mr&pkess
i ‘k; =

P

ITECTURE & BUI

XIANGRONG LIN-QING

S

s

\ ,.35.7_

L

.-

ﬂi

. ,%
W,



POLYSEMOUS LANDSCAPE

THE WORK OF ATELIER DYJG

NNNNNNNNNNNNNNNNNNNN

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIII



EHER%E (CIP) #i47

Z oW/ Emoe, MEE. — bt PEES T H L, 2012.10
ISBN 978-7-112-14695-6

[.DZ I.OF - @bk M. OFMHL] — FARBE —I . 3 V. DTU986.2

rh FE AR [ 4 CTPE 2 7(2012) 55219786

BTG
i W
TR RME %

ZENE
FsE M
"
PEER T LB RN, RT (s i)
FHUFAE A G . A EL
AU THE B R EDRIAT B2 FIE
JFAC: 889 x 119422k 1712 FfIsk: 21%  FX. 500 TF
20124F10 J15—R 2012410 J1 55— /R EJRI
JEHT: 228.005T
ISBN 978-7-112-14695—6
(22675) 7
MR EEN 3
WA B oA [m) T, n AR f R

(ISR AY 100037 )




Hx

002

FREMHE

3k v X 43

i

>
50|

it

R

BEWRE

FUMN P34 ER v X A

S HKEEX

SR AU R I
iz BES R

Te 45 A A A 1 5 B
SR AW KT

= T LUK T S A X

ZEMNBHTE
SR TT1 2 W X P
i E A/ E R HT X
2007E [ EFE/REFEREREE
W5 AME MG G
A1) O LIpiR: /NS

5 F R EER
#RIET R KD RE S X
ZELWLI5[K

B UG

i o =

ERFHHBE 5
+FBONSN

AL op XA T B0 b ER
i 2= 9 SR AL

2010%F FigttEE L5
B|o8=4: 0} 7N

R BRI SR B ol

WERE
BEiEELHE
RER—BIRGENBAL L
FUH T AR A 7S A B
BaASIAET, BEHHEABR
RYITH BRI PR A
AEEEDRELE
KB T 2R A

EHbE AT MR
B E KW IE A

004

014

026

036

040

046

048

054

064

068

078

080

084

090

098

106

122

126

132

KE

XESRIEEX

FX

AHR AR A SRR H R G
EHEZEER AR
Ktz SR M A4 5
TC 5 SO R

SHTHENESE
B AR
B A& TR R K F

5 1R 2 bk Ak

ERI Lk

JE 5t ch AT [ p ol R i
M5

AbE p AN B E s
RSk

b5 op AT M IS B gt
A dp L5

It RN ERRIFERRT S
UER =

SR E
BEB

SR SN YN
R E R RIER G

FHRHRF B R X =

BAMTFR
4
EBN&R-t¥

&

[ J33% b B9 AR
SN
poZE [l
US=AR
—EEE
Kith = [8)
FiMR 2 ik
‘R

ZFHADRIAR
JERES

STA R X
LR EE IR

134

144

148

158

164

174

182

186

190

192

196

202

210

214

218

234

238

244

250



CONTENTS

An Interview with Wang Xiangrong and Lin Qing 007
Urban Landscape  Remodeling Paradise 014
Lake West Region Landscape Planning of Hangzhou West Lake
Waterfront Revival in "City of Springs" 026
Jinan Daming Lake and the Moat
An Ecosystem between Lake and City 036
Tai Lake Eco-Expo Park
A Shanshui City on Loess Plateau 040

New Town Centre

Urban Open Space

Park

Wetlands

Landscape Structure Planning of Lanzhou

Green Urban Living Room 046
The Central Axis Park of Huzhou Renhuangshan New District
The Park and New Town upon the Fishponds 048
2007 Xiamen International Garden Show Park

Green Link between City and Tai Lake 054
Wusxi Shéngxian River Wetland Park

Green Corridor on Salt Field 064
Weifang Seafront Zone CBD Central Green

Extending of Hills and Remodeling Lake 068
Pingtan Zhuyu Lake

AHoly Church in Downtown 078

Beijing Wangfujing Church Plaza
Landscape at a Crossroad 080

The Core of Beijing Zhongguancun West

A Spatio-temporal Garden 084
Expo 2010 Shanghai Central Park
Mound Altars in Beijing 090

Beijing Wukesong Culture and Sports Center

Facing the Sea 098
Xiamen Bay Park

Exporing a Condensed Natural History 106
Hangzhou Jiang-Yang-Fan Eco-park

Taking Nature into City, Bringing City Back to Nature 122
Shenzhen New Guangming District Central Park

Park as Sculpture 126
Zhengzhou Sculpture Park

Wetlands as City's Green Heart 132
Jing Lake National Urban Wetland Park in Shaoxing

Waterfront

Campus and Business Park

Garden in Show

Residential

ATypical River Wetland System in Taihu Basin 134
Wuxi Changguangxi National Wetland Park

