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Preparation was going smoothly with my collection of Guilin photos, except this preface,
because, compared with the famous quote "Guilin's scenery is best among all under
heaven", all and every other words sound mediocre. Luckily we still have photography to
talk about, and photos work well to express our ideas.
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Chen Dazhi was born in 1966, in Shandong Province, China. He got his master degree in journalism from Renmin
University of China. A big fan of classical Chinese philosophy and Taijiquan (a kind of traditional Chinese martial art), Mr.
Chen believes that philosophies, cultures, arts, medical sciences, and sports from western and eastern sides should be
united in order to become complete and dynamic.

Mr. Chen is a member of China Photographers Association. He is also a member of Beijing Photographic Fine Art
Association. His photographs have been published by professional publications such as China Photo Press. In June 2013,
Mr. Chen successfully presented his solo exhibition "The World under Ink and Shade: Photographs in Chinese Ink and Wash
Painting Style " in Taipei, China. His creative photographic techniques embedded with Chinese ink and wash painting
approaches have earned him the reputation that he is the photographer who has, after Mr. Lang Jingshan, pushed

Chinese pictorial photography to its extreme. His works "Mountains beyond Mountains" and "Mountains Behind Clouds"
were collected by visitors during the exhibition.

In October 2013, Mr. Chen Dazhi successfully delivered his solo exhibition "The World under Ink and Shade: Photographs

in Chinese Ink and Wash Painting Style" in Xinhua Gallery, Paris. The photograph "Away, Along" was collected by a visitor
during the exhibition.

In October 2014, the World Under Ink and Shades - Chen Dazhi Photographs was presented to the public in the National
Art Museum of China. In parallel to the exhibition was hosted a forum, where enthusiastic discussions were held among
experts and visitors about Mr. Chen’s unique photography.

In April 2015, an exhibition of Mr. Chen’s photographic works was held in Tokyo, Japan. The Winter Morning on the Ranch
was collected by Japan's former Prime Ministry Yukio Hatoyama.

In August 2015, his album the World Under Ink and Shade was nominated and won the noble award of Redpoll in the 6th
Dali International Photography Exhibition.
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“Linear System “ and Chinese Landscape Paintings
- the Photography of Mr. Chen Dazhi

It all started about a year ago, when | was taking part in the preparation
for the opening ceremony of the 6th China International Photography
Biennial in the National Art Museum of China. During one of the valuable
breaks, | took a stroll around the museum and found one very interesting
photographic exhibition. At my first glimpse, the works looked like photos,
but a closer look revealed Chinese painting techniques uniquely available
with brush strokes, such as outlining, dotting, texture stroking, and wash
applying. When | was still wondering how it was produced, a gentleman
approached me and started a casual talk. It turned out that he was the
author, Mr. Chen Dazhi.

| remember asking him two questions: whether the works were out

of films or digital camera, and whether compositing was applied in
postproduction or superimposition was used. He told me that yes, it was
taken with film, and no, there was no compositing or superimposition
involved. Based on his answer, | tried to find out what kind of production
process he had used, and made the initial conclusion that the black

and white layers in the space had to be compressed in order to get the
interrupted forms and the ink and wash painting styles. As for the strokes,
I still needed some time figure it out. He basically okayed my way of
analysis.

Afterwards, | could not help but thinking a lot about those photos and
how they could possibly be produced. Half a year later, | met Mr. Chen

Dazhi again, and through further discussion | got a clearer view of how
importantly the creativity in his works mean.

First and foremost, his approach of creativity is more of the conception of
the Chinese traditional painting in terms of aesthetics, but the observation
point of the pictures still remains at the origin of the shooting, found
along the focus perspective of a single photograph, meaning all the
objects in the photo are facing towards “me”, and light is captured via the
lens of a camera with fixed position. Therefore, his works maintain the
space perspective and way of observation of a typical photograph, and no
clues of composite photography or cavalier perspective could be found.

In the history of Chinese photography, generations of photographers tried
different ways to inject elements of Chinese traditional paintings into their
photos. During the 1920s and 1930s, two different methods were created,
and the major difference was the way of observation.

