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HCACHR ) 137 &) Coir i B AR TR 134 5 ) (8 8 AR 108 1) CHR 27 07 25 A it R 328 ) i 554,
FE A 2 KIS ) 74 P R BK IR 23 7 388 R 5 ) A B (v B 20 ARl 100 8 BB R AR . IE A/
MEBEZA RIS BB Y R K X 3 P SR B AT A B R 3L
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X ARTERRAS BT IT , 2 fE % Rl —EB & SR i T 05 &40 i BT AR
YA AT 77 Az R AN ) A 1 R A RO

KT ARIERRA B[R, RANTE AFEGERIBEZ | FLA 06 A B 4 A AR AR iR
WA, BOR e — 2 A FE A S B E R 3 , B IR 4R B — {2 —
AIREME LR —HRZERNF T, MR AR IERA MR, W45 AR,
FATAT LLESX AR 1, EOY B E SRR 2 AR B K &, B 2RI 8 A 7]
AR E| A, BORREE L EE N EMETTE R R REERREZIA
K HE ) — AT B[ R 1

] A 3% ) WA () il 22 Pl A 23 SOA SR R P M B [r)i, £ R TS
Hi R LS T AR Z SR b, A A 2 — 3B AR A58, B 2 xR ETE
B EARMUAS . 171 /22 % B R oy s SR i FERRAS A1 | A8 T
AR XEE T /AL Bl T R E R R SRl R 2 R IR
{221 X2 15 7 (Basso Continuo, H I R4 R X, IMENEZE W EE
678 BOFA K B i PO Rl R S IR AT, — RE B AR AR, W RIS sl R
— T 2 AL AR AR IR ST B SR SR ) IR R R E WA
%, TJE K EES HIERAE B AE R REEER AR, &Lt 2 LR E
ZE ARG E A CBEENED, B E R PRiEZ e S R AESFHRE T
JUt 48 LAJG B & BTN, RDIE IR B R i, EBE O, O mT {5 B X B SE 1k
fal7E2!

Sk Ut 20 B e G R R\ 22 P BRI B SRR S e A
HAEH L2232 BITRIE = s, BEA BB, OSR T E R Z K, HREK
I RR L SO s DARE A 5k (BB /A2 5935 SR PE S, BT H Lt e A B %
B Z AT/ 22 04 SR i G B R L AR |, B 2 AR AR i 9 R T 4
FFARTE R, (A5 R A bR o7 B A AR5 A9 -/ HE 22 A JE R ol S 2R A
BV KA 3] ( Arie antiche italiane ) #1#% 2 1+ JUHEZ0 98 Sk g e s L R mD i, T
A BRI 22 |k B B AR A B 0 e 448 3305 3 i D K ol 4 RSl 8 Ay 2 B AR
e,

{E Ao Ut 2 A9 5 2 SR S 4B A L R B e e BT B A A E
KAy 7S SR A e S RIAR 1A B, 33 M 1 B 3 SO BE AR 45 7 1T AS AT sk
G — T ARG R U B S R AR ) OO AR | B
R, EEAMREM /AR RERZR U LT RMVGEAEZE . ik
Ut A e SR A AR AE A T X /2 B B RR T R R AR S AT
T RIIEFRSE s T AR AR S A8 T H LS e A H
TAT A A i) A S ) O T 95 25 (LA A SRl A A% ), T A T 2 43 218
A HAIE S RN T IRIE B A AT ARE Sg S ARBL TR 3 SCME A RUAR Y R
SR HFE.

fEHutiead, P R3S i 2 S0 SR s | BB b /A 20 i35 R



L7 A 2 DL T R BRAY , {E X R L B i AR R S 2 LG I S e F -t — A4
ARLASK | Bl A 5 AR T ) vy L 3 SO SR 3 SO R DGR, BRI e A ity K o) B 3 I A D
HEATEESE (R HE T LA 25 BE AR 0 77 i e il 2R I B A AR AT LB T A 3 R RRAR 27 1)
KIE A VFZE RFR HERLWIBFEAZ] TR TAE,

Fiv il Bt i 3 S0, K2R A AR IR 8, AR RAE P A7 46 = by L R
PR 2 500 ) SR R AL UG S T IR , I HL 3 7K™ R4 B S R A i A T IR S i 2=, S S TR ¢
TR EATS BB B R RIS S . MRTE R A 3 SO M B — 20 A UCE IR J hiUR
i, 10 ELR B AT 4 Y SR | 2 A R 7 K R 0T R AT R, TER BRSSO LR
Al RE AWK S hy R AR AR