The Biological Habitat Bordering on the Tai Lake 144
Wuxi Gonghuwan Wetland

Regenerating a Disappearing Lake 148
Hangzhou Xiang Lake

The Charming Urban Waterfront 158

Xiamen Almond Bay Waterfront

Dancing Lines 164
The Central Garden of Zhongguancun Software Park

Activity and Quiet 174
Beijing Zhongguancun Software Park Sports Garden

Rhythm and Movement 182
Beijing Zhongguancun Software Park Information Center

The Structure of Life 186
Beijing Zhongguancun Life Science Park Leisure Plaza

Falling Creek 190
Qingdao Software Park

Headquarter as Estate 192
Langfang ENN Headquarter Park

Greenway System within Campus 196

Suzhou Science and Technology College New Campus

The Poetry of Black, White and Gray 202
Bamboo Garden

Impression & Color 210
Qingdao Garden

Returning to the Essence of Garden 214
Happy Garden

The Seasonal Cycle 218

Four Boxes Garden

Everything is Garden 234
Between Sky and Earth

Mystery Experience 238
Garden of Hearts

Through Poplar Woods 244
Beijing Napa Valley

Multilevel Community Gardens 250
East Part of Beijing Qingta Neighborhood I

003



ZN =W

POLYSEMOUS LANDSCAPE

THE WORK OF ATELIER DYJG

TmEE #H & F

NNNNNNNNNNNNNNNNNNNN

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIII



Hx

002

FREMHE

3k v X 43

i

>
50|

it

R

BEWRE

FUMN P34 ER v X A

S HKEEX

SR AU R I
iz BES R

Te 45 A A A 1 5 B
SR AW KT

= T LUK T S A X

ZEMNBHTE
SR TT1 2 W X P
i E A/ E R HT X
2007E [ EFE/REFEREREE
W5 AME MG G
A1) O LIpiR: /NS

5 F R EER
#RIET R KD RE S X
ZELWLI5[K

B UG

i o =

ERFHHBE 5
+FBONSN

AL op XA T B0 b ER
i 2= 9 SR AL

2010%F FigttEE L5
B|o8=4: 0} 7N

R BRI SR B ol

WERE
BEiEELHE
RER—BIRGENBAL L
FUH T AR A 7S A B
BaASIAET, BEHHEABR
RYITH BRI PR A
AEEEDRELE
KB T 2R A

EHbE AT MR
B E KW IE A

004

014

026

036

040

046

048

054

064

068

078

080

084

090

098

106

122

126

132

KE

XESRIEEX

FX

AHR AR A SRR H R G
EHEZEER AR
Ktz SR M A4 5
TC 5 SO R

SHTHENESE
B AR
B A& TR R K F

5 1R 2 bk Ak

ERI Lk

JE 5t ch AT [ p ol R i
M5

AbE p AN B E s
RSk

b5 op AT M IS B gt
A dp L5

It RN ERRIFERRT S
UER =

SR E
BEB

SR SN YN
R E R RIER G

FHRHRF B R X =

BAMTFR
4
EBN&R-t¥

&

[ J33% b B9 AR
SN
poZE [l
US=AR
—EEE
Kith = [8)
FiMR 2 ik
‘R

ZFHADRIAR
JERES

STA R X
LR EE IR

134

144

148

158

164

174

182

186

190

192

196

202

210

214

218

234

238

244

250



CONTENTS

An Interview with Wang Xiangrong and Lin Qing 007
Urban Landscape  Remodeling Paradise 014
Lake West Region Landscape Planning of Hangzhou West Lake
Waterfront Revival in "City of Springs" 026
Jinan Daming Lake and the Moat
An Ecosystem between Lake and City 036
Tai Lake Eco-Expo Park
A Shanshui City on Loess Plateau 040

New Town Centre

Urban Open Space

Park

Wetlands

Landscape Structure Planning of Lanzhou

Green Urban Living Room 046
The Central Axis Park of Huzhou Renhuangshan New District
The Park and New Town upon the Fishponds 048
2007 Xiamen International Garden Show Park

Green Link between City and Tai Lake 054
Wusxi Shéngxian River Wetland Park

Green Corridor on Salt Field 064
Weifang Seafront Zone CBD Central Green

Extending of Hills and Remodeling Lake 068
Pingtan Zhuyu Lake

AHoly Church in Downtown 078

Beijing Wangfujing Church Plaza
Landscape at a Crossroad 080

The Core of Beijing Zhongguancun West

A Spatio-temporal Garden 084
Expo 2010 Shanghai Central Park
Mound Altars in Beijing 090

Beijing Wukesong Culture and Sports Center

Facing the Sea 098
Xiamen Bay Park

Exporing a Condensed Natural History 106
Hangzhou Jiang-Yang-Fan Eco-park

Taking Nature into City, Bringing City Back to Nature 122
Shenzhen New Guangming District Central Park

Park as Sculpture 126
Zhengzhou Sculpture Park

Wetlands as City's Green Heart 132
Jing Lake National Urban Wetland Park in Shaoxing

Waterfront

Campus and Business Park

Garden in Show

Residential

ATypical River Wetland System in Taihu Basin 134
Wuxi Changguangxi National Wetland Park

