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Preface

by Wu Guanzhong

We learn directly or indirectly from teach-
ers. Teachers attain experience first and their
success and failures will be valuable to their
students so that they will not repeat their
wrong doings, run faster and attain better aca-
demic achievements than their teachers.

| studied art and techniques from many
teachers. | am grateful to them but, techniques
of art are changeble, they change when feel-
ings and experience change. Ration—like
school and art formulism can easily be formed
if a teacher only teaches his students with his
unchangeble skills. This teaching will hamper
the development of the students, therefore, |
am more grateful to those teachers who en-
lightened me to identify the direction | should
takewhilel was sailing at the sea of art. When
| was young, | was not satisfied with some
teachers who took their job only as teaching
techniques, but | respected my teacher, Mr.
Wu Dayu because he was good at inspiring me
in art. Mr. Wu said: “Teachers often mislead
students so students should not believe their
words a hundred percent.” | think, the spirit of
rebellion is valuable for an artist indeed.

I have accumulated some experiences
from my art research and practice and each
time | review art works done by my esteemed
great masters, no matter who are Chinese or

foreigners, dead or living, after an interval, |
can always find something new. But the im-
portant discovery is that | have found where
they had a failure. or wrong step on their art
path. This discovery often makes me under-
stand their research goal, their joy and sorrow
better than before. From admiring someone’s
art blindly to rebelling against it seriously is an
unusual distance, therefore, | eulogize those
rebels having serious research attitude and
courage.

Having been an art teacher for decades |



know that it is common to see that lovely and
clever students study art from their stubborn
teacher. They will be misled somewhere easily.
Teaching art is my profession but | always fear
that | might mislead my students therefore | do
not want my son to study art. | keep Luxun’s
words in mind: “ If my son has no talent he can
learn an inconspicuous trade but he should
never be a phony writer or artist.” In my teach-
ing | mainly stress on two things: first, | intro-
duce the experience, success and failures of
predecessors; secondly, | do my best to en-
lighten students on how to feel and what they
feel. Clever young people can always produce
some art effect in their practice than |
expected, so | summarize their experience and
take it as a good example for new students of
the next year. In fact, it is the young people
that teach young people and | am benefited.
There were always several best students in
a class in each academic year and teachers
usually placed their hope on them, wishing
that they could be excellent painters in the fu-
ture. But as decades have flown away, most of
the best students, together with those
non—best students, are all unknown artists ow-
ing to the pressure of life and circumstances.
They can only sign with feelings when they
meet with their teachers on rare occasions and
remember the dream of art they had years ago.
A gardener’s sorrow is nothing greater than to
see his work done in vain and his joy is to see
that young trees he once watered have now
become fruit—bearing ones. This joy will make
the old gardener have another beautiful dream.
Long vyears of hard work and persevering
practice along the arduous art path are the
common feature of the students included in
this catalogue. Like plant, deeply rooted in
mud and living on water and nourishing soil,
they have gone through storms, now streched
out their twigs gradually and finally they are in
flower—bud at late autumn. They all are over
fifty years old. Each of them has solid tech-
niques and hates spoiling art by excessive en-

thusiasm. Each of them has chosen his own
way already and started his journey along the
art path confidently despite of hardships on
the journey.

In my art and teaching career | am firm in
mixing Chinese with foreign. These students
were all trained in the western art department
where | taught them sketch and oil—painting,
but | used to combine some elements of tradi-
tional Chinese painting in my teaching be-
cause | often tried to analyse Chinese tradition
with the Western art’s scalpel and to summa-
rize Western diverse and trivial details with tHe
synthetical viewpoint of Chinese tradition. If |
belong to the pioneer’'s generation during
whose life we felt for a fording place in water
to cross the river then my students belong to
the generation who are building the bridge to
cross the river because they now have a better
understanding on the blending between
Chinese and Western art in the media of
oil—painting, ink—and—color or whatever it is.
Their achivements will surpass or have sur-
passed their teachers.

The idea of compiling this catalogue came
from a painting exhibition of teacher and stu-
dents held in Beijing 1991. When the exhibi-
tion was being prepared some people think it a
Wu Guangzhong school painting exhibition
but in fact there’s no such school at all. Other
people say that it should be named exhibition
of Wu Guanzhong and his followers, it is not
good either. In my view, it can be called either
the exhibition of the teacher and his students
or the exhibition of rebellion or, the exhibition
of indigo plant and indigo blue because the
indigo blue is bluer than the plant it comes
from and students surpass the master. “ There
is no complaints and praise between old and
young. but the enemy is there when genuine
and sham art meet.” | only hope that each of
the participants has his or her own seeking
goal, does not cling to his or her teacher’s
style, does not submit to prevailing trends but
exhibits the art works revealing his or her real



feelings.

