styles,
perhaps most prominent among these the stream of
consciousness technique he perfected. Other major
works are the short-story collection Dubliners (1914),
and the novels 4 Portrait of the Artist as a Young Man
(1916) and Finnegans Wake (1939). His complete
oeuvre also includes three books of poetry, a play,
occasional journalism, and his published letters.

In his early twenties he emigrated permanently
to continental Europe, living in Trieste, Paris and
Zurich. Though most of his adult life was spent
abroad, Joyce’s fictional universe does not extend far
beyond Dublin, and is populated largely by characters
who closely resemble family members, enemies and
friends from his time there; Ulysses in particular is set
with precision in the streets and alleyways of the city.
Shortly after the publication of Ulysses he elucidated
this preoccupation somewhat, saying, “For myself, I
always write about Dublin, because if I can get to the
heart of Dublin I can get to the heart of all the cities of
the world. In the particular is contained the universal.”
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More classics to be soon published are:

WINTER SUNSHINE by John Burroughs

THE COUNT OF MONTE CRISTO by Alexandre Dumas

5 PLAYS by George Bernard Shaw

HAMLET by Shakespeare

THE MEMOIRS OF SHERLOCK HOLMES by Sir Arthur Conan Doyle
THE GOOD EARTH by Pearl Buck

More ...

And

THE INTERPRETATION OF DREAMS by Sigmund Freud
THE CONFESSIONS by Jean-Jacques Rousseau
PRINCE by Niccolo Machiavelli

More ...

And

ROBINSON CRUSOE by Daniel Defoe

PRIDE AND PREJUDICE by Jane Austen
JANE EYRE by Charlotte Bronte

WUTHERING HEIGHTS by Emily Bronte

DAVID COPPERFIELD by Charles Dickens
GREAT EXPECTATIONS by Charles Dickens
HARD TIMES by Charles Dickens

OLIVER TWIST by Charles Dickens

A TALE OF TWO CITIES by Charles Dickens
THE RETURN OF THE NATIVE by Thomas Hardy
HEART OF‘DARKNESS by Joseph Conrad
LORD JIM by Joseph Conrad

DR. JEKYLL AND MR. HYDE by Robert Louis Stevenson
TREASURE ISLAND by Robert Louis Stevenson
KIDNAPPED by Robert Louis Stevenson

And many more ..



General Preface

Millions of Chinese are learning English to acquire
knowledge and skills for communication in a world
where English has become the primary language for
international discourse. Yet not many learners have come
to realize that the command of the English language also
enables them to have an easy access to the world literary
classics such as Shakespeare’s plays, Shelley’s poems,
mark Twain’s novels and Nietzsche’s works which are an
important part of liberal-arts education. The most important
goals of universities are not vocational, that is, not merely
the giving of knowledge and the training of skills.

In a broad sense, education aims at broadening young
people’s mental horizon, cultivating virtues and shaping
their character. Lincoln, Mao Zedong and many other
great leaders and personages of distinction declared how
they drew immense inspiration and strength from literary
works. As a matter of fact, many of them had aspired to
become writers in their young age. Alexander the Great
(356-323 B.C.) is said to take along with him two things,
waking or sleeping: a book and a dagger, and the book
is Iliad, a literary classic, by Homer. He would put these
two much treasured things under his pillow when he
went to bed.



Today, we face an unprecedented complex and
changing world. To cope with this rapid changing world
requires not only communication skills, but also adequate
knowledge of cultures other than our own home culture.
Among the most important developments in present-day
global culture is the ever increasing cultural exchanges
and understanding between different nations and peoples.
And one of the best ways to know foreign cultures is
to read their literary works, particularly their literary
classics, the soul of a country’s culture. They also give
you the best language and the feeling of sublimity.

Liaoning People’s Publishing House is to be
congratulated for its foresight and courage in making
a new series of world literary classics available to the
reading public. It is hoped that people with an adequate
command of the English language will read them, like
them and keep them as their lifetime companions.

I am convinced that the series will make an important
contribution to the literary education of the young
people in china. At a time when the whole country is
emphasizing “spiritual civilization”, it is certainly a very
timely venture to put out the series of literary classics for
literary and cultural education.

Zhang Zhongzai

Professor

Beijing Foreign Studies University
July, 2013 Beijing



82O

GHLEFNEERRERERS . REE. &A
FEMEN. FRATY “WALRE, FRAELT
7" LSV MTHREMNAEHRMREFEZK, BRE
R, B AREWER. BREE— “HHHRE
T, EwRHENR; RE-—ERK#H, TH¥E—hT
¥ OXiELOAE®, RO “LFRT" . X%
SV AURERB B EER .

