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ARCHITECTS, ANGELS, ACTIVISTS AND THE CITY OF BATH, 1765-1965

A unique contribution to the architectural and social history of Bath, Architects,
Angels, Activists and the City of Bath, 1765-1965: Engaging with Women'’s
Spatial Interventions in Buildings and Landscape approaches the past with the
methods of the architectural historian and the site-specific interventions of the
contemporary artist. Looking beyond and behind Bath’s strategic marshalling
of its past, Cynthia Imogen Hammond presents the ways in which women
across classes shaped the built environment and designed landscapes of one
of England’s most architecturally significant cities.

This study argues that Bath’s efforts to preserve itself as an idealized
Georgian town reveal an aesthetics of exclusion. Jane Austen may be well
known, but the role of historic women in the creation of this city has had
minimal treatment within the city’s collective, public memory. This book
is an intervention into this memory; the author uses site-specific works of
public art as strategic counterparts to her historical readings. Through them,
she aims to transform as well as critique the urban image of Bath. At once a
performative literature, an extensively researched history, and an alternative
guide to the city, Architects, Angels, Activists engages with current struggles
over urban signification in Bath and beyond.

Cynthia Imogen Hammond is Associate Professor of Architectural
History at Concordia University, Canada.
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Introduction: Getting to Bath

You will probably fall in love with Bath. Most people do.
(1968 Official Guide Book to the City of Bath')

The wayes to Bath are all difficult.
(Celia Fiennes?)

There are many approaches to Bath. A traveller could fly from the west,
skimming the Bristol Channel like a nineteenth-century windjammer. Leaving
anchor in the shipbuilding city of Bristol, the traveller would follow the River
Avon eastwards through Somerset. Not long after leaving Bristol, sweetness
rises from chocolate factories situated between Bristol and Bath. The landscape
changes rapidly during the journey, from broad flat stretches of farmland to the
round viridian shoulders of the Hercynian hills. About 12 miles east of Bristol,
Bath appears suddenly on the lowlands banking the Avon. The visitor might
come, alternatively, from the east, from London. Travelling through the marshy
farmlands of Wilts, purple hills edge the horizon. At the western perimeter of
Wiltshire green stretches of earth begin to heave beneath the traveller’s journey.
Trains speed through the one flat plain in this terrain, banking Bathampton
Down, one of the seven hills that surround Bath.’ Receding suddenly,
Bathampton gives way to a cinematic first view of Bath. Time appears arrested,
as period Georgian architecture stretches away from the low green fields and
playing grounds, scaling the hills with neither a shopping mall nor a high-rise
in sight. As the train continues its curving approach to the city the pale ochre
local stone begins to work visual magic. Streets of elegant, regular row houses
climb hills at seemingly impossible angles.

A traveller might seek Bath too through the past. One of the first things
the traveller will find, this way, is the narrowed lens of nostalgia. This is
the preferred route, or reading of the city offered to tourists, who, on day
trips from London or during short stays, are welcome to savour Bath’s
claims to the Georgian period and its nationally famed figures, such as Jane
Austen, Mrs Siddons, Fanny Burney, Thomas Gainsborough, General Wolfe,
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0.1 Aerial view of the Circus, 1754-68, linked by Brock Street to the Royal Crescent,
1767-75, designed by John Wood the Elder and John Wood the Younger. Photograph
by Mandy Reynolds, 1981. Copyright Bath in Time, used with permission

William Pitt, and Sarah and Henry Fielding. Strolling through Bath’s flagstone
and cobbled streets, the visitor may summon that period, which dawned
just as the seventeenth century began to wane, when the peerage began to
visit Bath for long stays, to heal their ailments through bathing or drinking
Bath’s famous sulphurous waters. Through the long eighteenth century that
followed (c. 1688-1830), they were accompanied or followed by speculative
builders, companions, hangers-on, trained and untrained workers, courtesans,
prostitutes, and eventually, by the middle of the nineteenth century, the
middle class. In Bath the list of famous, temporary residents mingles with



