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1% - C. tbJEHTF] (Monroe C. Beardsley,1915—1985) & 20 4078 /5 & &
BRSO ERFERZ — N T o7 20 M BB SEHAEN TH
SR EETTR.C fthA T 32 E FRE K N A B 45 B % (Bridgeport) , 1936
FUEMBREFRBEEZTH0, = FEXEREREREGEFE 400
LB AR T XEER B K% B E KE IR KB/RKFE I KB E R
K B A Y 2 B R Al 36 I 3 O 5% 2 A i IR R A8 /R K27 (22 4 ) AdE /R K
F(16 ), LWEHFGHEEXEXRFERIMEETZH2NERE, UKLER
2 RE R ¥ %P7 (American Academy of Arts and Sciences) F P+, [F B if 2
(RESZAMIRE)FHILMZER IR R IRRE . LEHF — £ F AR
F,E P T HLEEFE. BRI URRZHERS AR 2B HEE,

—. HEBHIE R E

EER M A N IR I RE"HAZ R E— AR R RN RN

O #¥PlfiE,EER - £ W% 8 (Richard Shusterman) 7E {43 4 35 2 ) Fp 4 LL JE i F1
MEBRH - F5 2% (Morris Weitz) . 44 /R# + & # 8 (Nelson Goodman) F1F[ & - fFE
(Aruthur Danto) #4347 £ % &5 & W /7 09 TH A7 3R A ¥ 5 188 25 )5 b JB 3 # 4 oh 25 35
SHTRFHEREAN, R RFR AN THRMELERN 20 HLRF0 7T, FAR, @[k
WHEIRIR « R F/R(Noél Carroll) ] B FREGJE T FI HO 2 4, — B b T T I 19 325 7F 2 AR fT 35
¥FIBHBETENMENRNS ZE® K X # B, £ 3 Richard Shusterman, Analytic
Aesthetics , Basil Blackwell, 1989, pp. 7 = 9; George Dickie, “The Origins of Beardsley’s
Aesthetics”, The Journal of Aesthetics and Art Criticism, Vol. 63, No. 2, Spring, 2005,
p. 175,
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FMESEE. NEERHERE,LLEH AP EET , AR ZE 8%,
TR REE RS 5U6, HEBELE, FEA R XX, LB
RARHNTTMEZAE R Z I, WEHAWRFZEZFERFE(GET: T ¥
A 7] #) (Aesthetics: Problems in the Philosophy of Criticism, 1958,
1981) A M A FERI AR £ 8 ) (Aesthetics from Classical Greece to
the Present: A Short History, 1966)Q (HtIFER V] 8EME) ( The Possibility of
Criticism , 1970), DA B {FH E W 518 X E ) (The Aesthetic Point of View:
Selected Essays, 1982) ,%% . WEMARERERRIELEZ (RS T
SR (DL T EARCEED) o X R —AFE 20 HABA“ITREL" Y
BAESERE LN ERZEE, BRZE, EABBBE, AR R, B
AT —MHREFONE. ATAR,CGREIRPRILT LB A KR+ 8
B, ERH, WEHMEZ TR ZES T3, PR RER
SERTCHEE ; BN BT E o ProE &, LS R & i E e A T
SEFSUREFLNSMIE. HERATHRNE, LWEHANERRFRL T HE
B, At BB 2R F R FE AR SRR S, B, TiE =X TR E0
HE,ERNTERAFRE , CREVBR—ARLAA DS EY, EERE, (K
FIRHRSI S T REM R T ENEE, AN EXET TEH, EFMTIEHNE
B HERLR FEER . EREX ERREGFER, FREBB T 5 RFEH
FRAEF)T 20 42 80 FARFRR , iX I L JE Hir F1) AR 4 7 O SR 2 W SR L
N ERIEXEREEE FREE BEX SRS BRI R SR E
B RSB SHM HRNMESHR FEE—E T HKshs). BERH25w - i
i # (Frank Sibley) 3774 - 1#1 % (George Dickie) \fii# & - {7 Z A4 (Arnold
Isenberg) £ K + &K F i (Joseph Margolis) \JE T HL T - IR/RFFHTFE R
(Nicholas Wolterstorff) S0 &, EANCREIHEREE K HE D 20 gy
WrEF IR Z . BRATREAL T E BIXHER L : (RE)RERBERN,? 2