One way of observation is via cavalier perspective, derived from the

idea that man and nature should go together in a harmonized way. Mr.
Lang Jingshan successfully made photos that were in line with the “six
principles” of Chinese paintings and the conception of harmony between
man and nature, by creating composite photographs with his image
materials. His famous works include Scenic Lake and Hills, Taking Water at
Dawn from the River, Mystery of the Moon, and Majestic Solitude. With
the images taken with a camera, he very well followed the established
principles of Correspondence to the Object, Suitability to Type, Division
and Planning, Transmission by Copying in Chinese paintings when he

was creating his composite pictures, and barely so with another one:
Spirit Resonance. To put it in a more simple way, one of the challenges in
composite photograph is the imagination of the artistic conception, and
another one is the proportion, interaction, superior/subordinate relations,
exposure and tone transitions among various subjects in the images
during the darkroom photomontage. As a matter of fact, one of the six
established principles in Chinese painting, the Bone Method, was not very
well represented in Mr. Lang Jingshan’s composite photographs.

Another way of observation is focus perspective, or a “natural” view

of life. If | remember correctly, famous works belonging to this school
include A Shoulder-full of Wind and Snow by Lao Yanruo, Return by Ao
Enhong, Camels, Taking Water, Fog by Zhang Yinquan. These photos,
while highlighting the natural rhythm of life, were actually in line with
the harmony between nature and man philosophy, because both of them
have their origins from Taoism.

Great photographers of scenery photos at later ages, such as Zhang
Yinquan, Wu Yinxian, Cheng Mo, Huang Xiang, Shao Du and Yuan
Lianmin, also displayed strong elements of Chinese traditional paintings
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in their photos taken in Huangshan Mountain, Li Jiang River, and Ou River.
But all their photos were finished at one-stop exposure, and in a focus
perspective way. They tried to capture the aesthetics of flowing clouds
and misty mountains at the spot, and emphasize the Chinese ink and wash
painting tones at the later printing. As for Mr. Chen Fuli’s photography-
painting works, they actually belong to another category - a joint work of
photographer and painters.

The art photography of China after 1980, due to the popularity of color
films and influence from Western photography, started to turn to the

oil paintings effects, rich layers, and oily textures. For sure, the way of
observation is focus perspective, and in the layout, the center-margin
structure was deployed, meaning there should be center and focus
point, as well as accompanies and bases. In 1990s, more photos of
formalism started to emerge, emphasizing lines and colors. After 2000,
to break the restraint of angle of view, aerial photography was becoming
popular. Generally speaking, during the recent 30 years of development,
traditional ink and wash paintings hardly made any new breakthroughs in
photography.

Ansel Adam, a photographer well-known in Chinese photography
world, formulated a zone system that divides an image into 11 zones of
tonal values from the darkest value to the lightest. Photagraphers could
visualize the subject values and their relationship to the exposure zones,
measure the brightness range of different areas of the subject and relate
the different values to one-stop exposure intervals or exposure values (EV).
Filter lens can be used to make various levels of exposure correct. During
later printing, water bath enhancement method will be applied in order
to make sure that the two extreme areas with very high brightness ratios
could get proper exposure, leading to a satisfactory result. His famous
works Moonrise was produced this way.

In my personal point of view, Mr. Chen Dazhi sticks to the three
fundamentals of photography: techniques, the site, and the heart.
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Meanwhile, he has paid special attention to the Bone Method and its
ways of expression. He made full use of the particulate and linear coating
features of the film, highlighted linearity and achieved dotting, texture
stroking, and outlining effects of a brush by compressing the layers during
the early stage of shooting and several key proprietary steps during
transition to digital format. He also applied wash effects by increasing
the contrast. Breakthroughs were thereby made, though very difficult,

in the Chinese traditional painting style photography. This method could
be called, if I may, linear system, because, while what Adams wanted
was the presentation of a natural scene with big depth and refined
texture, Mr. Chen Dazhi is seeking to display the intangible prospect of
Chinese landscape paintings; while Adams used “zone system” with small
aperture, extended via multiple layers, Mr. Chen Dazhi is compressing
layers, creating leaps, interruptions, and rendering ink and wash effects -
a new step forward for Chinese traditional pictorial photography.

I am confident that, as Mr. Chen Dazhi is pressing ahead, his “linear
system” will grow up and become stronger, with more outstanding works
being created. His method will be recognized, accepted and applied by
more people, as it is becoming a tradition after different creative modes
being blended in.

Looking forward to his new works!

Li Shufeng, researcher, Chinese National Academy of Arts
vice chairman, Chinese Photographers Society
August, 2015, Beijing






