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Preface

Invited by the Shaw College, The Chinese University of Hong Kong, Mr. Tong Kam Tang held a solo
exhibition of painting, calligraphy and seal carving this spring. He later gave me a copy of his seal

carvings selected for publication and asked me to write a preface.

It was 1981 when I worked in the Department of Fine Arts, The Chinese University of Hong
Kong, as a teacher and first met Mr. Tong, who was then a fresh graduate and had just started to take
charge of the Department's teaching resources. Being my colleague for over a decade. Mr. Tong very
often came to me to discuss issues of art through which we both found pleasure. Diligent and prudent,
Mr. Tong took every opportunity to substantiate his learning. He would approach his seniors for the
improvement of technical skill, purchase literary resources for academic knowledge of the theory and
history of art, and, whenever he had time, travel extensively to widen his horizon. In 1991, he
submitted his thesis "A Study of Du Qiong" and was conferred a M.Phil. degree in The Chinese
University, and is at present reading his doctoral degree under the supervision of Professor Jao Tsung-i
and Professor Mayching Kao. He has also been working recently as Lecturer in the Department,
teaching Chinese painting, calligraphy and seal carving, a job facilitating him to further develop

himself as one of the young leading scholars and artists.

Originated from as early as the Zhou and Qin periods, Chinese seal carving has undergone
different stages of development, resulting in a great variety of styles and innumerable literary
documents. It is only through an assiduous and systematic study of the history, both practically and
theoretically, that one can possibly achieve the essence of the art. Dedicated to seal carving for twenty
years, Mr. Tong has made great efforts to understand thoroughly the stylistic development of the art
through copying every style from the official to private seals of all dynasties. in addition to the seals of
important schools of the Ming and Qing periods. He is particularly interested in challenging himself by
means of transcending features of an old seal to create his own, new one. His masterpieces, as what
said in the Lingzhai yehua, "all flow out copiously from the heart, without a trace of artificiality." Mr.
Tong's works include a group of forty-two seals all bearing the three characters "shuangzhu liu (Twin
Bamboo Studio)", his studio name. This group displays a rich variety of styles, many of which, though
not being listed out here one by one, demonstrates superb and sophisticated technical skill. During
recent years, Mr. Tong has won prizes and received favourable comments in a number of exhibitions,
such as International Exhibition of the Art of Copying of Chinese Painting and Calligraphy (seal
carving). International Exhibition of the Art of Seal Carving, Seal Carving Exhibition of Xiling Seal
Association. He was also invited by the Urban Council Library and the Hong Kong Museum of Art to
give open lectures of seal carving. Scholarly and cultivated, Mr. Tong, still at the prime of his life, will

surely develop himself further and attain an achievement that is beyond measure.

Ma Kwok Kuen
October, 1995
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Preface

Over a century or so, Hong Kong has emerged from a small fishing village into a trade and financial hub of
Asia. In such a confluence where East meets West, the life style here is naturally a blend of both worlds.
Over 90% of the city’s population, however, is Cantonese who, owing to blood ties, stick very much to their
own customs and traditions. In the past, seals were used in place of signature. As time went by and technology
advanced. writing utensils have undergone so much change that calligraphy and seal carving are now artistic
pursuits rather than a way of life.

Some may dismiss seal carving as too trivial a feat to devote much time on but the beauty of these
miniatures has a charm that sustains. There is a subtlety that cannot be acquired and is unknown to those
who have not studied the art. Besides, seals are a means of authentification of personal and official significance
and much importance was and still is attached to them. They can be made of jade or of precious metal. Their
style can be meticulous or unrestrained. The diversity they display has a unique appeal springing from the
craftsmanship and originality of accomplished masters who spend year after year refining their skill.

At the beginning of this century, Hong Kong’s population was smaller and its trade and industrial
activities less hectic. To the Chinese community, painting and calligraphy were the focal points of their
cultural life. At that time, Feng Shihan and Deng Erya were famous for their clerical script and seal script
respectively. Together they dominated the art circles with their calligraphy and seal carving which were
derived from Deng Shiru and Huang Mupu of the Qing dynasty. Huang came to live in Guangzhou for a
long time in late Qing and had an extensive influence on the locals. Since Hong Kong's intellectuals had
their origin in Guangzhou, Huang’s influence was also greatly felt here. Later, Fung Hong-hou, who modelled
on Huang in private, also came to settle in Hong Kong. In fact, Mr. Tong’s mentor was Lam Kwan-ngai,
who was a student of Fung’s.

Mr. Tong began his university education at the Department of Fine Arts, The Chinese University of
Hong Kong in 1978. Among the courses he took were painting, calligraphy and seal carving, the last of
which was introduced by Zhao Heqin, nephew of the seal master Zhao Shuru. Mr. Tong became my student
right from his early undergraduate days and that was how he came to learn about Mr. Zhao Shuru’s seal
carving. When Ma Kwok-kuen came to teach part-time for the Department, Mr. Tong studied with him and
was introduced to Ye Luyuan of Shangshai, who was a fellow-student of Zhao. Hence, apart from Huang’s
heritage, Mr Tong also benefited from Zhao Shuru.