O EBHHFRFLA(ELTRZEE), RAEE MR CET &R REM
B, ALK HARAL 2006 FEHHAR . T XAR R PR, R AR FH L. “Beardsley” thif
=%l 2R

@ T. ]. Diffey, “On American and British Aesthetics”, The Journal of Aesthetics
and Art Criticism, Vol. 51, No. 2, Spring, 1993, p. 171.
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MTF LR SR B REREENEEER,O RRAHKY
REFANTFHO(EFEEREHRLBRN, QR T S RAOURIFE
TR 5RO KE A FRE M L K P B ST - /B P (Guy
Sircello) #E NN, (EHE BAEE A K 2T EFIR M /)55 75 m A HE B T
2959 - AEICEREEK) (Art as Experience, 1934) F 753 - BI#& (S.
Langer) {12 5TE ) (Feeling and Form, 1953).© REX—HkEARH 2
7o, B T LS R A 2 R PE TT R R S R . BT - AT
Fr@f LEHFMBLZ BT R - LA TERRAERM DX
FRO NEMBEX L3, LB RN RN TR BRI, XE
B R, BEBOTHAEZEFHRE, I LEEBRRY , REER T RER
HEX e BRBUAMFRRCKE EE RS, NERA L, X £ 4
FA ) BN & AR B R A, TR AT TR R B, itEr T
EFEMENZ B, Bk, BEE AN, LR A X2 B IER “HAIR T sk
B 20 HERERITH . BALES K, WEHMFIXFXELEBEA® HIEN
2% + $E/R(John Fisher) i & M HIERORFR A, B LES I LA
FIHESF® LR R B SR DR BT T MRS ETHR KRR, XA 24
P o

@ Frank Sibley, “ Review of Aesthetics, by Monroe C. Beardsley”, The
Philosophical Review, Vol. 70, No. 2, Apr., 1961, p. 275.

® Ronald W. Hepburn, “Review of Aesthetics, by Monroe C. Beardsley”, The
Philosophical Quarterly, Vol. 10, No. 41, Oct. , 1960, p. 384.

® Joseph Margolis, “Review of Aesthetics, by Monroe C. Beardsley”, The Journal
of Aesthetics and Art Criticism, Vol. 18, No. 2, Dec., 1959, p. 266.

@ Manuel Bilsky, “Review of Aesthetics, by Monroe C. Beardsley”, Ethics, Vol. 69,
No. 2, Jan., 1959, p. 142.

® George Dickie, “The Origins of Beardsley's Aesthetics”, The Journal of
Aesthetics and Art Criticism, Vol. 63, No. 2, Spring, 2005, p. 175.

® L. Aagaard-Mogensen & L. De Vos, Text, Literature, and Aesthetics, Editions
Rodopi B. V., 1986, pp. 111 —112.

@ Richard Shusterman, Surface and Depth: Dialectics of Criticism and Culture,
Cornell University Press, 2002, p. 25.

® John Fishér, Essays on Aesthetics: Perspectives on the Work of Monroe C.
Beardsley, Temple University Press, 1983, p. 95.
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R o FECPE J7 32718 s2 ), Lo JBT R DL 43 A 38 2 SO RO BT %, &
AR R TR R R (NEFHREF—ESE A1 20 #H42 60
FR),HESMEAINEEMECNEE, ESCAREBESLA, XHTHBHH
B s SR NET LA, R A BT AR SR 5 50, B R A Nt Bl R
EME RO ERNREEEFEEHRIL LR FRRFEEERMN, LEE
PIERHREHETE, FEENR , XARBM R RF L, N TRFP X
BT AN TAERG, B2 TIEFEENME. EWmER S, i H
IRIX PR SR S, 9 A (TTER AR 5527 3 1 & NP B 1 7 A M Ry 5 8l . ©