The Biological Habitat Bordering on the Tai Lake 144
Wuxi Gonghuwan Wetland

Regenerating a Disappearing Lake 148
Hangzhou Xiang Lake

The Charming Urban Waterfront 158

Xiamen Almond Bay Waterfront

Dancing Lines 164
The Central Garden of Zhongguancun Software Park

Activity and Quiet 174
Beijing Zhongguancun Software Park Sports Garden

Rhythm and Movement 182
Beijing Zhongguancun Software Park Information Center

The Structure of Life 186
Beijing Zhongguancun Life Science Park Leisure Plaza

Falling Creek 190
Qingdao Software Park

Headquarter as Estate 192
Langfang ENN Headquarter Park

Greenway System within Campus 196

Suzhou Science and Technology College New Campus

The Poetry of Black, White and Gray 202
Bamboo Garden

Impression & Color 210
Qingdao Garden

Returning to the Essence of Garden 214
Happy Garden

The Seasonal Cycle 218

Four Boxes Garden

Everything is Garden 234
Between Sky and Earth

Mystery Experience 238
Garden of Hearts

Through Poplar Woods 244
Beijing Napa Valley

Multilevel Community Gardens 250
East Part of Beijing Qingta Neighborhood I

003



E RS E SR

BWIRRN B ERAEH &7

Wit — AT, HET. REFE
SRR, RITIBNEFRS AR ERL P LR
AL K, MRt EARRSHNBELHA
MEKESEAT N8,

BIOMEKERREHNEN THERZ &
s, RETARTZEIN, ERRME T
BNSEIHAR, EFFE, HAEADERRR
MHRESWT TV RFNFREEZHE, B8
EBRF RS, LMl K%, EEFERRFUR
HEENRBRESISEN RS, BERBIXEAIER
Ml KX Frp ESWBE L LR AIEAMN TP
B, BINEENKETRIT, LAZFRNHFHE
TR, XWNETHHRIEAEET, SEIER]
HESNNSEFENMMR, NETMINEEER
CHER,; EEECRITRBEBNELR, KA
S, FmBAmRG fEEE C—EX EE R
R, AMERFOMENTEN, ZRMETERmA
akey, SERNARFENIERFBENIGE, B
BT, HERHED,

BMNTREADN, FHREMFWRITHERNT
PN

IR, ERBNNEMET B, TERE
FEESIIE, MEOWEREFINE, BRK
MXSRE LRGN, LSRN F U B Bix
T HARM X,

HIRNHZR TN BRLETL, E7E
Ekit, 202 90F KMk, EENSZWX
HEHEERENEARE, TEREAFNLR
2, MWL, EESRUHARAEMNRE, BEER
TTHRBMHRFIEE, REXRZ L, BEXRAE
B, R¥SFRM@AL, BXREH, REE, BRR
THEMERE, RYEHSLTHENRIT, &
KEFEH, REFERE, BROEN, kX
R BKEMMIZE . MRHNE R 0E

004

o XL IATMIRITPTIEKR N,

(RN E L 8 i+ Um AN am 2

BMNEFREFELZGROEMAL, EXR
MW IE. HEENZE, LEFNEX =
MNEARGEITI 2, FAER BN AT,
ENOAEBTHUXHE~NLFEBETHSRN
landscape architecturefi ¥ R —HHE, B
R AX. WL AE. BE. FK R, KF
T, EM- BN P2 R IR E R K
., hERHENSUERz— BINERHK
itk % Giacomo Barozzi da Vignola. Andre Le
Noétre. Ludwig Heinrich First von Plckler. Le
Corbusier. Alvar Aalto. Carl Theodor Sgrensen
UK Dan Kiley, FAIMRE M RE B 6 F B2
FHHAEES, REMNBENEBHES TFEN
HE, REMNNEIESN,

RNMEAEFFUSZWIRT?

BIEBOSENE XAOKXBIET. [
BT R AEY, IS RIEHIK
RATHNRY ( BASN ) DUR KX EH
R LHAFENAES (XUER ) 855,

MR —FRY, BRP. EHEAS
W, R, BE. RE. dus. EXKER, FH
fE BRI S ST EHFEHAE B,

A 75 B0 JE I B3 1 60 R 40 B T A ab bk
th—Esr, BHXE T, EREEFENEXI
ME, BETNZRI%HNN, SRNIZZINNE
RidiEm, EXNBARENERE,

HEMNRXKXSXEWR, EMRITIER,
EdTEHMRE?

1990 F R EmR7EE B RBHE, FFHE
MEBEEASHROTHERR, BNEREDH
. NBHR, BEhERITESHPHTIRITE

o MEBMNAEIRY, XE2EMNARATULK
Mo HRDERETHEMARITESF, PESUE
YHAFEMERFEZR, BRIOBIETNAER
LK, BEEMEZTE - PIRMETRRNF
B, AEBRKNDLEED, TREXNFRERE
FENHED N, AEE—H, AFBERHRTEH
Ik, BRhER2Eik, SEmRBEFAX, F
FEE—NIENEE, BE5HEUKERM MRS
BERT . BIBFRFNBEN T RS, BiLik
MNAWEhH, MREW, BEBHE, XER1ER
FmE—LTBENTER, IFEERFTLETEN
ZH.

EPESREITREE, RNBAARF
HRMRIE, Ba, RINEEEZEFH
=]

ZXERHTERTE NEE, RNEE
TR RS —LETIR, AEETRSINEZITD
PNk, TERHENIER, STATH
TRANEH, SMERRE, BMENE. AR
BIERAMRBNBBLET, SENBLENMILT
W, B ARBEBEMNAFRSMNZITKE, X
HWINE Z 284, 56, RARKMNLAHTE,

FEHALESARSTEAMHEER, (RIEN
fAIERL R R R A R = 897

FEMERFE, hafE. REAE.
BENEARSREMNBITHRRZFRE, EE
MR RIZCRE— 0, BITAARITHRE
W — R MR R, (R 1B M S BUR B #B
ERAFEBERR, BRI E LR
RIE RGN BEARBRANELSENRETZ
—, BB RME AR —F, BRI BSD
e, BilsaFEmEe. &REF. REEN
IR )RR

HASNIEHEERE, PrIXRIEER

fRREMA FRBA—HE, BRENRITHEEST
—#f, MEAFNIE NWEHER—FE, Bk
Mt EERN, FAEHEEX, AFEES
2, TR MEREFE AR E 2.

