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Geoffrey Chaucer (1343—1400)
1. Life

Geoffrey Chaucer, born in 1343 in London, is the found-
er of English poetry. He was the son of a wine merchant who
had connections with the Court. He later became a courtier
and comptroller.

Chaucer’s learning was wide in scope. He obtained a
good knowledge of Latin, French and Italian. He had broad
and intimate acquaintance with persons high and low in all
walks of life, and knew well the whole life of his time, which
left great impressions upon his works and particularly upon his
variegated depiction of the English society of his time.

He died in 1400 and was buried in Westminster Abbey,
thus founding the Poets’ Corner.

2. Major Works
The Book of the Duchess (1336)
The Parliament of Fowls (1380)
The House of Fame (1374—1384)
Troilus and Criseyde (1380—1385)
The Canterbury Tales (1386—1400)

3. Chaucer’s Literary Career

Chaucer’s literary career can be divided into three peri-
ods, which is closely related to his life experiences. The first
period consists of works translated from French literature; the
second consists of works adapted from Italian literature, espe-
cially influenced by Dante, Petrarch and Boccaccio, such as
Troilus and Criseyde. The third period includes The Canterbury
Tales, which is purely English.
4. Selected Work
The Canterbury Tales
(1) Plot

The Canterbury Tales is a collection of stories written in

Middle English. The tales ( mostly in verse) are told as part of

ARBE - FF2 (1343—1400)
1. &%

ARIBIE - 78 F 1343 4
T, MREIEFFRZC, i
—N5EERKRRNTE R ILT.
ftb )G RAE SRR EAIH IR .

TrLEH M, o ERL T
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2. FEESR
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Eslory—le]ling contest by twenty-nine pilgrims, together with
the narrator, who travel together on a journey from Southwark
to the shrine of Saint Thomas Becket at Canterbury Cathedral.
When they met at the Tabard Inn, they agreed thal each tell
two tales on the way to Canterbury and two more on the way
back. The best storyteller will get a meal at the inn when they
But instead of 120

tales, the text ends after 24 tales, covering all the major types

return, courtesy of the other pilgrims.
of medieval literature. The stories are well suited to their dif-
ferent characters, ranging from the knight, the monk and the

pardoner etc.

(2) Theme

It shows a true-to-life picture of Chaucer’s time. His tales
expose and satirize the evils of his time, attack the degenera-
tion of the noble and the corruption of the Church. Standing
for the rising bourgeoisie, Chaucer opposes the dogma of ascet-
icism preached by the Church, and believes man’s right to

earthly happiness. He praises man’s energy, intellect, quick

wit and love of life.
(3) Language

Chaucer is the first poet to write in English vernacular,
now called Middle English, which bear a close visual resem-
blance to the English written and spoken today. His language
is vivid, exact and fluent. He introduced from France and Ita-

ly the rhymed stanza of various types, especially the heroic

couplet to English poetry.

29 #4156 41 FAUR # T TE KA
EWIFE LT - VUi EIE,
T TAE AR PR AIE , e g rh ET T U
LR TR, BN NI LR (9] 25
PEAS, USRI MA, [0l E ke
JE AL X H MR, RAIEH
24 MR &%% i
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XA T A
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1. How is the setting of the tales described? With such a setting, could you predict the general tone

of the tales that are to follow?
2. In your own words,
excerpt.
3. Without comparison with the translated version,

original Middle English version?

SEER

summarize the character of the Knight from the brief introduction in this

are there words still recognizable to you in the

1. (1) Chaucer sets the tales in the spring, describing both the natural world and people—the nat-

ural world shows a kind of renewal and rebirth, and people begin to stir after the long sleep of




2

3%

winter. Chaucer’s description of the landscape is lively (WCER[Y)and fresh (35 #7fY) , since he
speaks of budding flowers, growing crops and singing birds.

(2) According to such a setting, we can predict that the general tone of the tales will be
light, sprightly ({5 . Mtk )and humorous.
According to the excerpt, we can see that the Knight has followed chivalry—truth, honor, free-
dom and courtesy. He had fought many battles for the faith of people. He is a brave, wise, mod-
est and “truly perfect gentle knight”.
Yes, there are many words that can be recognized. Because many words only contain few differ-
ent letters compared with the modern words. What’s more, sometimes, we can recognize the

words by guessing or by the sense-group.

1.3 EZHMESRSABEFE

I. Fill in the blanks.

l.

4.

The English great writer Geoffrey Chaucer was born in 1343 and died in 1400. His most impor-
tant work is , a long poem made up of a general introduction and 24 stories. ( /T
K 2007 fF)

is Chaucer’s longest complete poem ( about 8,000 lines) and his greatest
artistic achievement.
Critics tend to divide Chaucer’s literary career into three periods; the period, the

period and the period.

Among the Middle English poets, three are the greatest. One is the author of Sir Gawain and the
Green Knight. The other two are and

. When Chaucer died on October 25, 1400, he was the first to be buried in
6.