B2, FETEA 2 FURIEYE? — ROk B, A R T 5 k. R, 5 RSB R A
FURA TR Y A7 S 2 AR RN A A, A SL R A i A Al B s i RIMEE T 0 1 8 U A — e e
RO, e Z e — 2225 . MR T — A AR, BEE TR M AR TR R A
W EMEUEZ G A REHE . T2 , NS RRABIT T HY & AR5 ZRE 22 5 SO 5K (T THE — VIl e 4R 31
SR LR PE M R TS B R A R B A0RR , S RSP S0 LA S S oA il 2 H AR S 1 A S 4
Bk, LA S0, 4R S U A il AR R B A B R A D AT B I eSS i E R
JFERUR I . — A X R RRASFRAE “ PRI IR 8“2 m] Jit " ( Critic edition) . {ff FH ORR A 1 £ i 22l 0
AT LM R A A C MR LRSI AT SRR b SRR P RS ok 2 5 ) (F
TR 2R ) G 2 F)CHLFRRT 8 2755 25 ) FhUA R 2 X R B 58 iU

B ity S 3 SOV RN SR TR S ARE AR R A F VRS L AL B R PR i K
YEah AR REZE BRAE RN 1P 2 R R ARG R o AR IRATRESB A JS T REEL I MAE it , 50T LA
2L RF 4 P it 28 L 2 38 52 B RO RS AT AR AR

SRR A/ \ I 5 25 7 3 AR A ) 18 1 468 42 R 2 1 RAR B 35 S SR B R R oy L7 R 1
A 98 B ), BUR T LA BB i 1) — 25 2 B AR AR , SR T b — D) T RSS! 5 2 A B BURL Y AH
FKIRTEARSE g B , i DA B AR . AR AR - SRR R B H o 55 i 24 A, 3k
JU AR R 3

B R AR R - WA SR 3 , O AR KR S ARl S 1L K - ) B 3% (Allessan-
dro Parisotti, 1853-1913 )% . “ HLRF /ity ™ th Rt i) CEORA o mk WLl ) e b2 o i 4 it H B8 b 88
KI0EHZE . REBAUT .

L B AH“ BURLRH ™ AR (1914 4 T RH ) il kU ) , S 77 LK - 7 L 28 35 4 4 ( Copyright 1914
by RICORDI, ltaly: Arie antiche, Raccolte ed elaborate da Alessandro Parisotti) .

2. R AR ” H AR (2004 45 TR 2 S ) Cly kL) | S 17 LUK - A B8 3% G i L 58— Mk
WL 30 8 ), Jo—4~ A 3 A4 7 B 5 40 32177/ ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie
antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 1, “30 Arie”, a una voce
per canto e pianoforte ) .,

3. BRI BURLR ™ Hh R (2004 45 FEAH 2 S ) (i kmU ) , 32577 LA - WA R R A i, 365 — Gk
WL 30 B ) , R —4~ A R % 20 0S5 938 1T/ ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie

antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 2, “30 Arie”, a una voce



per canto e pianoforte ) .

4. B BRLR " AR (2004 45 55 B 1) Gl kG , 2 J7 1Lk - ) HL 2R3 i, 56 = k
WL 40 B ), Rr—4~ 75 45 A 1d UE 5 89 3E 171 £ ( Copyright 2004 by BMG RICORDI S.p.A., Roma, Italy: Arie
antiche, Raccolte ed elaborate da Alessandro Parisotti, Collezione completa, VOL. 3, “40 Arie”, a una voce
per canto e pianoforte ) .

5. B KA EARHGH ” H AR (2005 4F BORFIK 22 ) (B /A2 BRI AR 2R BB 2« LB Ll oK -
R I 3 44 YR AR P R SE R Tl kMU ) , R AR SR EE I (Copyright 2005 by BMG Publications s.r.l.,
Milan, Italy: Tesori dell’arte musicale italiana del XVII e XVIII secolo: Le piu belle arie della celebre raccolta
di A. Parisotti, per canto e pianoforte ) .

FERFUBR 7 S LA « o 2 4 A i A e KR oty LR SR o, AT KR 3 SR o K B B AT - A
% Fl(Luciano Tomelleri) 45 4 A G R il . BAABAWT .