FIMNERMEHRAMBERH A2

Fib BB HER BRI, XHF—
M RRIE, HAFEREREEN, BXRR
RS NER, AT LB RS A
BANER, SERREMN, RAEESE U
%, A

BEKE, BN ORAM, FEM.
FFMERMEEN, T AREOMYTE %
B, BMGHBNFERENEA, XRRBRE
B RENI SRR,

thoh, R E AR 2 — DN AT AR A,
WA E— NN L E, BEEF TS
Wi IR THIE BRSBTS, hE I E HEA Y
WERS . RIVEE— T SEHTI T RER
15, EAEGITNEWHANEE, TABA]
Mgt AR, EREHERRRASN. BE
EEM. EASRISIERSHE,

BAl, FESAAEMMEARRS, &£
RERFADERER, SMAFFTLH
BR, SENRTARNZAENRSF"

SNEWEHNR, FHARETETK—
ME, BA—BRITIH, BEH—BELEAL
%, BREERXMRUREANDINAE, A%
— LS A A AN IMER . WRBH XL
HEH, SREE D ERGRS. EENNE
BY, RATREREM—E MM,

EER R R ER?
B, BINEMBTSRARIT, XBKE
BINMWBTESHERRES, RRSRITZNE



B, FESKUHZNERE. EBASROBISEAT
MHL, RS R AW EGBFN &, BN, it
FAMURAEBT A S, EREFTHIEERT
—RAE, —FhTE BE. X, 5EAMEEN
BT,

HR, Rt EE SR thtthir, (F10 45
MAR—KAEK, HH LEEEAREXLNE

B, REGRE—MHXERDERAXTLEE

Micx, BT BARRENTRNXNES, 5—
it eI 1 £t 5730 B A 402 E— B0 A0k A
o TARL HEPL A, SESUXFh i 502 FAl
BEENRITNMEN,

RN HELEH A2

HNGIEOBEBR, ARBbHEE, 3
RBSEOMARE, BNBIERMER D IR
—FTE, FLHT AW ER 2N S -G RF
S, FEHT X B RNLE P TTHRA B
B, FEATHLTHRRRONE. AR
B, REATERAMER, RINFBAESA. 3
£ TR AL, BA. SRSREZEIREE
ez

FEBRSLUFREXTMHAFHERLRMNX
Enf?

R IS B, A7 R B H 6
B SMEZTNXR, BRTTUNNESS
BHYE, HENBEAEBSIHE, Bitnwhe
WA BERRFENEI, KB T XL, BitF 2
AELG, XETHEN

FMNMEEREXTESIUMHRE, WLEs5
D R B ETRER R LR E )
HIXBANNRITEF TR R 3 — L4
AmE, BNOBTTFERH, REFR. BT
B, MEAE. REMRLARRE, Bk oL

FRARLNERIMERREN, (BXETE 94500
MEWZ N, BREIKESESTANMR
BTN, HK, FRNME, XINELS
HIWE, B2, RNOHEIFKBITPH—FF
5,

XA BB ERFEM R
R EGA3RE

REBBIARNORITEREENM, #
SRELHEIE, BERITD, BHINHBRIFALE
AT AMFARE LG, BRI KOS MR )
B 7o

HASIHE NG EGHEREN, thit
WA RN R GERZE—0, XRE T MR
ERETHRN, BEX—EAFELFEHD
o

HEANKXEGE, BRiPEERRERR
KU —NEER: HENBRETTHFRE
R, BAEMXN ABHEHLEE, 5K
%0 o] 48k 7K 7

HHREEA, FARBERITAEEFER
IR, FHENF M EERENRIMEGNE
Ko B, BTN RIUTNARRX B E8E
A, WARINARNRITEBNMEE KDL, Khrbig
TR R R AR E M0, AREE. &S
7 REEMNRAANERBRODE, Fid, 3t
TRRERA L, RNTESEELZHMAIIA
MR PREGE Ko

AERBGEIER, ER2RNEEKTL? B
ZK? BNTRLFNEENERFT S, BEML
TR, IHNERRURNEFHUPERH
BXEZBCHATRNLERR, ek X
BT AAEBNLIE TN, T =
EaeH,

KELEBENAE. bAN ZEPEEH®RE

FE—THANRSE, AAMBAEHTAZERTR
M, tARBFHAN, AL, ZHHAFE
X—ERERTHEY, WEFHAE —ERRE
. £ ZHERT, BB CHkgBEL
T, BECHmEEekT, UABEX—HERE
1538 P S BORN 0N i-o7 8

BNy ngELGHNE, BRNOEGH
MULBRFHHNEEZ S, RERKRENLH
S ENIEERITELT RN HLRNBAMNET
FRBREGNRL, IETR T2t
FHIMEARI, R FEEGESWR NG
T, =AW, ERPITAETENS B alENX
&>, ILENERNZFEEEMEBAT—
R B—F@E, BRNLALEBTHRNXINRE
MENE, AFXEN AT TR AR
. BABBERAME, hA BTGB
ENRT BEALXA R HE 5,

ERNMZHPEBEINRSHHONENS
0, ZUFEPEMEKBFRSR?

RS BNERRROBREA0MS,
FAR, BEFEKRIT. BRIGITN~&E
i, MR EE, EN—PRWETBRELENE
AEE R, NRRBH KR, Bk EEENRIHE
i, REEMFSRMERT, ARA LSHEER
e, BHENF LS EOHMRH—S0ERTT
5, EEMEFAHYINER.