CHEPE R AT BB MR ) B — BB SRR i SO v 25 1, 22 AR D SR B 21 L
FRHOARDT ORI EAIMERE . EH9, LLEARK R 5 CEM RS &
HEE K, X HEPF 3 1 LA R P AR D RR B AT BB MR R AT T IR AR ER B (LT
FO R B M) 5 Bl JE 3 ) BE R R AR A B A (WL K. Wimsatt) & 1F kK REICEE
B WY (Intentional Fallacy , 1946 ) FI{EKZ B WY (Affective Fallacy., 1949) R
FRlE RN B HIE SCEARFE R, 6 2 AR “ S O e iR gt T R T
FXFro AFTAAL(BREBNINEE & RO EiEsh i LLEE BB yH O
B ) T RS2 I ) T 2 oK ot A ot PR 380 TR A — 158, BRORE MR ot PO
PR MEATH P AR, RIS, PR CERI T RRRERN T X
A B — B IERIE G o XA SCEEMAL (75 b JE 3 R AR R “ 3 S kv T O E
BEREBAY . EGJE R CHE S # AT BR L)X “F7 L PE 7 77 iR B3 2 3Cks , ot [A]
FELL“ 3" BRI SO 30 B A T BRI W, {115 2 K1 R
A3 T R B — A FEAR

(R A EVEH T BT A2 RATFENF R T S =15
WX X FEXFNRFRG AT AR, B, FHRIEEE
T 1962 4% 1978 4F , HRANRM R LB A AR ML T HIX KR EXERS,
AT “HELR " ZRE X “NEHIMZRIFH R ZARKE
B 5B R ZRGINFERE AT T RERSFTAMES, BRI T X
MEFEXRNTH S BBENESE R BN TEELRBRIAMKER. XARX
FHAERIL T ELJEHT RN X 28 26 2 R R A E %, BN MIE# R T 4K

@ George Dickie, Introduction to Aesthetics: An Analytic Approach, Oxford
University Press, 1997, p. 5. )
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52 53 T SREE W FURT AN W] B iR O 225 SRR o

. EARSE LB RIS ARG 2R A SR

TR R WA Se 22 i 2 EARGR, Eo )BT A 58 2 B A A2 [ N RO BIF SR L 4n
e ? BRI S , EE O3 A B 20 4 R A AR N R AR 2B R ¥ . IRIEEH
MR, X e 5 i E Se 22 R DK T R 55 4 B TR 0 M I E R A
Ko MTHEHARXFE—FARLWHELELET R, S RER S EZRARME,
BT 43 A A e X DAAE R B SR 22 X R 3L P AR K

EBIME , HEH 2008 FHBEESE L IC XML ERT 747 RFE SR HE
K, TRIE N M AR BREMXT AR ERLNLF, MR T O RENFER
BXHREEEL/L. BATRA, ZH YN LB OXMER DT : FEARK
% JE AT 118 320 LR R A IFRHE X RATERED , N o kP HT T
BARGIIN B RIKIICERIGT ZREE)MCERPGTT RE) (E—F) K
SETTHICELAR T 5 R ) (BB + =5 K EER20 APy R I (E—F) |
SHEBEFEANC(ET RZL) (BWUEE+T)F, AN E IR
T T AT BRRSE ; X T 03 R AR WA R RT3
FUE R ZARE SO (AT RFZMRD) GEE B R) 2008 58 6 1), X Bl
BT R T RS P ) (R A TI)2008 £ 28 3 31 AR 20 i
LAY AT S BT SRR R ) (CE AR 9T ) 2007 458 5 J) , KL (R SRR 22 19
A — W RZ ) (PR AR KAF R )1989 R385 1 1) , i &
sz & W CE SN AT 2T TR ) (KB 230 25)2007 S£58 7 ), 2B KN 9>
A 2 2 55 3 X —— R 7 S22 I — AN 7 ) (KBl St & BH) 2001 4R
B4 W), & EHI O M L7 B BOK —— 4R AT EE 4047 5% 22 1R 3 ) (COhE X
FIFEN1987 F 55 2 ), sE RARIGRIE 2 A7 SR 2 I IR 53 B R RS %) (KT ’g
REEZRYGESFIERR) 2001 4£585 1 81 Ao RERE ML L2 E
PO CFRKR A ZRY 2B RR) 2000 £55 6 1), KBS A (BR K 3 A7 56 2F
M RE) (CEAR ATIN1994 55 5 8, RBK (T RERKRAMKI R F
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BAEYHEIRSTINI993 F5 9 #), Bt (IR T RENE L EFI
TEXE) (CHR MM B M) (T H SRR 1994 58 1 1), mAH M
NIRCGEE B RS BA—HRX 2 RN ) (BB T K
FWYFE R EERR) 2007 5 2 W), DA AR B CHE e AR Hir 2H O 43 4 36 27
F R WA T R R ) (CAE R T TE K 2 4R ) (N SCGAE S B R ) 2004 4258 3 1),
HF%