6. JEH HLRF /R A (1998 45 BEATHIA 22 ) (37 < R AA oy ok ML 10 ) , AP RIS 152, 5%
FHAW % - $C 45 T F) 44 8 ( Copyright 1998 by Ricordi, Milan, Italy: Belcanto, 10 Arie antiche italiane, for voice
and piano accompaniment, edited by Luciano Tomelleri) .

7. BRH B B AR (1998 4E B A FIK 22 ) (35 4% B9 WKL ) ( Copyright 1998 by Rugginen-
ti Editore, Milan, Italy: Celebri arie antiche ) ,

8. A HLRL/Ri " AR (2009 4F B R FIK 22 ) R WKL) |, 55 # 45 (Copyright 2009 Universal
Music MGB Publica

tions srl, Milan, Italy: Arie Sacre, per Voce Acuta) ,

9. B AR F HLRFR " R(2009 4F 3 R FIK 22 ) CCRFKIL ) , H1 & %5 (Copyright 2009 Universal
Music MGB Publications srl, Milan, Italy: Arie Sacre, per Voce Media) .,

10, BRF“ SERFRLI” AR (1998 4F B AT 22 ) CRA B - R 32 1) B850 , 9 A7 N IRER T
f . 1474 (Copyright 1998, INTRA’S Edizioni Musicali, Milan, Italy: Giulio Caccini, Ave Maria, per voce e
organo) .

HEUCR S AR AT PO ARG . X R R ACE AR B AR AR A A TR A
£ W, HARR SURARTE T Rl " S AR B VR " BT o EEL 0% T IS R oty 7 A A s By ok
WL i8] 2 B A 4 > MK 22 Al B 2% VE " (L improvvisazione di Canto ) , i3 & Wk (aria col da ca-
po )t Aty s R H h A R AZ — =B B =B EE S B (RI"ABA™45 ) .
7E [ P75 S R, AR e Ok L ) QB MR R 2 AR R, B 2 — RN B HE AT 2 Ak 5 i PR KA 7 AR 1%
S €T E FFBL A AU | — SRt . FEFRF A AL e HE N i [R] I, 3 Rh 2] A i e A 4R T —
MIEE LA C W R8T . B H AR By, 38 3 219 ) 1 7 A kS5 B ) Fr 12 B, T 3K R i R
P 4R T B 4% D A AN B AR i A RRUR . D[ B AR B HH AR ) X S AR R AR 1 e o
TR NG IRA . BRI

1. B 55 AR B th AR (2005 4F 3 [ 380 (1600—1800 4F (1] i 3 K bk LR L ) , B 7R
Jé - X 5 Wi 4k, 5 5 4, 55— (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, c.1600-c.1800, Edited by Anthony Lewis, High

Voice, Volume 1) .



2. e B AR B A (2005 4F-35 [ 1250 {1600—1800 4[] i) T AA hy WKL BE R ) , koK
v L BR AR B 4, 58 I (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, c.1600-c.1800, Edition prepared by Damian Cranmer,
High Voice, Volume I1) .

3. BEfE " RFERF B AR (2005 4F5E [ 2 2) (1600— 1800 4F 1] frt 3 K iy BRI BE 4 ) , AR
J - X 5 4 (K5 4% , 55—t (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, ¢.1600-c.1800, Edited by Anthony Lewis, Low Voice,
Volume 1),

4. Pe[H " BH KRB R (2005 43 [ A2 30 1600— 1800 4F [i] i1 B A A 7l Wk L 3£ 4 ) , ik K
% v s B AR (K548, 58 M (Copyright 2005 by The Associated Board of the Royal Schools of Music,
London, United Kingdom: A Selection of Italian Arias, ¢.1600-c.1800, Edition prepared by Damian Cranmer,
Low Voice, Volume 1) .

FRUCOR IR E AR AU T - PR BRERUAR 3 o ALAE R e A /K 3R 1948 4 H RS W IHAR AR 3
SRR EE BN EREE:

1. EE /KB R (1948 4E £ E A2y ) (£ /A S22 M B ARl Kby vk 24 1) R R S8
(Copyright 1948 by G. Schirmer, Inc. (ASCAP) New York, U.S.A.: Twenty-Four ltalian Songs and Arias of
the Seventeenth and Eighteenth Centuries, for Medium High Voice) .