HNFRZ BB REHOHRRE, BBKH
RWITH AR, NRRITPHEENNS, R4S
RefthRix, REITHITLHAS, RTHEF
i, NEAHENES, RINRASTEEnAB
Fo IERATAMEKRZRITIART, FFIARIIN
EREEEFIFEHANFIL,

FH, BANAA—DF RS IR IZ B A&
EHEWE, BMEAFER, PTaB, XthE
HBAPHERMFIA AR, XRPFRIEGATMAI R

T EAMNEFREE

BH—m, REITUBHHN NS W
saFARBRAURE, BN 2R
8, MEITTHTFIG. BF N RIS RE2E
HUMER P HTH, AT, BNMSTHEREE
ARBEBEXR, A ENKFRAOEGR,
EBRFHEMFTBREERRZ KK, EHE
i, BMNKFERBNEELRERMES
89, MEREBX L, siE—84%, eHmEnE
w4, SENKE, BENABXETIES
8, SRHFHEGEHFA -, BRNESEUE
e, BENSEBEWHNEN, RIhFLRECHE
RS aATEG —H, SHE, BEHE, K
MENRITHEZ . R BERIRITHERRE T 118
WIHERL 2B BN,

RNESXHLESNRBHPLEERNOR
52

XaEPEEMMEARIREPH EETE
Mee, T tHPEEKR—EREGRENG
EBX, ENER. T E 0N BEHE R
BX, RUEAMNEMER, EihaE, F6
X, Xt ERGEAROBERTE,

HEESR, XMXANRIENERRDANGT
ZRITHALEBARNMEZ S, FETEIEE
BREEANGE, BH R BAAER NS 8 &
B, MBRBEEAXLS T, RE— B8
2, RNNBBE RN, EEERFEERLH
EUHE, SAEB LN E X, XHHRIET,

XUETEER? SHAEREEN, BES
RAE—MRIHES B U XA IRFI AL R R E 18
HIZFEET AN, TMBAXUNE XERES
BT BAVA AR R, HAIAE
XAk, BAEFAIMMES b ATEE BT Ak i—Fh i
SAHFRE HIFME KM ZRITIAA HETHH
FE, BUHENNREENRE, BRYSHSA

005



HHBEK, EXXAFHI —MILHXL,
XAk, BERNXAL,

ERRA:

ZREEBRXNREHMXERER?
TARHEBEAXNRBERCHI, MESS
AEERENDSE, EESFHINEE, £5

ﬂa*gﬁ% NEENIIHTERE, MIE, W

EEMBIE. BHETX. BHEREH, EAFHTE

BREL KK, MERBHABRUELATL, 22

WEHRBETAESER, FEEDRITHELT

WRERNBRE, £FAFHTTAMNEBENZAR

Mz, “E" THRZANENIFEHZ RO

Ko EAFHRTEAMBENERANE, RN

SULABEKSE "WwE" . BNFKNEESEZ

Rz EH a5 F,

FEMNRESHL2EMERSHEHITEAANE
mERKA?
X, BASIFERIMLPES, the9— 1k

GIEEHER, WEFRE, NERLER, WR
REBEBK, BB B RITNETFHEHE
ehls
HAHNELSLERITHIAANESEK
A? MERMEROYRATRE, BRIVEEHER
BEXANEB, BAH—MERSESKRGTE, F—F
BORFERAS, hA—EBURFEIT I, BAFH
RE TH MR . FER R IR RER T REHRER
W E—NMER, AT RIZIZALTRIE A
Bt Zzd, HREPTADHEII DTSR —
M,
BIELNESHARBRTENDRES
FEENETENRHEN.
ERFAENENKAR —EBBX B2 EN—

NFARRS: "HHNAEE, HEZRRET, BHA
T, MEIEE" o WEER, ENREMREE

7, ENEER®. BLER, ENREERTFHE

006

T, BENEE, SPELRREeNNFaED
BTkNB R, ANERTERTFEERE, AME
AREREERFANE, FLEMER, ENNHERR
FRATHRLNKIE, EMRAFETILR, B
—&RE, BENEE, ENARR, THLE
&b, EMAEREM, RBTTRITELEK, EEMN
EE, B RIBEDEHBRANBES, ENH
SWRR, AXMYHRHRE, AFBBEBK
o XEAESIBRT, BEMNMEMKIE, B11H
BAEZWESN . WEFRK,

BADVAA, BERBNER, EBERHELE
FFHERL, —ERENRAKEHELLIRR L

fF—MEm e R, ERFLEERE, EMH
PARTRITEEMNEHERNRSE, EEEYLR
mEEMNTF PRSI,

FENEARTALRX, hHRT—LH5HE,
FNEEMTHRBERMN 47
PER—PAE, BIRNEEHIER, K
MERNFA T EHFREINEE, BIMAR, I
FTRELRE-THINBEN T, mEdTH
1117 Rk ch B e M B/, EER0IRae s — DA AREE
i B X, IEXIRBENETERD,
EERH, ENAENER, SEELEAENSE
fEFIT BB 6 R T — e 80, SR X 10
BE, URNESHLBUER—SHRR.
P, BAPReIGBEER B T Xk BAMEHE
BRI AR, TMFRABRROHR. K
MAHRXERREET B2 5AIANTEK,

WEHE, LASTRIZ
i, ENRHt4ar
SNTER— PN AOKEMEFH, RN
PURIEEZ, LFSREBATALEENF T
W, 1HXMNEENP R XL 75 /ﬁﬂ‘c 2
Bia® @F%. REEK. gHi. 28

MERPFRE

MR, £AR BYE. TAEE, TR
NHAEE— DMK, HB R EE A o) gk S
HOFrEAm. NFHRENTEkR, EEEEE’\]
BEREMSFERE/LE, X THIMPRIILE
TR, ERFENEREMIATFXERRT
E, SEMERMEMR S S5 B AFRIEHEXH
BR5EANEGS,

RITAASPEM SR EITITS B S W
itHimitE L ZEREN?

