A

ik ES =R E S

Urban Addition: 4 Gestures

it
|




C3, Issue 2011.12

All Rights Reserved. Authorized translation from the Korean-
English language edition published by C3 Publishing Co., Seoul.
© 2011 K H TR 2% et

VR4 [FBI006-201 LAE 2R3 125

FEARERA « RILL R

B+ fEhi4R B (C1P) #HE

ST O DU AR T DUk I/ CB R R A
W, —RiE: KER TR, 2012.3

(C3RILIHRHI A 12

ISBN 978-7-5611-6776-2

BV, OTU984. 11

o [ A [ A CTP B A% 7 (2012) 250332355

R ki

XD

HSLRAT + KRR T K2 HiNER fﬁ_éﬁmjﬁ

(Mt SO TR 80 5 B4 : 116023) = -
EHAM’ — B GAYID ATBRA \@;@% A
M 1 ST+ 225mm X 300mm e -
E 7K . 12.25
R TE] : 2012 4 3 A 1R
ENRIAE] : 2012 4F 3 H S 1 IKENK
Ho N 2 4 Jkﬁg
TeftdmiE - o Ft
Bt . LA
TR« R
B 2, ISBN 978-7-5611-6776-2
5E #r : 180. 00 JG

% 4T : 0411-84708842
f£ L : 0411-84701466

E-mail: a

URL: http:

detail@dutp. cn

//www. dutp. cn



10 v I P T E S

Urban Addition: 4 Gestures




Hif

004 FifiB =& _Hanna Haaslahti+ Marianne Decoster-Taivalkoski
006 R EFAE I RE L MERIE _Snohetta

010 F AL B9IFER _ Collectif Etc

012 2011 ICD/ITKE #FZR = _ICD +ITKE

e 2R FE

018 i # #RIUFF % _Marta Gonzélez Anton

024 EE4FEYIEY B T F2 _Erick van Egeraat Architects
038 RERKFEKREMEXT _OMA

050 3Z{LBRF _AART architects A/S

062 {ERIAERH £ 1#EIE _Studio Daniel Libeskind

7| ON $VI6% G U H

RN G SERNVE

072 BR/NBIENLGEHY: EiERLE _Silvio Carta

080 Casa Talia%|ZF _Viviana Haddad + Marco Giunta

086 HGHTHI /R ILITEHIE _EM2 Architects

094 Alemanys 551£% _Anna Noguera Architect

104 ;&1 % e B P IEAYE & _Pesquera Ulargui Arquitectos
118 IHBEH AR ZITFRK _Sol89

128 M /R1&RIEMUCA & R IT 51E%E_Cor & Asociados

140 B £ 5 4 HEH 188 _Castillo Miras Arquitectos

150 “Casa del Obispo” i BIE & _Pesquera Ulargui Arquitectos
158 Fonte da Luz{f= _Barbosa & Guimaraes Arquitectos

164 B45$u1ERIBT _Clermont Architectes

170 BEE|REEH16S X THIEE _Inaqui Carnicero

184 M EEREE I _C+S Associati

190 ZHIHZ5|



News

004 Sonic Seascape Terrace _Hanna Haaslahti + Marianne Decoster-Taivalkoski
006 Norwegian Wild Reindeer Center Pavilion _Snghetta

010 Place of Change _Collectif Etc

012 ICD/ITKE Research Pavilion 2011_ICD +ITKE

Urban Addition: 4 Gestures

018 Urban Addition: 4 Gestures _Marta Gonzalez Antén

024 Drents Museum Extension _Erick van Egeraat Architects
038 Milstein Hall at Cornell University_ OMA

050 The Culture Yard _AART architects A/S

062 Dresden Military History Museum _Studio Daniel Libeskind

Minimal Intervention: The Wise Position

072 Minimal Intervention: The Wise Position _Silvio Carta

080 Casa Talia_Viviana Haddad + Marco Giunta

086 New Messner Mountain Museum _EM2 Architects

094 Alemanys 5_Anna Noguera Architect

104 Rehabilitation of Logrofio’s City Walls_Pesquera Ulargui Arquitectos
118 Professional Cooking School in Ancient Slaughterhouse _Sol89

