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CAERE—BER: R EA (William Keighley) 95T, F#
BHEHOHARBAT XA RAMBSHHES., E4LEMELK, vk
AT R EEEAT S, A — AT R A e T LA B4
BMEAN) WEAANN: “XRE-AHEWA, WIRBE. & RELZ
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R, REBMAER; MLty A% - 244 (Oliver Reed ) B T 7L 4 &
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EWALAXTHEMNE. RbCGIRARETLER ERMEMAEN, H#
EWSSEABLG BRI ENAK, TUHEENE, AP FELT AKX
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RhEWEREY RS, COGIRAFRARRERA, R ELMA MR K
EWsh @A, EUNET.
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EHERRBEAT SHMER LS. BEHFL AR M PRMACRET
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4 ( Gary Faigin ) # (¥ %W ) (Facial Expression ) f1% % + %32 & (Paul
Ekman ) 8 3k 48 X #n T # % 1§ ) ( Darwin and Facial Expression ), i # & %
REEBEEANAXTHNLEEHE, BN OHLHBHRE - FRGE
RAZGEHRANGERDEN (APE-FER A FHRH TR TR %
%) T2, AHRFHR, HEEEMOBR SR ERRF WK, X
AR E T B R38R Rk M S AT R — A R, T,
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