XL R T 2 BN R R R R,
thET REEMNGTIHEESNSEEPEHSUE
fbo HINAFEBEEE T NHNSEIRITIE, 4]
BRI AOEIRT) T Bl e KE, HES
T ERRMINT, B, BEARS, BNHWEN
Wit 5 LAEKABLL, BENNIERE, 5
EENSWHIEMR L, EREME. TRKERME
N AR IRE T, T LR,

XUEE, FNAFHREEANEREMB
%, BEEENEaRENERNARERD, I
EEAZHENER, HAEZL2HRTPESRR
WitIhEH 2BHNEEN. HLEFImE $,
WAt g H D& 2B RN, EPEBINFKH
T, AREFNERKE, BPEROEZKE. T
WALFEE . HE TR E DURAR KU R T AR T
HEEWAES P, HERNERSERIHH
BhH, EFERAE—MREHNKE, KbrE, X
FEFRBEE VNS KEARREE LR TITS
ERERITHERG, MEPEBATNEEHT, BIER

— P ENET A RERME AR NEEIAT S AT
emﬂ%oﬂf¢l%§&uﬁﬁﬁﬁg%%ﬁm
SFHERTE, FTOEAR

=MigtEPEN A RBE MM
SEMFITKENETAZMBAASHE RBX
%, XHRFWERAMRE A AR E AR

it MR IAINEE R 5 BANTER R, KK
EPIEY)”LEEB’\]%%EEE%;
HETE: FWNRITERKEE LB A
SR FB,
S5 P DIMBRNAESRER
AXEFRE W R R R SR I & E
s,

s @IKMHERESHERE DS o — KL
Bk, BENEITE TSN XEHES NI
EFAFANEEFR, PEFETEBC XA L
t, BEECHERIIXL. FREBHRE, B
RECH @A,

KKZUEMSEHEARARIB
FRATIE K M 2 — T BB S LV RARFO
SERRENITAETE, EM—FMEIENIESRF0™
1%5’]/6‘%’&75&0 BINFEECHELE. BEhLR
5, FERHNHR ERBDRANTESE, EiRt
%Uf)ﬁf—ﬁy e — L AGHRMIRE
MHIE, EECHNRITEREERP—F—FE
S AR TR S
SXPEEANBEEL T RITIMIEEHRS
PSLEALS, WFE I BB M TR, RLKAD
i, BIMbREHPH—R, IAR—EHESE
HEBT RTINS, MAfT—F, &EREH
REEBEMNEN, EAPENSUSEINEERE

M Epik e (KREEH) 20105 %28, 2009
FHEAH. (SWMRITE) 20128185, 20105545,
2008F 281, (IRITR ) 20129568, (WHHER
i) 2009F HOHE. (PEBFEER ) 20065F %6
H, T T —ENERRIEE, I
1LE RS

XL REFIR



An Interview with Wang Xiangrong and Lin Qing

Let’s talk about your professional
background.

Design is a process of analysis, judgment,
selection and creation. The quality of a
designer is always reflected by his/her
works, and such quality is closely related
to his education experience and growth
background.

For most of Chinese designers, our growth
experiences and opportunities are not
replicable, which have given rise to great
impact on our design and research in depth.
We are lucky that we have ever received
our education in the best universities which
have the leading Iandséape architecture
program in both China and Europe like
Tongji University, Beijing Forestry University,
University of Kassel and Ecole Nationale
Superieure du Paysage de Versailles. Later
we became teachers in Beijing Forestry
University, the most time-honored university
in the history of Chinese landscape
education. Besides, we have chance to
travel around. We have visited many places.
That is very important for a designer - we
can see the whole world from a higher
place; we can observe our country with a
wider field of view; we can be inspirited by
different thoughts to avoid blind following,
going to extreme and intolerance; and we
can maintains interest in many things so as
to keep energetic during creation. Besides,

there is a thing reachable but not willable-

we have same dreams and similar interests
so that we can help each other and make
progress together.

We find it seems that European
landscape design have great impact
on your works.

Maybe you are right. After all, we know
about Europe more. Wang Xiangrong got
Ph. D degree from Germany and Lin Qing
has studied in France for one year. Later we
visited Europe frequently, and have visited
far more landscape projects in Europe than
those in any other place.

Actually the idea of landscape design is
also changing in Europe. Take Germany
as an example, In 1990s, the landscape
design in Germany mainly stimulated the
natural environment without emphasis
on the form and visual effect while today
German designers give more attention to
the form of the landscapes. However, the
German landscape has its spirit, that is
pursueing essence rather than appearance,
simplification rather than complication,
usability and duration rather than decorations
and unnecessary designs, efficient and
economic rather than luxury and waste,
original rather than mediocre, besides that,
they focus on logics of structure, fineness of
materials and accuracy of details. All these

are also the goals of our designs.

Which designers and landscape
projects do you appreciate?
We enjoy Chinese traditional garden culture

very much. We like the Master-Of-Nets
Garden, the Humble Administrator's Garden
and Yipu Garden in Suzhou. But we don’t
know who designed these three gardens.
We also think West Lake in Hangzhou is
charming. This heritage left by our ancestors
almost covers anything involved in today’s
landscape architecture: nature, humanism,
city, village, field, forest, wetland, hydraulic
engineering, gardens...West Lake in
Hangzhou is one of the best landscape
works with the longest construction course.
We also like Giacomo Barozzi da Vignola,
Andre Le Nétre, Ludwig Heinrich Furst von
Puckler, Le Corbusier, Alvar Aalto, Carl
Theodor Sgrensen and Dan Kiley. We think
much of their power to control the site in a
simplest way; we're addicted into the simply
poetic sceneries they created; we really
admire their great creativity.

How do you think of landscape and
landscape architecture?