2. EEF/RER” AR (1948 4F £ EH A2y ) (L /At 20 /9 B AR Bk th B oty ok G 24 1) , P IR E &
(Copyright 1948 by G. Schirmer, Inc. (ASCAP) New York, U.S.A.: Twenty-Four Italian Songs and Arias of
the Seventeenth and Eighteenth Centuries, for Medium Low Voice) .

K EILA — BN 2 2 SRS , Bl SR AR # 5 # 5  + A5 B PHAE (Luigi Dallapiceola)
iR SR AR R 196 1 AR H R BB/ U2 i BORFIRR ) 3L 6 ARG, 73 1A i R E A R
HEEWN, A b R AR TIEEMES . REBAWT.

3. REMREFIRA T H (1961 4R EA L) LA RL B BRAIHD , A5 WS, 55 -
IAPL R BHRL G dE L 55—, 7 35 %8 (Copyright 1961 by International Music Company, New York, U.S.A:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I,
High) .,

4. FEE MR FIRATR " (1961 4K AL ) (L /\ 22 B9 BRI ) , A5 FIegSs, % 5+ -
ISPL R BHL S ks, 55— M, F ¥ 4 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I, Medi-
um)

5. RE R EFIRA T H AR (1961 4E 3% FA L) ) (L /2 i BRIl ) , A S FRIEE, 1% 5 -
PR B g 4R, 55—, K 5 48 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume I,
Low).

6. K “HAFH IR AR HRR (1961 4F € FAL 2 ) (L /A 2 R FE A A5 RS, B 5 7 -
IRPL B S 4, 55 — M, 3% 4 (Copyright 1961 by International Music Company, New York, U.S.A.;



lalian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume II,
High) .

7. R AR W] R (1961 4 36 B A 29) L/t a2 R fikith ), AP RIS B 5 i -
IR KBRS d8 55 E, H 4 (Copyright 1961 by International Music Company, New York, U.S.A.:
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume 11, Me-
dium) .

8. RE“HEF AR A" AR (1961 436 [H 2124 ) L /\ 22 i AR , A RN S i 5 o -
K7 BB S 4, 55 M, K% 48 (Copyright 1961 by International Music Company, New York, U.S.A.;
Italian Songs of the 17th and 18th Centuries, for Voice and Piano; editor: Luigi Dallapiccola; Volume II,
Low).

AR Hh 3 [ 5 SR 2 4 22 2980 - A% 4€ - fill5 (John Glenn Paton ) 54k  “ /R 9B TR 75" 1994 4F tH AR
5 Mk S i UL - 0 T o o SO A 3 ST AR A DU A AR T R ) U PR T
TIESARE BT, BABAIT.

9. R IRIHEME" (1994 48 S =) (AR Hcth Loty wk L] 26 &), 208 - K& 4L - i , o
i i1 48 (Copyright 1994 by Alfred Publishing Co., U.S.A.: 26 Italian Songs and Arias; Editor: John Glenn
Paton; Medium High) .

10. % FE "SR F A" (1994 4F 36 ) CEARFI K Bty ok GR 26 B , 2% - #8648 - (il 8, 1K
4 (Copyright 1994 by Alfred Publishing Co., U.S.A.: 26 ltalian Songs and Arias; Editor: John Glenn Pa-
ton; Medium Low ) ,

11, SR SLIR 90 75 7 o R (1994 4 S [ ) C L i e A ity L iS00 R KRR il ) , 240980 - A A - 51
B , & &% 4 (Copyright 1994 by Alfred Publishing Co., U.S.A.: ltalian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; High) .

12, S FE SRS TR T Hh AR (1994 456 [ ) (8 3% S A oty S 399 A0 R R AR A ) , 24980 « MR i
B | 7 5 4 (Copyright 1994 by Alfred Publishing Co., U.S.A.: ltalian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; Medium) .

13, FEE “SEOR B TR Hh R (1994 4F 52 [ ) (B2 9% Z i oty i g 08 ) SRR R ) , 24987 - M4 - it
# , ik ¥ #& (Copyright 1994 by Alfred Publishing Co., U.S.A.: Italian Arias of the Baroque and Classical
Eras; Editor: John Glenn Paton; Low ) .

AT — € [t R ey B 36 + il B3 (Oliver Ditson) 4 AR X RS AR N 4 . BABZIT .