128 Music Hall and House in Alguefia MUCA _Cor & Asociados

140 Tower Restoration in Huercal-Overa _Castillo Miras Arquitectos

150 Rehabilitation of “Casa del Obispo”_Pesquera Ulargui Arquitectos
158 Fonte da Luz_Barbosa & Guimaraes Arquitectos

164 Theater of Chatelard _Clermont Architectes

170 Restoration of Madrid's Old Slaughterhouse, Hall 16 _lAaqui Carnicero
184 Harbor Brain Building_C+S Associati

SalnSec) {7 “UCUIPPY uoquN Z [ON




ERE=E

BRITEERERE5S—MITREN
s§HCurated ExpeditionsTiBmAEE—#o
B #5201 1 /R EROMN SR 7, B
Capsula A &8,

2010FEE X, £ RKMarianne Decoster—
TaivalkoskiEBI/RERE L AENTEM R
HATESESFAHRTTRERE, RS
RERBHLAFMHNAERERESBR
VAL R RA, X - IS ETRL AR X8
BREHTTHR, AEXEZEENRELR
B,

ZOBEMN S BESHRNER, EEER
RESSETETERSANERZ BRI
R, BRI ERRENARRIETRESSH
AEE, UPL2RT—IENETREE, B
R A B KB PRI KT RIS K T A & &
gk, RNEZESTUABRANRRER
FHE R RUHRE, EANT AR ERTH
XA ERHETEREN.

KTHESESETHLNERZEARMT

LBRE? FETUEKTERELE, At
RMEAE—MEBREMARSE, BTFEFERDN
T, KTERBGREN. BHURNAREAKR
BHRR, BESRANEREBFERETH
4, HEAKTR— MR, RINANE
FrangD, ZMBEHERRR 7T BRER,
Xt R AKFABHRET o
ZOEREERBATIREESES
BUNRE, EBEZEF, AMETURE
MEEREMBEIRNEBHANERKTES.
MITURREE N FEAMBZ BRI R
Z ERIER, AT A PRI ARSI AT
Mg ERMERMERRER, REZEX
WS ENRART TRR. BFEEN
IR AXZEHNN? HHAEZ N AIRAZ
AKTERPN? B, XORE TRMNNEAE
FEHMELE S, MUBRNAERE, AR
MNERERA,
Xee=aZFABKTRFMBERTRE
FE. frFKoroinenfi—S Z&/LF TERH

EFLEED KBS EEIEMMAL, XM
AEBITREE TNERNEFAL IR
4K, ATERYIEY E RARFNEFES
%, At ERBEFEFENERZTMEL,
Sonic Seascape Terrace _Hanna
Haaslahti + Marianne Decoster-Taivalkoski
Sonic Seascape Terrace is integrated in the
production of a larger project named Cu-
rated Expeditions on the Baltic Sea selected
for the Turku European Cultural Capital
2011, produced by Capsula.

During summer 2010 Marianne Decoster-
Taivalkoski made an intensive underwater
soundscape research in diverse locations
around Turku coastlines. Two locations of
hearing were selected based on the quality
of the sound material and its contradic-
tion with the seascape. Hanna Haaslahti
made research from the coastline trying to
find the best possible viewpoints for the
terraces.




It is a site-specific project, which explores
connections between the seascape and
sounds emanating beneath its surface. Two
terraces, belvederes, constructed on the
shorelines of Turku City are accompanied
with a realtime soundscape composition,
distributed on the terrace from the hydro-
phones hidden in the nearby body of water.
The streaming sound signals question the
beauty of “vista mare"opening from the
terraces by revealing processes invisible for
the eyes.