We understand landscape at two levels -
wide level and narrow level. The landscape
in wide sense refers to all visible things, and
in narrow sense it means the sum of the
natural things on the earth’s surface formed
by nature (natural landscape) and the forms

of human activities added to the former

(cultural landscape).

Landscape architecture is a profession to
protect and manage natural landscapes, to
protect, manage, restore and create cultural
landscape and create harmony and co-
existence between natural landscape and
cultural landscape.

Any outstanding non-temporary landscape is
the integral part of the land it is attached and
will lose its meaning and value of existence
if it is moved away from this land. In other
words, it should be unmovable. Landscape
should follow natural process as a kind of

management on natural process.

Let’s talk about ATELIER DYJG.
What course it has gone through
since it was founded?

When Wang Xiangrong studied in Germany
in 1990s, he was interested in the work
status of the Germany professors, who
taught and made researches in universities
while practiced in their design studios. At
that time we realized that they would be the
mirror of our future. In those years, China
had no any private design studio and the
teachers of the landscape architecture in
Chinese universities had few chances to
make design practice. However landscape
architecture is a practice-oriented profession
and practice is the most important impetus
for its development. Just like medicine,

if without clinical practices, theories are
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nothing. Fortunately, Wang Xiangrong got
a commitment shortly after he returned
to China, so the studio was established
naturally. With unique education and
work background, we worked hard to
accumulate experience and obtained some
achievements. As a result, we won some
project competitions one after another, and

got some commitments directly from clients.

You are defined as scholar-type
designers in Chinese landscape
field. So, how do you select the
project?

ATELIER DYJG never stresses the number
of projects. We always selectively take part
in some competitions or select projects in
hand. Our project selection standard is that,
after this project has completed through
our best effort, we are glad to introduce it
to our peers including overseas designers
since it can present our high design level.
Most of such projects are complicated,
comprehensive, challenging public projects.

These projects include many types.
How do you decide the starting point
of a landscape design?

The different types, different locations,
different scales and different users cause
different starting points of these designs. But
they have the same core. We believe there

is an important thing in design — to solve

008

out problems. We take solving out problems
as the most essential consideration during
the design process. Different projects are
to solve out different problems in different
ways, but we just select the simplest, most
economic, most appropriate way.

Project types are different, so we select
different ways and present different final
designs. Also, project conditions are not
same, so our designs are unrestricted.
We neither simulate the past, nor repeat
ourselves. We hope make breakthrough in

every piece of work.

What is your most important
realization in landscape design?

No matter in landscape design or in
other design fields, the sense of social
responsibility is the most important. We
should consider the meaning of a design
on the society, whether or not the design
can satisfy its user’s demands, whether or
not the project can be completed smoothly,
whether or not the completed project is
maintainable, and so on.

Generally speaking, the pragmatic,
comfortable and economic goals are very
important for landscape design. For some
large-scale planning projects, landscape
architects assume bigger liability, no doubt,
they are required having strong sense of
social responsibility.

Besides, any design is not a one-person

job. Design reflects the power of a team,
requiring not only the clear conceptual
logics and flexibility of the chief designer,
but also the collaboration of the project
team. We treat every project as a research.
We more stress reflecting our design idea
and philosophy through project study
and exploration. We pursue such kind
of landscape, which is functional, keeps
pace with the times and integrates art with

science.

At present there are too many
people working in landscape field
with different backgrounds. How do
you think of the status quo of the
profession and the necessary quality
of landscape architects?

Landscape architecture is borderless and
anyone may have a chance to become
a landscape architect. However, as a
professional, the designer must grasp the
most basic knowledge and have some
common value accepted in the field.
Without these bases, you may cause some
destruction especially when you work on a
very sensitive and important project.

Let’s talk about your design value?

First of all, we should do today’s designs
which mean our designs should keep pace
with social development, reflect today’s

social demand, adopt today’s scientific

technologies and materials, and reflect the
trends of today’'s aesthetics. Meanwhile,
designer is not just designing product itself,
in some respects, he or she is designing a
lifestyle, an equal, healthy, sunny, natural
lifestyle.

Secondly, design should adapt to site. Any
place has its history, delivering natural and
cultural information, which are records
of changes of natural history and human
history of a region. With different natural
environments and culture backgrounds, any
place in the world has its unique character.
To realize, maintain, follow and continue
such local landscape is our important design

value.

What is your design philosophy?

Find out problem of the site and look for the
best solution according to specific objective
of the project. We also pursue a balance in
this process. We will never ignore the natural
and cultural history of the site for human
use or reject the use of human for nature
maintenance; we will never exclude modern
concepts, technologies and materials
for detainment of tradition, or create art
just for art. We hope we can find the best
balance point among all factors such as
nature, society, art, ecology, technology and
economy.

How about the relationship between



these thoughts and sustainable
development, a highlight in today’s
China?

They are sustainable thoughts themselves.
The natural and cultural value is respected,
the social demand is satisfied and the power
of design is reflected in full only if we solved
out problem while balancing all factors. The
design is sustainable only if such balance is

realized. That is the core of the sustainability.

Which are closely related to this core
value among so many ecological
landscape projects you have been
involved in? ‘

Actually our design philosophy is not just
for some ecological projects. Each of our
designs is different from others. They have
different scales, different locations, different
essence and different users. Therefore the
ways to solve out the problem and the final
results are also different. However these
projects have the same core value — to find
the most reasonable, most effective way to
solve out the problem. Of course, different
projects have different focuses. But we try to

achieve a balance in our design.

Do these thoughts mean the emphasis
on the individuality of design and the
breakthrough of tradition?

These thoughts will make our design results

individualized, different from some traditions.

