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(1] André Malraux, Picasso’s Mask, trans. June Guicharnaud with Jacques
Guicharnaud (New York, 1974), pp. 18-19.
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[1]  Charles Baudelaire, The Prose Poems and La Fanfarlo, trans. Rosemary
Lloyd (Oxford and New York, 1990), pp. 47-9.
[2] Malraux, Picasso’s Mask, p. 19.
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[1]  Gertrude Stein, Picasso (New York, 1984), p. 90.
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[1]  Gertrude Stein, Picasso (New York, 1984), p. 5.