With their guidance and his own unswerving efforts, Mr. Tong was making steady progress. While
still at school, Mr. Tong named his home “Twin Bamboo Studio™ after the bamboo musical instruments he
plays and the bamboo brushes he uses in painting and calligraphy for self amusement. His studio seals now
total 42, which reflect on his persistence in experiment and perfection.

Mr. Tong. now teaches at the Department, has collected his works over the years under the categories
“Twin Bamboo Studio”, “In the Beginning was the Word”, “On the Request of Teachers and Friends”,
“Delightful Diversions”, “Carving for a Living” and “My Treasure of Nothing™ with his religious beliefs,
gifts to teachers and friends, aspirations and personal use as themes. Mr. Tong is honoured with a sponsorship
from the Hong Kong Art Development Council for publishing this book for posterity. On his request, I have
written this preface to give an account of his artistic origin and hope its readers will be generous with their
comments.

Lee Yun Woon
September, 1997
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Preface

My interest in Chinese art can be traced back to my junior secondary school days when I first took up
Chinese calligraphy and then Chinese painting. It was not until in my senior secondary school years that I
started fumbling with seal carving. My ready references included A Collection of Fung Hong-hou's Seals
recommended by Mr. Lam Kwan-ngai, my mentor of Chinese calligraphy, and several other elementary
books available on the market. Thanks to lectures on seal carving given by Prof. Lee Yun-woon, this kind of
self teaching turned into formal training into my fourth year at the Department of Fine Arts, The Chinese
University of Hong Kong. However, it was largely under the guidance and assistance of two seal carving
masters Mr. Ma Kwok-kuen and Mr. Ye Luyuan that I was able to gain more deep and practical knowledge
after my graduation.

After my graduation in 1982, I was engaged by the Department in the production and management
of teaching materials. At that time, Mr. Ma Kwok-kuen, who was teaching at the Department, would always
drop into my office for a chat between lectures. Whatever new seals I had carved, I would show them to Mr.
Ma and asked for his comments. The benefit so gained day after day was immense. Even more inspiring
were the anecdotes of seal carvers, their styles and their achievement that Mr. Ma unveiled to me. It was
indeed through the introduction of Mr. Ma that I came to be acquainted with Mr. Ye Luyuan.

Of all the contemporary seal carvers, Mr. Ye Luyuan commands my highest respect. His artistic
achievement is indisputable but even more remarkable was his eagerness to nurture the up-and-coming.
When I first visited him at his home in Shanghai, he was running a temperature and was very weary. But on
learning my aspiration for this art, feeble as he was, he shared his insights with me. Fearing misunderstanding
because of his accent, he would jot down his points on tiny pieces of paper which I have carefully stowed
away in a box. Besides suggesting improvements on over 100 pieces of my seals, he went to great length to
retrieve many reference materials for me. After my return to Hong Kong, Apart from enlightening me
through correspondence, he even sent me numerous copies of his seal carvings for studying. Five years have
passed since he graced this book by writing its title. To my deep regret, however, Mr. Ye passed away in
February 1994, making it impossible for me to present him with this book in its published form for his
comment. Even though I only sought advice rather than took formal lessons from Mr. Ye, he will always be
in my heart and I owe him my greatest gratitude and admiration for his guidance and attention and the mark
he left on my works.

Collected in this book is a selection of my works, most of which are rather recent. The earliest piece
"All creatures are content when observed in peace” is from the year 1982 when I graduated from university
and is included here as a milestone. The book is divided into 6 parts: "The Twin Bamboo Studio" totals 42
pieces of my studio seals; "In the Beginning was the Word" totals 17 pieces inspired by the Bible; "On the
Request of Teachers and Friends" totals 52 pieces done for my teachers, friends and students; "Delightful
Diversions" totals 27 pieces: "Carving for a Living" totals 20 pieces of name seals commissioned by strangers:
and "My Treasure of Nothing" total 25 pieces of my own name seals including two carved for my wife. This
arrangement is intended to reflect the company I keep and the beliefs I hold. Also included in this book is
my article entitled "On the Innovation of Contemporary Seal Carving" which won the "Short Essay on Seal
Carving Award" at the "Third Exhibition of Seal Carving" organized by the Xilin Seal Association. This
article can best reveal my views on the art of seal carving.

The publication of this book owes much to many of my teachers and friends. Mr. Ma Kwok-kuen,
together with Mr. Mao Darong, has given me much invaluable advice on the selection of seals besides
gracing my book with a preface, another one being written by Prof. Lee Yun-woon. My heartfelt thanks also
€0 to my teachers Prof. Jao Tsung-i and Prof. Kao Mayching for the interest they took in the project, Prof.
and Mrs. Harold Mok for helping with the translation, Miss Chui Lai-sha and Miss Wong Nga-kwan for
stamping and rubbing some of the seals and side inscriptions, and my wife Pui-yee for her unsparing support.

Tong Kam Tang
November, 1997
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