ELELE, AHAERTRARER, TUEH
i, BkpiR, WEAT, FEHRL, FTEHNF. i
Hga” , HLRREZMBHTNRKN AR
R, RBNMRERHRALEY . REREF+F LT
(mEH) m(Era) %, "BAMEBEFZL
WETH (i) 2 (ERE) (ARE) A (X%
B) ZRZHR-REXEEN - FEHN (LHE
) RA-ANERXWER) F, XERETELE -
ROFELDMARER - BN (BEARIL) UK (F
BEEFKIE) %, BEFLTFRERG (ENELK
B RR) R ARAEHE) &%, HAHhEEECR
BB XAARE, Bl TARENTE®, ©FHE#FET
THRNABHR KN ETH.



REZALATABDKE, TRREHGAAY, &8
YNEGHRLFPRRAE, EERBHEEL. HEA
FHRBRENY - FREERA (ZHFHEEL) WX
F, MR TEPEGAEZANAYXE. XHEH.
CELFHRASELEFTY, HFTURBEAX R L.
AEEFHEERERERN. 7

ZRLFE, FRARAELEEA, FARAEHF
EEmnte. R ELEHR, TRMRNRFSH
i, BHEE-NHFEBY: AAREARGEE X,
BEFHHEANBRTE.

EREEETURNEHLE, Ko FE, BF
AR RARKE R, WRANARHERHY, &
HeREREE, BN fE, TR HHA. 5
WREE, UHESHARER Y, RFRKARGE
WEER, FEATHEIHARTEEERNTEN
Rz,

KiEs 4%, DRRRTRIEZEL F U4,
ARENHBFPEXREENXMBT 2. AF
PEE, RERSHREZANEAS Y, EABEKS
EHERMET. X—FEL, BAFERKEL .
AULHLEK—BHE, Z—FLLUFLLREEM
Bl MEERNMTRAVERIAELHLEFNR
X, AERATRANAZZAELSHIR, EARLT
A,

TTFARBBRHEREFBRERY “REBAHKEX
"RAAF, REAAZLE ERMHEKRT . KA
, BB R, F o4 O 8 3 E R RS

ar



5
BESRIAE, EFHANTRHALAZEAEES Y
Blot, —EREHN) AKEBEFH . APFLEURF
ERKNEEE “RELFEFE" .

AR EAFRIEFK
Jesh S RFRF L
BREXEFRF O EME

SEREXF¥2LERK

K H H#E
201347 A FAxE



Is this book for you?
XH7? MHFH?

CRAOEHLLRFLAREF &L+ 208 LK &N
W AN E— 4,

EHBE, BEPELEG “2H7 , fZE20%
LA —SRERMOBFRNAFER. BhH—SBEXR
B RAT, HE 0L bt A REGME,

100MAS, RELIOMAREZE. (HEEIOMA
P-4, ERIOMATH-A? )

CR-BURLE, GR-FUHFEHE. AaH
Z, EHRUELHREAFREETRUAA. XXER
TR, EREHER?

eRtE: (ARFEL) .

(RFFEH) RERZAREXEREEL - F
PR T1922F R K B I F /Ao AN LB E] 4
F. #R7 - MERGENHBRDITR, " EHRH A
FIREE - A7 BTI90456H 168 —BRZAESRH
HEEZH .

NHLER G B R RN Tk CEIRART , M
RT I XERANHZE, S5 EHAT —RHEEHR
%o EWEIE, RA “BRE" AEAFLZE, 4F
ik “ERR MR ARE.

(AABEH) 25X 2 =82+ \FE, £8
B, BEAEBERL, XWAHEH ST D (LR




2

F) ( “REEFFUE" BREE) ARAENZIL.
GEVHHEFOEHEFE, AN (REF) hE—&
$XH. ATl (RER) ARARLHAN,
EHEERMIERE, HRELFEN, TAAUE—H
RRBE: ARHLEMRZREOH S, EARAL
FEE-2-ZEWEEYT! AETEHRERKEE
SEERARA, $LZEETHE, 4B NEER!
EELANBAZIL, ETEETEANE L,
BUAMLERNYE, ERTAEKRENEER. RF
KEEAMIL, FEER, LFh/DAY, L&,
EERE, PRI, FHLEHE -NERR, —ABER
i AT, RHARALHETLERBEANKAK —A
FE(AATH) BET=1TEHEZ, PEFHRKHX
¥R, KB FERER
Ex (AMEH) #ETH, T-—F2EER%
EAHEEER: 2RAAFH. & (LFAELK) , FbF
25%, BERNEABRS, ZRE, WRE. A R2&K
Wiy, —FEF, ciRhHmbiN, REREXFE, o
]y BT AW, U, XFNEE, FERS
ABTENE,
FR(LABEE) , BAFEREMRRERY
T, EEFWEME A%, ALTERFTE: B4
ARABAFRERALEHE. MPER, FREAE
MErgEEme.
WMRAGEEXEHEFH -7, FLEHT M E
EERX, kREXBXTAAHRN “#Hdh” , LR
AR EHROBEHEZ.
WRERFERK, BNEL LPFRAFHHE
FAE—F "REBAEXE" , REFR L. ENE