To me, these artists are like married—off
daughters to a father and | seem to have the
responsibility to give a brief introduction or
some comments on each of them.

Wang Huai has solid techniques and is
good at expressing philosophy through
well—knit art works. His prize—work “ Bole”
aroused attention of art cifcles in both
ideololgical depth and artistic experiment. His
composition used to be well—knit and full but
still leave room for viewers to associate. As
time went on, he got inspiration from the
black—and—white house structure in Shaoxing
and his painting has become pithy. Black is the
wood structure, white is the wall. The house
structure is the crystallization of Chinese
peoplo’s wisdom. Like basis of labyrinth and
strokes and joins of Chinese calligraphy, it is
the unique combination of Orient’s philosophy
and science on which French painter Soulage
and American painter Kline have also made
some research. Wang Huai held his one—man
show during his two year’s visit to U.S., but af-
ter he had returned with colored impression on
the West he immediately fixed his eyes on the
traditional wooden house structure. How does
a Chinese artist think of his nation’s tradition
after he has made comparison between
Chinese and Western art? Is it different from
that of a Western artist who seeks for the Ori-
ent’s flavour in his art work? Wang Huai seems
to be more self—confident of using the materi-
als of modern oil—painting and some of the
techniques. His draft composition started as
his feelings and thinking pleased in an easy
and free manner, but became well—knit step by
step as if he had tried to compose the Oient’s
Eight Diagrams. Hard work and thinking has
made Wang Huai look older than he actually
is. He said to me humorously: “| have not
caught up with you in any respect except for
my grey hair.”

Wang Qinsheng endured untold suffer-
ings during the cultural revolution. He swal-

lowed his pride calmly and went back to
Shanxi province with his solid skills on sketch
and oil—painting. The yellow soil there and the
Yellow River did not bury or harm his art but
gave his art a new life. The ignorance of out-
side world and new trend of worshipping for-
eign art all made him puzzled while the life of
locally born and bred people and local envi-
ronment vitalized his art creation. His recent
oil—paintings are even better than his ink—and
—color work “Homeland” which won a prize at
the sixth National Art Exhibition. He travelled
in the mountainous area to do sketch from
which he has created well-composed and lyric
oil—paintings showing the daily life of com-
mon people. Another characteristic of his
painting is the influence of Shanxi folk art. Last
year he accompanied me to many remote
mountain villages on the Loess Plateau when |
realized that he has already deeply rooted in
the soil of Shanxi

| once went to Wang Changkai’s home to
see his paintings. His corridor was full of
things and his rooms were full of frames. But
when | turned those frames, bright—colored
oil—paintings appeared before me one by one.
Wang Changkai has been a stage—art design-
ing artist for many years since his graduation
from art college. Most of his works have been
painted in spare—time. The motif of his art is
very Chinese: snowy forest with a hidden
nest and guarding bird; autumn’s lotus with
yellowish leaves half—covering white geese;
large sunflower’s heads bathe in the morning
sun or sun—setting; rising tide is in, little
birds jump to escape the danger. Literary
expression is obviously seen in the composi—
tion and he composes paintings well by using
lines, areas and colors skillfully. His paint—
ings have been accepted by more and more
people and he held his one—man show in
Singapore last vyear successfully. If he
goes like this, Chinese, no matter where
they live, can accept him, even Westerners
will accept him. Oil—painting is only



a medium, content can be Chinese or for—
eign. The difference between good art
and bad one is that genuine or false feelings
is expressed.

Liu Yongming’s dealing with his paintings
is clean and clear. Clean and clear is not ne
cessarily a good or bad thing, but Liu Yongm-
ing is good at simplifying the unnecessary
strokes and colors to integrate each of his
paintings when he illustrates very complicated
objects and large color areas for contrast. Un-
der his brush we can see trees growing from
rocks, flocks of sheep, the unlimited uni—
verse, mountains and fields. The objects he
chose were not easy to depict but he pressed
ahead knowing well there were difficulties. His
paintings are sprightly, delightful, like lyric po-
ems. He once went to Xinjiang and Daliang
Mount/iin of Sichuan with me for sketching,
he then used loud tone but it was not frivolous
at all and he dealt with modelling in a
clear—cut manner. He is open—minded but firm
in purpose. | think that with his solid founda-
tion he has a bright future. Several years ago
Rongbaozhai Studio sponsored his one—man
show in Hong Kong and | then personified it
as a datetree full of small leaves in a late and
wrong season. We now expect to see the
date—fruit in late autumn.