Besides Chaucer, King James I also wrote in verses of seven lines, so this kind of verse came to
be called the

. Heroic couplet is one of the traditional verse forms in English poetry. is believed to

be the first English poet to have adopted this form in his poems. ( KEESMEIE 2013 BF)
According to the clues given concerning the plot, character or theme, write the name and author
of the work. (ZCIK 2% 2010 fifF)
Example ;
Mrs. Bennet tries to marry off her 5 daughters and succeeds.
Answer ; Pride and Prejudice by Jane Austen

The two sons of the king courted a princess and the elder brother failed because in wander-
ing around the world looking for the trial stone he lost both his youth and opportunity.

Answer: by

II. Multiple Choice

, the “father of English poetry” and one of the greatest narrative poets of England,
was born in London about 1340.

A. Geoffrey Chaucer B. Sir Gawain



C. Francis Bacon D. John Dryden
2. Chaucer’s earliest work of any length is his , a translation of the French Roman de la
Rose by Gaillaume de Lorris and Jean de Meung, which was a love allegory enjoying widespread

popularity in the 13th and 14th centuries not only in France but throughout Europe.

A. The Romaunt of the Rose B. “A Red, Red Rose”
C. Piers the Plowmand D. Troilus and Criseyde
3. Geoffrey Chaucer planned originally to have each of the pilgrims tell stories on the

way to Canterbury and the same number of stories on the way back in his famous The Canterbury

Tales. ( KIHEHMNEE 2009 )

A1 B. 2 C. 3 D. 4
4. Which of the following does NOT belong to “the marriage group” in The Canterbury Tales? ( K%
S E i 2008 BF)
A. The Wife of Bath’s Tale. B. The Pardoner’s Tale.
C. The Oxford Clerk’s Tale. D. The Franklin’s Tale.

5. The second period of Chaucer’s literary career includes mainly the three longer poems written pri-
or to The Canterbury Tales. Among the following works which is NOT the correct one?
A. The House of Fame B. Troilus and Criseyde
C. The Legend of Good Women D. The Book of the Duchess

6. Apart from original poems, Chaucer translated various works of French authors, among them is

the famous .
A. The Canterbury Tales B. The Romaunt of the Rose

C. The Parliament of Fowls D. The House of Fame
7. Chaucer composes a long narrative poem named based on Boccaccio’s poem “Filostra-
to”.
A. The Legend of Good Women B. Troilus and Criseyde
C. Sir Gawain and the Green Knight D. Beowulf
8. Geoffrey Chaucer, regarded as the first famous English poet in the history of English literature,
wrote the following except . (REAMENRE 2007 HBF)
A. The Canterbury Tales B. The House of Fame
C. The Parliament of Fowles D. Boethius

Il. Explain the following terms.
1. heroic couplet ( A K 2006 #ff; J&[ 1K~ 2007 iff; LA 2010 #ff)
2. Scottish Chaucerians
3. narrative poetry (A K 2004 fiff)
IV. Read the following quotation and answer the questions.
Questions 1 to 3 are based on the following passage of The Canterbury Tales. (TgJTA2% 2009 )
From The Canterbury Tales
Speaking of his equipment, he (the knight) possessed
Fine horses, but he was not gaily dressed.
He wore a fustian tunic stained and dark

With smudges where his armor had left mark.



R

II.

What does the fact that the knight owns fine horses indicate?
What does the clothes he wears indicate?

What does Geoffrey Chaucer want to show through these details?

. Short answer questions

Why is the Knight first in the General Prologue to tell a tale in Canterbury Tales? (AL 2009 fiff)
What is Chaucer’s contribution to the English language?

. Essay questions

How did Chaucer’s creative works reflect the changes of the English society in the second half of
the 14th century? How much was Chaucer influenced by foreign authors such as Dante or Boc-
caccio? What are some of the significances of such influences? ( Ak 2007 #F)

Compare Chaucer’s The Canterbury Tales with Old English poetry and the works of other Middle

English poets to illustrate that Chaucer is the first realistic writer in English literature.
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II. Explain the following term.

l.

heroic couplet; heroic couplet is a traditional form of English poetry , commonly used for epic and
narrative poetry; it refers to a verse form consisting of two rhyming lines in iambic pentameter.
The use of the heroic couplet was first pioneered by Geoffrey Chaucer in The Legend of Good
Women and The Canterbury Tales.

. Scottish Chaucerians: it is a group of poets of Scotland who, influenced by Chaucer, uses the al-

legory, the dream convention and the seven lined Chaucerian stanza. But their poetry reveals
greater freshness, vigor and artistic beauty. [t stands out in sharp contrast as a thing of beauty,
and also a thing of pleasure. Important Scottish Chaucerian’s are King James |, Robert Henryson

William Dunbar and Gawin Douglas.

. narrative poetry: A narrative poem tells a story. Such poetry is widespread in many literatures.

The three main kinds are epic, metrical romance and ballad. Beowulf, Chaucer’s The Canterbury
Tales and Pope’s The Rape of the Lock are notable examples of narrative poetry. Today, such fac-
tors as the popularity of the novel and the disinclination of poets to use verse for subjects that can

be adequately treated in prose have made narrative verse a rarity.