What is the correlation between underwater
soundscape and the way the sea looks on
the surface? Sound can travel many kilome-
ters under water, so it's noisy down there
though on a sunny day the surface of the sea
appears as a calm and peaceful entity. When
we talk about the sea, we tend to refer to
only what's happening on the surface level.
But underneath is a secret world which we
know very little of. The project investigates
that world with the aid of sound, which is
the best communication method in water.
The aim of the project is to build view-point
terraces, belvederes, in a city with marine
shorelines. From each terrace one can hear
the real-time underwater soundscape

of the seascape visible from that specific
view-point. The view over the seascape is
framed from the terrace to the place where
a number of hydrophones are located, so
that a viewer/listener standing at the ter-
race can link the seascape and the sound-
scape to each other. The terraces form an
exploration into the interaction between
the sea and the land, how the sea is reflect-
ing human activities and how city sounds
merge into the underwater soundscape. At
the same time, it can sharpen our senses to
make observations about our surrounding
environment not only with our eyes, but
also with our ears.

The terraces are built with recycled and
natural materials. Terrace 1 at Koroinen is
constructed almost completely from lake
reed, which has spread along the coasts of
Finland with the eutrophication of Baltic
Sea. Its origin and excellent acoustic charac-
teristics make it a perfect building material
for the sonic terrace.

ZARK: Hanna Haaslahti (space), Marianne Decoster-
Taivalkoski (sound)

TREHIBA: Alejandro Montes de Oca

& 1&#. Capsula, Baltic Sea Now.info, Turku European Capi-
tal of Culture 2011, Sibelius Academy (Department of Music
Technology), AVEK (Audiovisual promotion center of Finland,
Hyrylinna, ProNatMat (Turku Polytechnic)

#h45; Koroinen, Turku, Finland

BHER: 6m?

#1#}: Lake reed bale, clay, 42 mini speakers, plywood, iron bar
% TRJE): 2011
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Norwegian Wild Reindeer Center
Pavilion _ Snghetta

The Norwegian Wild Reindeer Center
Pavilion is located at Hjerkinn on the out-
skirts of Dovrefjell National Park, overlook-
ing the Snghetta mountain massif. The
90m? building is open to the public and
serves as an observation pavilion for the
Wild Reindeer Foundation educational
programs. A 1.5km nature path brings visi-
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tors to this spectacular site, 1,200m above
sea level. Dovrefjell is a mountain range
that forms a barrier between the northern
and southern parts of Norway. It is home

to Europe’s last wild reindeer herds and is
the natural habitat for many rare plants and
animals.

A long history filled with traveling, hunting
traditions, mining, and military activities has
left its mark on this land. In addition to the
natural and cultural landscape, the Dovre
mountain range also holds significant im-

portance in the Norwegian consciousness.
National legends, myths, poetry (Ibsen),
music (Grieg), and pilgrimages celebrate
the mystic and eternal qualities of this pow-
erful place. This unique natural, cultural and
mythical landscape has formed the basis of
the architectural idea.

The building design is based on a rigid
outer shell and an organic inner core. Remi-
niscent of rock or ice eroded by wind and
running water, the south facing the exterior
wall and the interior create a protected and

100 100

warm gathering place, while still preserving
the visitors' view of the spectacular natural
panorama.

Considerable emphasis is put on the quality
and durability of the materials to withstand
the harsh climate. The rectangular frame is
made in raw steel resembling the iron ore
found in the local bedrock. Over time the
rusted color blends with the natural colors
in the surrounding mountains.

The simple form and use of natural materials
reference local building traditions. However,
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advanced technologies have been utilized
both in the design and the fabrication pro-
cess. Using 3D computer models to drive the
milling machines, Norwegian shipbuilders
in Hardangerfjord have created the organic
forms from 10 inch square pine beams. The
wood was then assembled in a traditional
way using only wood pegs as fasteners. The
exterior wall was then treated with pine tar
while the interior wood has been oiled.

The pavilion is a robust yet nuanced build-
ing that gives visitors an opportunity to
reflect and contemplate this vast and rich
landscape.

I E & #%: Norwegian Wild Reindeer Center Pavilion

FEBHIF: Kjetil T. Thorsen

TEHPA: Erik Brett Jacobsen, Margit Tidemand Ruud, Rune
Grasdal, Martin Brunner, Heidi Pettersvold.

HE®IE; Knut Bjergum

M TRIF: Dr.Techn. Kristoffer Apeland AS, Trond Gundersen
SEUE T Snohetta Oslo AS

B&EH: Prebygg AS

B75: Norwegian Wild Reindeer Center

BWER: 90m?