AZA b MHH AR

WREREEFINATF £, bR UEWHZTE
EXLEEZHERBNAXREHERXEEZRELNH
. —HEFHAER, ERELK, HB#EHHE
B, FERAFEAN K, GL2RKAA, BTt
%, MESE TSN FEATEE o, BHERE,
REEFEN, tRASHRILN, ETHR LS E R E
HWAL, AERANEESER.,

ATREREHEMT T EHML: T2ERE
HARAN#E, KBEFHFA, B HEEIT, AEHRK
R, Bl FHER, ENEHUKERRELEL =42
ZLEEES. A, AEHMLE, ENEERERK
B

— B



CONTENTS

CONTENTS

I/1
I1/61



Stately, plump Buck Mulligan came from the
stairhead, bearing a bowl of lather on which a mirror
and a razor lay crossed. A yellow dressinggown,
ungirdled, was sustained gently behind him on the
mild morning air. He held the bowl aloft and intoned:

— Introibo ad altare Dei.

Halted, he peered down the dark winding stairs and
called out coarsely:

— Come up, Kinch! Come up, you fearful jesuit!

Solemnly he came forward and mounted the round
gunrest. He faced about and blessed gravely thrice
the tower, the surrounding land and the awaking
mountains. Then, catching sight of Stephen Dedalus,
he bent towards him and made rapid crosses in the air,
gurgling in his throat and shaking his head. Stephen
Dedalus, displeased and sleepy, leaned his arms on the
top of the staircase and looked coldly at the shaking
gurgling face that blessed him, equine in its length,
and at the light untonsured hair, grained and hued like
pale oak.

Buck Mulligan peeped an instant under the mirror
and then covered the bowl smartly.

— Back to barracks! he said sternly.

He added in a preacher’s tone:

— For this, O dearly beloved, is the genuine
Christine: body and soul and blood and ouns. Slow
music, please. Shut your eyes, gents. One moment. A
little trouble about those white corpuscles. Silence, all.

He peered sideways up and gave a long slow whistle
of call, then paused awhile in rapt attention, his even
white teeth glistening here and there with gold points.



2 ULYSSES

Chrysostomos. Two strong shrill whistles answered
through the calm.

— Thanks, old chap, he cried briskly. That will do
nicely. Switch off the current, will you?

He skipped off the gunrest and looked gravely at his
watcher, gathering about his legs the loose folds of his
gown. The plump shadowed face and sullen oval jowl
recalled a prelate, patron of arts in the middie ages. A
pleasant smile broke quietly over his lips.

— The mockery of it! he said gaily. Your absurd
name, an ancient Greek!

He pointed his finger in friendly jest and went over
to the parapet, laughing to himself. Stephen Dedalus
stepped up, followed him wearily halfway and sat
down on the edge of the gunrest, watching him still as
he propped his mirror on the parapet, dipped the brush
in the bowl and lathered cheeks and neck.

Buck Mulligan’s gay voice went on.

— My name is absurd too: Malachi Mulligan, two
dactyls. But it has a Hellenic ring, hasn’t it? Tripping
and sunny like the buck himself. We must go to
Athens. Will you come if [ can get the aunt to fork out
twenty quid?

He laid the brush aside and, laughing with delight,
cried:

— Will he come? The jejune jesuit!

Ceasing, he began to shave with care.

— Tell me, Mulligan, Stephen said quietly.

— Yes, my love?

— How long is Haines going to stay in this tower?

Buck Mulligan showed a shaven cheek over his right
shoulder.

— God, isn’t he dreadful? he said frankly. A
ponderous Saxon. He thinks you’re not a gentleman.
God, these bloody English! Bursting with money and
indigestion. Because he comes from Oxford. You
know, Dedalus, you have the real Oxford manner. He
can’t make you out. O, my name for you is the best:



