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FE—

Mre. Eranna Yekbote. Chiel Architect.

Era Architects. Mumbai. India

"There is no business like show business™ goes a famous jargon. and how true s that. sinee
generations together, movies have enthralled hillions of audiences across the world and
stll are considered the hest maode of entertaimment as well as an art form often reflecting

societal ethos and calture.

Preceding films. entertainment in-all caltares was in form of plays. dramas. which gave
birth 1o theatres. housing large audiences. The carliest being the Greeks. followed by the

Romians who built theatres onca grand scale which are Architeetaral marvels all dare

Fhis saw an emergence of theatre architeetare which has ever since undergone
transformation directly related o the new inventions and developing teclinology . the most
important being the invention of motion pictare. It hegan with stringing 2-dimensonal
objects moving on sereen. to silent black and white movies furthering 1o sound and

eventually colored wide sereen movies. the latest heing 31D movies.

Modern movie theatres were stll one sereen il the coneept of multiplexes hegan rapidly

ransforming the entertaimment industry.

Considering the space constraints in busy cities. having more number of sereens and
scating maximum number of people ac the same tme watching different movies has

hecome conventent as well as is a lucrative market.

Today a multiplex is an cnviron people ¢o to nat only 1o wateh movies hut 1o gel complete
entertaimment. which has in turng seen the cmergence of food courts. caming zones.

trning it nto a social hub,

Hence multiplex desian has now hecome adesien challenge where the desiener has 1o take
care ol private and public spaces. user circulation and salery. keeping in mind the desion

acsthetic and commercial viability of spaces.

There s a public and privace element to cinemea desian which needs 1o have clearly defined

houndaries of free and restricted movement respectively.

Planning multiple screens on the same floor makes user cireulation of prime importance as
well as a challenge for scructural desien. The sereens can range from minimuon 2 1o 3 10
. - . I ; :
amaximum of 8 1o even more. which makes it exciting for the designer 1o explore various
design permutations. Especially planning of seats mnside the anditorium. aconstios. and 1he

overall ook and ambience keeping in mind the user comfort is challenging.

I'he public areas like cinema entrance lobby. entertainment zone allow the desiener (o
have a free hand at design where colors. forms. materials can be explored blending it with

light effects ereating an iviting and entertaining ambience.

I'his book 1s a compilation of such varied cinema projects ranging from multiple sereens
to stand-alone cinemas giving a glimpse of modern design aesthetic. which is teuly an

enjoyable reading experience. Hope you enjoy it too,

lext by vishalakshi M, Subedar
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FE—

Keith R Williams
Founder and Director ol Design
Kerth Williams Architects. London

I am fortumate enough to have been asked o design a considerable number of cultural
buildings durmg my career. | have had to consider very carefully what is meant by culture
itsell - order 1o be able to conceprualise and realise the buildings i which culture can
take place. T have also found it important 1o have a profound sense of the Instorical path
o which culture amd the Arts have travelled morder to be able to respond architecturally

{0 1ls context.

his hook considers. through exammation of a number of important huildings ways in
which architects have responded o the challenge of designing important cultural buildings.

spectlically those for the Performimg Arts and for Cinema.

Iwant o draw distinetion between these two fundamentally different art forms. Cinema
and Theatre. Both are usually enacted in public spaces both with an audience. (though

cimena unlike theatee can be experienced at home).

Cimema s comparatively recent. From its origins i the late 19th centary. it has redefined
isell in the context of the arvival of the television (mid 20th century) and more recently
the digiial age. The experience. however. of watehing cinema remains essentially
unchanged and passive. The audience reacts to what is projected onto asereen via an
mterlocutory mediunm — the filne, There are no real people perforning in the room. merely
a representation o people acting and events staged. elsewhere. It can be powerful and
engaging but it is not participatory. It needs only the simplest ol spaces. and a good sound

and projection system for it 1o be satisfactorily performed.

[heatre 1= altogether more complex. Tt is an ancient art form several thousand vears old.
Fundamental is its paraeipatory nature. an engagement between actor and audience. a
shared experience as distinet from the passivity of the cimema. The arclitectural constraints

are also very different.

Ihe areat theatre divector Peter Brook disulled the essence of theatre thus =1 can take an
empiy space and call it a bare stage. A man walks across this empiy space whilst someone

else s watehimg hime and this is all that s needed Toran act of theatre to be engaged ™.

Yet our traditions stemming from Ancient Greek Theatre. Western or Chinese Operac with
a laree andience and elaborate sets and staging. require soplusticated auditoria. vast
and complex back staging spaces and teclmology. This complexity places great demands
upon the ingenuiy of the architect. The Performing Arts are regarded as one of the great
pinnacles of cultural achievement. Grand cultural bhuildings are usually ranked highly.
alongside governmental buildings and places of worship m the urban Inerarchy. City
planmers and politicians have seized upon the special nature of these buildings (o give their

cities identiry.

his hook shows s an important vecord of recent work to demonstrate how architects and

their clients have responded o this challenge.



CONTENTS

By =

g

CINEMA

10 72

SAUVENIERE CINEMA CITY CINEMA, OMAN. SOHAR
PLAZA

22 78

MULTIKINO STARY BROWAR PVR CINEMAS SURAT

I

3 34

KRONVERK CINEMA MULTIKINO ARKADY

WROCEAWSKIE

38 92

— e —————— s e C——————
INOX GH WITAMPOA CINENMA

46 98

HDIL. KULRAJ-BROADWAY
CINEMAAT DREAMS MALL

MULTIKINO PASAZ
GRUNWALDZKI

o4 104

BIG CINEMAS HYDERABAD PVR CINEMAS PHOENIX

MILLS

60 112

ODEON WREXHAM MBOX CINEMA

D

e
THEATRE

120

OPERA HOUSE OS1.0

134

AMPHION THEATRI

146

CORBY CUBE

]038

MARLOWE THEATRE

168

i=— 5 - T e e
SOUTTI MIAMI-DADE,
CULTURAL CENTRE

130

e R SRS SRS v S |
NEW THENTRE IN
MONTALTO DI CASTRO

188
Ee——
BURLINGTON PERFORNING
ARTS CENTRE



198 256

FEATRO MUNICIPAL EN
ALMONTI

ONASIS CULTURAL CENTRE

208 268

OPLERA TOUSE AND POP
MUSIC STAGE ENSCHEDIS

\ARHIUS TTHEANTRIS

I~
m—
-~

A 4
()
=
e

A LLOTIN THEANTRE THENTRE AGORA

298 202

SHANGIHAT ORIENTAL AR
CENTRI

WENXFORD OPERA HOUSE

236 304

LE QUATTHENTRE IN
\NGERS

THE PEAYTHOUSE THENTRE

246

DEVENTER SCHOUWBURG

BX%

=57
CONCERT HALL

316

[TARPA-REYKJAVIK CONCERT
FIALL AND CONFERENCE,
CENTRIE

332
e

MUSIC HALL EINDHOVEN

342
T T e —
TAP . THENTRE AUDITORIUM
OF POITIERS. FRANCE

304

FREIGHT & SAINACGE

362

INDEX






B/ =
A

CINEMA






L it it s M

|

OCATI(

SAUVENIERE
CINEMA

Architeet_V+ (Bihain. Decuypere. Hagiwara)

Area_+.

)

280m~

Photographer Alain Janssens. V+

Given the complex ertteria i the world of cinema and theatre
dictated by the meredible techmcal evolution i this arca. as well
as the economic considerations. there has been atendeney towards
anifornity of design in modern cinema complexes, Faced with these
demands the only difference hetween two modern cinemas. apart
from the program. is the welcome and the quality of the public
\I);l('t'\ |'|||‘ |||‘n'i|~l'l is i |»i|'('r lll'lll\l |)|'n|n'|'l) (|'nlll‘ :III(“It;I'ilIIIl-) wu“(l

as the soul of a ¢lifl. evoking two enormous hodies squashed into

plot of Tand oo small for them. Opportunistically the working arveas
are lodged hetween the different residual spaces. uman traffic
by passes. goes alongside. elimbs or erosses. thus offering a suceession
of stage sets between the objeet and the town. Nothing on the outside
betrays the mystery of the auditoriums. Nommation for Belgian
Building Awards. Urbanisin prize for the town of Licge. Public Prize
of Licge. Winner of Belgian architectural prize. Nomination for Mies

Van de Rohe prize. Nomination Arehin BAU Furope Awands IN 2000,



BRI HEHRES

‘ RIS

ey

N N

0 5 10m

FHFARNBAEHEATRENTW. SEKZRTIEH TERNME.
RSt FEMREEEG— . EXMFRT. BT HAASZAIIK

BAL, HEH
FRZE T, HEEHT X, B, EOESRAYERZ T RN, SNUOHEA T EUR

FERORALZ Ah, 7E 2000 £ I BIA BIKE T AR RARIR S, R ZIEHET AT, HAIHEL
BAI. FIR@RARK. B - - 8 - FREAZENER B RES.

12