Being introvertive, Liu Jude is quiet in ap-
pearance but very active in his artistic
activities. He teaches designing, draws from
nude and creates abstract art works. In his
paintings techniques and materials of all
media—sketching, acrylic, ink, etc., all are em-
ployed and unified in a form of art. He has
gradually discovered the universal laws of art
forms in modelling of different media and
when he uses the laws he shows his under-
standing on them. He represents in the exhibi-
tion several ink—and—color still-life: peach,
quail’s eggs, corn, potatoes, fish etc., Van
Gogh's potatoes and Xu Gu’s peach represent
their soul and spirit. In French, still-life is Na—
ture Morte which means dead nature. Neither

still—life nor Nature Morte can express the pre-
cise meaning of “ the object is my heart”

which, | think is the essence of art creation. Liu
Jude’s still=life has shown the beauty of mod-
elling and the beauty of his spirit. Being full of
implications these paintings are truely imbued
with Orient’s charm.

Ren Jinggin drew my attention with
his lyric colors when he was an art student.
Since he had little chance to draw from human
body after he had left the art college, he
switched over to landscape of oil—painting. He
painted streams, woods, southern gardens and
northern villages. The light and lively tone and
free and easy strokes are more like
ink—and—wash painting. Finally he picked
Chinese brush and began to paint mountains
and woods on rice—paper. He uses hard and
fine lines and dense dots to model the object
so the landscape looks perspective and more
implied. He especially likes using yellow—
toned paper for his landscape because the
tone of the background can rich and integrate
the colors of the whole painting. He is intoxi-
cated with harmonic and lively artistic state
and has created a great number of appealing
works. City dwellers especially long for the
lively nature so no wonder why Ren Jingin’s
one—man show was warmly received by
viewers of Bangkok of Thailand in 1990. But
when | have séen more of his works and com-
pared them, | have found that each of the
paintings —— if | liken them to singing ——
has subtle difference in melody and singing.
Each of them is sung out with difficulty, noise
and wrong tune are here and there. The paint-
ings included in the exhibition are of course
the best and representative ones. We all enjoy
the delightful ballet but we also know that the
ballet dancers must be deadly tired on stage.

Li Fuyuan used to be one of my favorite
students. He was bold in modelling and col-
oring. Li Fuyuan was very sensitive to the laws
of forms | had taught him and used it in his
paintings bravely. When | was criticized by the



ultra—leftists of literary and art circles, he was
also critici— zed. Ultra—leftists’ real intention
was to aim at me. | remember that the title of
his graduation painting was “ Farewell at Yi
River” , in which people were in white while
cart in black. He used the black—and—white
contrast to express the grief and indignation.
This motif from the historic story “Jing Ke As-
sassinates Emperor of Qin Kingdom” was then
suspected to be ill-hinted and reactionary so |
asked him to select a new motif though | liked
the painting very much. Finally he painted two
sturdy oxes in black which covered most of the
space. | remember that he also painted some
farmer’s red pepers. As his tutor | intented to
give the painting A, but the mark given by the
committee of the college was only D. Li
Fuyuan could not graduate that year for this
reason until the next semester. This is one of
my wrong doings to young people because |
was unable to instruct him properly. | let his
parents down. Li Fuyuan has had hard luck all
the years through. Under the pressure of life he
moulded clay figurines and painted clay facial
make—up of operas but rarely touched
oil—painting. It is only in recent years that he
picked up brush for ink—and —color painting.
Once again, his black—and—white contrast,
strong colors, oxes, goats, tigers, leopards. bir-
‘ds incolored feathers together with his strong
feelings all appear on paper. Inside the water
pipe flows water while inside bloodvessel
flows blood. Different artists have different art
qualities. As Li Fuyuan has started late | wish
that hecould overcome difficulties when he is
climbing up the art peak.

Li Beige was interested in sketching as
soon as he had become an art student. He was
a diligent, simple and honest student. Now his
art style is just like his personality. He was
specialized in graphic art for some time and
has published many works which attract
viewers with both good content and inter-
esting form. He produced a great number of il-
lustrations for literary works, which have won

fairly high praise from literary and art circles.
Two series of his illustrations have left me deep
impression, one of them is for “Yellow River
Flows to the East” written by Li Zhun, another
is for “ Vegetable Field” written by Liu
Shaotang. Because he lived and worked with
farmers in the north for many years, he could
depict farmer refugees so vividly in his later il-
lustration series “ Yellow River Flows to the
East”. The series is very appealing as it is close
to life. | do not remember that he has ever ex-
pressed joy in his art. It seems that to express
sorrow and grief is his art feature but he did
express a little bit of emotion in another sad se-
ries of illustration “The Way is long”. Li Beige
has been and is still a realistic painter. He has
also invented glass portrait. His modelling on
glass is very good and correct.