MiX—Hr BB R E , B I 43 47 6220 70 DL R LA R

B FENXN O EFZ" SN ERAE —ENEHT, FEZASTA
BRVERR S o Ehmil, DURIK OB BRI — 22 F U0, i R F Bt
A AR H (Ludwig Wittgenstein) (& B - 52515 E78(W. E. Kennick)
2 \FTREISAT 1 XES, th IR (L A, Richards) BT %10 %7 5:iF
EXEY, AR EFR(E. Cassirer) MIFGHE - BIRAIRENFSLEF.C R
i, N ELRXHERCFEBEME. —REXERYR, REERMIE
- BT SEERFZBAA AR BEX LRSI ERY ., RS
B, o kBRI E AR ST T AR RE R, AAERT¥5S
W75k AE 20 H4g 50 FERBESIANREMNE R, IMTERFHIEE - FER
(Bertrand Russell) . 7778 - EE/R(G. E. Moore) 5| N\, J& & #7445 AR B 38 fn &
AR TR, &1 TEBRIFFEX BEIUEEXMHEIES OTFELT0
B.® FH/RBARANIESHREUW, B HUH AL T ¥ h— 1 F
o B AEMEESATERES BA, MK ES WS 9T ¥ 0t
AR —EHE, BARHSEZE RS (A, N. Whitehead) fir {3 )12 8 £
WHIBE M , % 0 5213 4k RR AR A 30 1138 48 90 UF £ X, © X 2R
TR BR SRS BRAR MBI T £ X B M0 & AR 4
BEARKNFSEAT Y. G RER—F, BRIEAERAR FEHATSH
3, TEREZREX N BREASHIER", BZRERRZUANLEEK
AFPEAY, LSRG EL BT ERNEK, RRIEFERH

O KiIk: (HURFEHEE), AL ARHIRE,1996 4,589 -10 TH; A ERH: (H
MRERRAWR R B, (BT HIN1993 F55 9 #,

@ Richard Shusterman, Analytic Aesthetics, Basil Blackwell, 1989, p. 4; Surface
and Depth: Dialectics of Criticism and Culture, Ithaca: Cornell University Press, 2002,
p. 17.

® Armen T. Marsoobian & John Ryder, The Blackwell Guide to American
Philosophy , Blackwell Publishing, 2004, p. 240.
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BRI E S RARTFSTEN AR BB BOR , 2 A S B 4E 22 A7 8 A Al
B TR, B AR ERIE T oM EENE R, WHRABASHE ¥R
FRON EH BN BRSNS, TERN T RESBINEK. 5
BCHEHARGG , it — 4 RAE SR — A R B X E#E LT S (iconic
sign) , —MEM S H LB L IERRDIERIF S, B, ZRERE
RARREX EES , H X 2R 58 555 8 £ W HEAEBRAR 1 45
WA EBERAAR, XHESTRXER (WA RD )T wEtHTEREFH
—AEBEFEN . ARG AT DU, B RS I 38 2 2 2 A7 B 4 T R R 2 AT R
M RGBS GENFEEMERE LR RE - REE, BREKR
2 PR

SR, AR TE B4 AR — 282 3 M5 53 — Rl 5. @ FE
ﬂ‘]%}iéﬁ*ﬁ%‘%%ﬂ@%~’u‘%?&% 20 g 50 AR Z AT I “IE B P B, A
PBEIR SCHB IR AR AR (R M ARER AW, H AR (U2 3R 36 % Hh B AR
AHRRETREFEMENEEOER, RABKRENEYRIhER, i ik
SEATHE o 5B P B 20 theg 50 SR BT I B, DA4ERF AR I
HOEM) BN - B2 8k - B ML Ie - ZENEANNREK,
HEARBFTERFEEMNAFEIES B A ERFREEMERAE, & EX X ZH
AT, R A E MR EFIIE E X, 20 e 60 FRE S
EHLME=ANE, ARG - R FIER -+ FHE(Arthur Danto) (#9/Ri#h «
18 (Nelson Goodman) .7 &l - fi1& 72 (Gene Blocker)Z A HFERE, X
B3 o B £ X3, BB T ERE AR AT e PR 3 3 Xor
%, N XFREOHT K. e, XMBEMARFESHERE L. 6,
TR R XM A AN BB, EoMEELABRZIINTEYE,
BTl E G EE MK REEE A —REANW BB ST RE R,
i, —ANEMHUEHERE SRS, MAZE T EFE. o, KH
FEOBEMHEEEANERILKET 60 FROSITEZUFFR™E, X