% THESE): 2011.6

&4 NOK 4 million

&% T Courtesy of the architect (©Ketil Jacobsen)-p.6~7
Courtesy of the architect (©Jan Olav Storli)-p.8

Courtesy of the architect (©diephotodesigner.de)-p.9P *etem
Courtesy of the architect-p.9 ™
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Place of Change _ Collectif Etc
After winning a competition
commissioned by the Public Urban
Planning Agency of Saint-Etienne (France),
the Collectif Etc designed a public square
of 670m?* and built it with the inhabitants

in a participative process in July 2011.

At the intersection of two streets, the site
was formerly a wasteland. Answering the
on-going urban changes in the neighbor-
hood, the project simulates the first step of
the process in which a building is designed
and built. The idea is to represent the plan of
imaginary housings on the ground and their
section on the wall. In that way, people can




rmopp
o e LENN LR TR
: | -
m'n,,,,,,

o

o "
" m

11

imagine living in the future buildings and
get an idea of the impact of the real one that
should be built in a couple of years.

For a whole month, three types of work-
shops have been set up and were fully open
to everyone, every day from 9 am to 8 pm:

- A carpentry workshop to build all the
urban furniture;

- A graphic design workshop to give life
to the imaginary housings and to the sur-
roundings;

- A landscape and gardening workshop

to establish the green space and shared
garden in the middle of the site.

The construction site was open to the
public and people could exchange and
learn from each other. The Collectif Etc
provided everyone with tools, safety gears
and advice. Local associations, artists and
musicians were invited to organize various
activities such as wall paintings, concerts,
circus workshops, open air movies, sports
tournaments, tango lessons, special meals,
debates... An online blog got set up and
showcased the everyday life of the con-
struction site.

The works are now over. A water tank is
available and local people had the initia-
tive to keep taking care of the garden
themselves and organize regular events.
The furniture is not damaged, the place
well maintained and the inhabitants
decide to name it “Place of the Giant” after
the large painting made by artists Ella&
Pitr. It is now an important element in the
neighborhood, a place that neighbors
identify to.

HiH%&#R. Place au Changement

BT, Collectif Etc

B, Etablissement Public dAménagement de
Saint-Etienne

#5. Saint-Etienne, France

AibER. 670m?

3 THEHE): 2011.7
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ICD/ITKE Research Pavilion 2011

In summer 2011 the Institute for Com-
putational Design (ICD) and the Institute
of Building Structures and Structural
Design (ITKE), together with students at
the University of Stuttgart have realized a
temporary, bionic research pavilion made
of wood at the intersection of teaching
and research. The project explores the ar-
chitectural transfer of biological principles
of the sea urchin’s plate skeleton morphol-
ogy by means of novel computer-based

&



design and simulation methods, along
with computer-controlled manufacturing
methods for its building implementation.
A particular innovation consists in the
possibility of effectively extending the
recognized bionic principles and related
performance to a range of different ge-
ometries through computational process-
es, which is demonstrated by the fact that
the complex morphology of the pavilion
could be built exclusively with extremely
thin sheets of plywood (6.5 mm).

I E & FR: ICD/ITKE Research Pavilion 2011

TEHFBA: Prof. Achim Menges - Institute for Computational
Design (ICD), Prof. Jan Knippers - Institute of Building
Structures and Structural Design (ITKE), University of
Stuttgart, Faculty of Architecture and Urban Planning,
Competence Network Biomimetics
Baden-Wiirttemberg

WASME L. Oliver David Krieg,

Boyan Mihaylov

#1453 Peter Brachat, Benjamin Busch, Solmaz
Fahimian, Christin Gegenheimer,

Nicola Haberbosch, Elias Késtle, Oliver David Krieg,
Yong Sung Kwon, Boyan Mihaylov, Hongmei Zhai
ME®E. Markus Gabler, Tobias Schwinn

£#93%11: Riccardo La Magna, Frédéric Waimer
454012, Steffen Reichert

#h 5. Keplerstr. 11-17, 70174 Stuttgart, Germany
BHWER: 72m’

BHER: 200m?

#1#1; Birch plywood 6.5mm Sheet thickness

% TRSfE): 2011.8