In my memory Geng Yuying was a quiet,
clever, gentle and soft girl student. Though her
sketching was not as good as those of some
boy students she had better color sense. Her
paintings were typical ones done by women:
delicate, fresh and full of interest and temper-
ament. They reminded me of Casatte, Morisot
etc.. After her graduation she went to the
North—West of China and worked in the soli-
tary Gobi area for many years. She still painted
in spare—time and sent me photos of her
works. | worried that her life of art would end
on the Gobi like grass there but | could not
help her much because | was labouring in the
countryside myself. Fortunately she was trans-
ferred to Suzhou Arts and Crafts School later.
She was happy to be back to the city of para-
dise on the Earth and even happier to be able
to return to the paradise of the art. She was
appointed vice—president of the school some
time later and once again she has little time for
painting. In order to take part in this exhibition
she tried and found time to paint in water—col-
or. Though they are sketches they express a
sort of inner beauty and female tenderness. |
wish that she could keep on creating more
paintings to show the beautiful landscape of



South China.

Zhong Shuheng was one of the best stu-
dents in her class. Her sketch techniques, color
sense and art cultivation were all better than
boys. She later became the only post—graduate
of mine.Besides painting, she stude is on color
theory, writes and translates. As an art teacher
she is very strict with her teaching so students
can be benefited but, being strict with
students’ study has in turn side—effect on her
own art creation. When she paints, her rational
thinking overwhelms her feelings. Last yeat |
asked her to sketch from nude together with
me and she encountered a new problem: she
was good at modelling the image but she over-
looked the illusion, dared not to utilize it. In
fact, the illusion is the pet of direct impression,
a golden key to the modelling art palace and it
is very valuable. Because of her diligent work
her home is now filled with paintings by her
and her husband. They had to move sofas,
bed, table and chairs out of the rooms
and be buried by their paintings. Her
recent paintings are very emotional, painted
in a much more freely way and the subli—
mate mark is obvious. she is attaining
her style but | would say: “ Little Zhong's
art is just getting into a free stage.”

Yang Yanwen is already a well—known ar-
tist. He has become an artist in focus since he
won a prize at the international Manciano ex-
hibition of Italy. So far he held his one—man
shows in U.S., Japan, Hong Kong and
Singapore. He used to be a middle—school
teacher as many of his classmates experienced
after their art college graduation, but he started
to use techniques of oil—painting into
ink—and—wash painting earlier than his
classmates. He can employ fairly well the
black—and—white contrast, the response be-
tween different color areas and the movement
of lines. Besides, he is keen on harmonizing
these elements in a painting. The fresh and
changable art effect in his paintings appeal to
both refined and popular tastes. Like a sponge,

Yang Yanwen is good at absorbing various
nourishment. What | have taught him in
classroom is only oil—painting and the laws of
modelling. He has studied traditional tech—
niques by teaching himself and expanded his
knowledge onto calligraphy. What makes me .
wor— ried about is that there is too much de-
mand for his paintings and if he repeated his
paintings, his paintings would be everywhere.
One should know it that a real multiproductive
painter has to make more efforts because none
of the good paintings can be created easily.
Yang Yanwen has the capability to draw from
nature directly. He has never given up the
method of sketching from rare shaped moun-
tains for his later creation. When we viewed
the selected paintings for the show he felt the
bravery of his classmates in the Chinese and
Western combination experiment, he then said:
“ | am the most conservative one.” In fact he is
now gradually moving closer to the spirit of
the traditional art. Like cooking, the water is
boiling already, what he needs to do next is to
cook the food ready. | wish that his art could
develop further for the perfect quality, no mat-
ter he paints abstract or figurative.

Yang Yiming was discovered and enrolled
by me in Xi‘an. It is me who has either led him
into the world of art or ruined his whole life.
He is very simple and frank and his painting
style is the man. After his graduation he has
specialized in ink—and—wash figure painting —
— the difficult art in which it is not easy to
make breakthrough. He has often been to mi-
nority areas of Yunnan, Guangxi and Guizhou
provinces where the living conditions are still
poor. There he created many figure paintings
to reveal the life of the working people. His
modern figure painting has not been accepted
by the present art market yet, though it means
poor life for him he does not want to give up
his experiment on the new figure painting and
to paint commercial pictures. | was deeply im-
pressed by his one—man show held in Chinese
Painting Institute last year. The figures under