14, % [ ) 95 - il B H bl R R A oy kLR ) ( Copyright MCMXIX by Oliver Ditson Company:
Arie antiche italiane) .

AP A U0 T R RUR IS A LR AT R4, AR A I

1. P U - DURR” R (1949 S FH 2 BFACAAR ) (I B « B RA il kIR ) , se 85 78 - N #R i
55— (Copyright 1949 by Wilhelm Hansen, Copenhagen, Denmark: La Flora, Arie antiche italiane, Edited
by Knud Jeppesen, Volume Primo) ,

2. FFE U - DURR HH AR (1949 452 REACR AR ) (B - TERA T DRI ) , e 548 - 78 AR it ,
55 M (Copyright 1949 by Wilhelm Hansen, Copenhagen, Denmark: La Flora, Arie antiche italiane, Edited



by Knud Jeppesen, Volume Secondo) .

B B 2 I AR % HH RS W BRI T A e (R AR ok 28 It R T — AR DG AR, AL RS
S HAMRRERAA BRZE S, 5 HARRAS F ACA A T S AT b, B E

ok L AR R, GRAR0TA BR 2 W (2007 4R 3 [ 48 80 S5 774325 (30 B £/ 42 B9 B R K
ffy Ak WL ) (D L A - JERHR W 4% (Copyright 2007 by Hinrichsen Edition, Peters Edition
Limited, London Peters Edition Itd, Edition Peters EP 7743a: 30 ltalian Songs and Arias of the seventeenth
and eighteenth centuries, medium-high voice, selected and edited by Roger Nichols).

B T KSR X L RRORE DG R AR, M H RS R T — S R AR . P RO A Y
S A8 AR R — S KAy SR SR A i, LR R At 38 DX g 1 e 1) A g
TV TRy SR AR A RS D T LR R U 1 5K R R OGO 1 U A e e
VA7 )RR ANy A AR AR A O T IS A RO O H AR

1. A2 AR AR (1964 4F H A AR 50) CERA) it BRG] 1(75 35 H1) ) (Copyright 1964 by ZEN-
ON Music Co., Ltd., Tokyo, Japan: Arie antiche italiane 1) .

2. A28 AR5 (1969 4F H A 7R 5 ) CBAA iy Wk Ui 2 (735 FH ) ) (Copyright 1969 by ZEN-
ON Music Co., Ltd., Tokyo, Japan: Arie antiche italiane 2) .

3. HA 28 Rk (1969 47 H AR 50 ) CREAH oy ik L B i ARG TR i ity 3 (& FH ) ) (Copy-
right 1969 by ZEN-ON Music Co., Ltd., Tokyo, Japan: Arie antiche e Liriche moderne italiane 3) .

4. HA 28 IR AR (1971 4 B A< AR 50) R ity wk i B i B TR 1 f 4 (P 1Y) ) (Copy-
right 1971 by ZEN-ON Music Co., Ltd., Tokyo, Japan: Arie antiche e Liriche moderne italiane 4) .

5.k E R SR AT (1991 AR E E R GER A 0k WU A AR ZE AR D), PR E
(Copyright 1991 by Seoul, Korea: Arie antiche e composizioni da camera italiane 1, for Medium Low Voice) -

IR S A 2% P R ) AS [ A ) 35 A SRS , A 7 7™ M < M PR AL A I AT IR T, B 18
BRI S H 26 [ R A [ SMIUB R A 4 B A, T T 50 SR P el o ] ik 14 18 2 A iy
Bz, PR AR, B[R] — o i B AN DR 89 2R3, BN TR S (EBE RIS
FR LA B iRl 57 TS AN R[] o AT A i 4 e — 5 ot o e i ) £+ (R IR A AR 0% , A AR 1 ot
T R BRI T MOAS SR W R AL , 45 B AL A 2 S RS 105 £ ) R bt % ) Rt (] | 20 i i 7 4
W PR A A B BRI ST 5E ; (R, 72— AR 0 B 8800, & T IRRTEA “ RRAR e 8 Bt Ak
— %, AT A i o A SO AR R R B SRS R IR R AL . R, YR R X B R R
)t S AL A S T AR DL RS 85 (RT3 SR AR S P e 4R 03 1 RIS e ikt T LI, K
KR H 55 T — PN S8R AU B 2 SRR AS ER 45 b R 2 RAS R 2 [ A 44 5 O
FHER KB 0 BERRA .
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