. Read the following quotation and answer the questions.
. The fact indicates that the knight represents a real knight and the ideal of a medieval Christian

man-al-arms.
The knight wears a fustian tunic stained and dark with smudges, which indicates that he has re-

cently returned from the battlefield.

. Through these details, Chaucer wants to show that the knight is brave, experienced, devout and

prudent. The knight rides at the front of the procession described in the General Prologue, and

his story is the first in the sequence. The host clearly admires the knight, as does the narrator.
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. Short answer questions

Before the pilgrims tell their tales, Chaucer introduces their condition according to profession,
degree and appearance. At that time, the upper class or nobility is represented chiefly by the
Knight and his Squire, which means that the Knight has the highest degree among the pilgrims.
They are noble for their chivalry and this knight is a truly perfect gentle knight, who is respected
and admired. The Knight tells his tragic love story which was treasured by people at that time.
So the Knight is the first to tell a tale. This shows the social class at thal time.

Secondly, according to Chaucer’s description, the Knight is in the front of the other entire
persons.
(1) Chaucer’s language is vivid and exact. His words are easy to understand. (2) He intro-
duced from France the “heroic couplet” to English poetry. (3) Though influenced by French
and ltalian literature models, Chaucer is the first poet to write in English vernacular, now called
Middle English, which bear a close visual resemblance to the English written and spoken today.
His production of so much excellent poetry was an important factor in establishing English as the

literary language of the country.

VI. Essay questions

1

2.

(1) At that time, the feudal system had already begun to crumble. His work, for the first time in
English literature, created a comprehensive realistic picture of the medieval English society and a
whole gallery of vivid characters from all walks of life. For example, his masterpiece The Canter-
bury Tales is a collection of stories told by a group of pilgrims on their way to Canterbury who are
from all walks of life. His characterization is very vivid and the true side of society at that time is
revealed.

(2) Dante and Boccaccio not only had direct influence on Chaucer’s poem in form and con-
tent, but also on his values. Since then, his literary activities turned into an active and creative
phase which is marked by his two long poems, The House of Fame and Troilus and Criseyde.
Chaucer mainly wrote three longer poems using the heroic stanza of seven lines. From the per-
spective of newly citizen class, he held positive attitude towards love and individual happiness
and rejected feudalism and religious abstinence.

(3) Chaucer’s poetry paves the way for the literature of English Renaissance. Chaucer’s po-

em marks a new step in the author’s progress to maturity and is distinguished for its profound de-
lineation of characters and truthful description of human relations. Chaucer chose the metrical po-
etry which laid the foundation of the English tonico-syllabic verse. He did much in making the
dialect of London.
(1) The Old English poetry is specifically Christian, devoted to religious subjects. More impor-
tantly, it is almost all in the heroic mode due to the great influence of the heroic ideal, i. e. Beo-
wulf is the ideal of kingly behavior. The idealized hero figures predominantly in Old English liter-
ature.

(2)Middle English romance generally concerns the knight. It makes liberal use of the im-
probable, often of the supernatural.

(3) Religious writing reflects the unchanging principles of medieval Christian doctrine,
which looked to the world to come for the only answer to men’s troubles. William Langland’s Piers
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the Plowman reflects the great religious and social issues of his day, yet it is written in the form
of a dream vision.

(4) It is Chaucer alone who, for the first time in English literature, presents to us a com-
prehensive realistic picture of the English society of his time and creates a whole gallery of vivid

characters from all walks of life in his masterpiece The Canterbury Tales.
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William Shakespeare (1564—1616)
1. Life

Shakespeare is the most remarkable playwright and poet.
He was born on April 26, 1564 in Stratford-upon-Avon. At the
age of 7, Shakespeare was sent to the local grammar school
where he was taught reading, writing, Latin and Greek. He
was a schoolmaster in the country and became well acquainted
with theatrical performances. At 18 he married a farmer’s
daughter who was eight years older than him. After he moved
to London around 1586, he once worked as an actor, a play-
wright, and a part owner of a theater company. In 1612, he
went back home and bought a house called New Palace. He
died on April 23, the anniversary of his birth, in 1616 and
was buried in Stratford Church.

The other famous contemporary writer Ben Jonson praised
that “He is not for an age, but for all times!” , indicating the
prominent position of Shakespeare in world civilization and

literature history.

2. A Chronological List of Shakespeare’s Plays

Thirty seven of Shakespeare’s plays have come down to
us. But it is often difficult to date a given play precisely.
Scholars worked out the chronological order of his plays, based
on three kinds of evidence: external evidence ( records of per-
formance and publication, or references in contemporary
works ) ; internal evidence (allusions in the plays to contempo-
rary evenls, or quotations {rom contemporary works) ; stylistic
evidence ( changes and developments in Shakespeare’s use of
blank verse, rhyme and prose).

Shakespeare’s plays can be divided into three periods:

(D Histories and comedies from 1590 to 1600, such as
Henry VI, Love’s Labour’s Lost, Richard I, A Midsummer
Night’s Dream, The Merchant of Venice, The Merry Wives of
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