O M- Bt BB SR, URESF, L hE 2R ARG, 1986 £, 58
42 ﬁio
® Rargt: (BARPET KD, Lilg: EWSCE MR, 1993 4, 58 432 - 433 T
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EH¥ MRS Kum T 20 4l 40 AR L 78 50 ERE A B A ¥,
HAE 60 FRIFMHREE:; I XS EF(BHEKRRES . HESMAHES
ATE 20 42 70 R A BB miE, 245 5 24RO XL 4, FR A
a5,

HI L I EFERN, N RENEER AT XA 2 5. BBAEA
IR R FERABFEIN R # K Je B 4 20 LT A KT A £ ¥
FHE, WA NGLYEIE - PE/RIBHT(Anita Silvers) BEFE I 43 1 36 2 I 1% 1 %
7 M PR AR N — U R B T R, K28 4A T 20 4D 40 EREM, BB T 50 £/
AR, AN A HE B B8 DG R FE DT 8 R — L&, BB - RIR
(William Elton) % 45 B9 & X (FE ¥ 518 5 ) (Aesthetics and Language,
1954) HYK « SR FIHTAT 48 i (2 R I 3 %25 %2 ) (Philosophical Looks at
the Arts, 1962), VA R F[ETE - ARMEKCT T ¥ 5 2RI Hi& ik
RS S — 405 ) (Analytical Philosophy and the Study of Art: A
Report to the Rocke feller Foundation, 1950), H (EXE5ESZYK AT
FXE L EE R EERE KRN AR ESERMX , 85 G, #/R(Gilbert
Ryle) . = ¥4 (O. K. Bouwsma).J. 1 % /R (John Passmore) . fi] i
& - AR /RS - I H /R (Stuart Hampshire) F1{& % - 75K (Paul
Ziff), DURH /R - 3€ 52 (Beryl Lake)., ¥ #% Wi 4§ - 3% 5% ¥ 49 (Margaret
Macdonald) \##{& - Z34F (Helen Knight) FR &% H  (Z RN EFEEEIH,
B TR STR ERENF(RESESINIEE, XA T 25 A, W
JE##(J. O. Urmson) \X#¥¥ - FE 5 (Vincent Tomas) BEHHT - $52% &
RE - B3 X% (Charles Stevenson) 2%y - £ B 87 (John Hospers) . 5 53
Wr - #i3k5e (Max Black) (352237 - P4 F GR B = LLEHTF], A K& 5 F
WA N o

PE/RIBIAEE R T XEREZEZG, BEH T o RFEN =B
fiE: (1) 53 FT Wb B0 SO0 & AR TR L AN BSOR ) X0 825 (2) &R 13 | AN I 2R 1E

O MEE. ZE: (EDHTREFFTRARE),(EF3Z)2007 F5 7 H, 5 55 -
56 T X Bt : (R 20 H B AT RF I P k& ), (£ HF 5D 2007 58 5 34, 58
99 i,



T ®

RS I 206 il — R MO HET; (3) AN AR AR B EMARFRAE.C B T I
JES R, V5 2R 98 7 BT 42 B 1 43 A 28 2% K 2 R U R PRI HR L 9 VR
SR, XM RMAE L ES FHE KRB S AR AT R ERKNR
Ao AT, T8RS NN, MRS EEACFLES PHEFANELEX,
X—GUBE R B ML ESNC WEHAX S T EMEXMAEES"
B RIE SR 47 362 X R M e th A BT X RO o SR
IS ARIE F BN =R A (1962, 1978, 1987)th 9 SCHY 43 AT 35 £ 4k
SRETEEMNLRR, SRABHUAX =MRANKE, o RETR T =
B, B-NERECER TR RE, BRF TSRl AL
SCVRFFAR X ONRFENRE" . XM RIS EF KOG T
R PR 2 E R EN P AREETE B A BRE AR H T
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