However our goal is not to give priority to
personality or break traditions in design.
We just find a way to solve out the problem
creatively.

Every project has different, in other words,
unique conditions. So, if a design is for
its site, it must have individuality in some
respects.

Let’s talk about traditions. In current
there is a hot topic in China landscape
field: Inheriting and sustainable
development of traditions. How do
you think of this topic? How should
we inherit tradition?

Heritage is an important design topic in
the whole world, especially for a country
having far-reaching traditions in design field.
However, we never accept that the nature
of design is to inherit the past or all design
must follow the traditions. In fact, design is
to solve out the problem of the site in the
simplest, most economical, most appropriate
and most effective way. However, we
may get inspirations from experience of
predecessors, consciously or unconsciously,
as to the solution to the problems.

Everyone is talking about heritage. But
what should we inherit? How to inherit? We
should never regard our great traditions as
certain symbols and fixed patterns. If we do
so, we will more tend to accept the familiar

way with the excuse of “Chinese tradition”

and refuse the unfamiliar way on the pretext
of “invasion”, no matter whether or not these
unfamiliar way are reasonable.

In fact we will not and should not treat
Chinese gardens as a close system and
narrowly define what belongs to us and what
belongs to others. In this world none of forms
represents West or East. In many cases we
patternize our traditions and simplify our
history too much, and wrongly believe that
following this pattern is to inherit the past.
We must respect the value of traditions,
but our traditions are not just limited to the
classical gardens, though modern landscape
architecture is derived from ancient garden
design. Actually the lifestyle of our ancestors
is the core of the traditions and its physical
remains in the modern world is the reflection
of the traditions. In the design, the key to
balance between tradition and modernity
is that, on one hand, to protect the cultural
heritages created by our ancestors and pass
them intact to our offspring; on the other
hand, we must create valuable culture of our
time —only such culture may become a new
heritage, a wealth for coming generations
and a mirror to reflect the traditions of our
time centuries later.

There are many concise designs in
your works. Is such concise style rare
in Chinese gardens?

It's hard to say concise components are

rare in Chinese gardens. For any design,
including garden design, architecture design
and product design, historically, the overall
evolvement trend is always from complication
to simplicity, from representation to
abstraction. Maybe in comparison with
today’s designs, the excellent design works
in history are complicated in form, but they
all have character of simplicity relative to
other second-rate works in the same time.
We never pursue concise style consciously.
We pursue the essence of design. For
any components required by design, we
will express well; for any dispensable
components, we will consider carefully
and make screening; for all unnecessary
components, we will refuse them. Our works
are very concise just because we pursue the
essence of design.

Besides, we believe, a good landscape
design should be clear and precise overall,
with varying fine details. That is the
expression way we seek for, which brings
concise form and style naturally.

People may find romantics is not absent in
our works, but our whole design process is
rational within the rational framework form
design start, gradual advancement to work
completion. So our works show obvious
order and precise structure which relate
to certain logic. But such rationality never
means our works are impersonal, lifeless.

The rational order and detail richness are
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combinable. In a sense, any two leaves
may be similar, but they are never identical.
Nature and life seem complicated, but both
of them have clear structure. We also hope
our designs can present clear structure and
great power like nature and life. Our design
philosophy, design idea and design objective
determine our design works featuring

conciseness.

What role does the culture plays in
landscape design in your opinion?

Culture plays an important role in the
course of development of Chinese gardens.
Historically, Chinese gardens were always
meaningful and their layouts, structures
and materials symbolize something - an
ideal, a morality or a pursuit. That is also the
essence of Chinese traditional gardens.
Today many designers and public are
impressed by this symbolizing role of
culture. The consequence is that, people
are enthusiastic over talking about cultural
symbolization inside a project before they
begin to consider its function and the
spatial structure, so does our education.
The student is instilled with meaning and
symbolization of culture before they lean
how to satisfy the functions.

So, does culture matter? Of course culture
is important. However, it's impotent to exert
the pressure of cultural heritage and cultural
symbolization on a design work. Over
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emphasis on the meaning of culture even
victimizes the essence of design we believe.
We never slide over culture, but we never
use a symbolic cultural presentation in our
works. What we are pursuing is the essence
of design we believe. Design is to satisfy the
demand of human in modern society and
presents today’s life. Actually it is a realistic
culture, modern culture and living culture
itself.

How about the relation between art
and ecology?

Art appeared with the origin of human being,
while ecology just has a history of over one
century. In the period when ecology was
forming, the ecology and art have been two
opposite categories, while now they are
penetrating into each other and integrating
with each other. Ecology never refers to pure
nature and art never means pure manual
work. Many art ideas were originated from
ecological thoughts, and vice versa. Many
ecological designs use the ideas of modern
art as references. Ecology changed people’s
inherent concept of art and “beauty” is no
longer the objective of art and standard
for art appraisal. Ecology is also changing
people’s traditional concept of landscape.
Modern landscape is no longer “picturesque”.
What we are pursuing are the integration

and balance between ecology and art.

What kind of works will live longer
than their designers in your opinion?

One day, people told architect Eero Saarine,
one of his works was being removed. After
pondering for a while, Saarine said, if | could
live long enough, | would see all houses |
designed disappear.

What kind of works will live longer than their
designers? We cannot answer this question
in matter respect of the work. The long
existence of a work doesn'’t always depend
on the work itself or the designer. A work
may be removed or changed by a decision
of government, an adjustment of land use or
an investment of developer especially in a
furiously changing, fast developing society.
Of course the war and human destruction
may also destroy a work.

However, the life of a work is not limited to
its matter attribute. Its spiritual attribute is
more important.

Is long existence of a work meaningful? Just
like a poet said, “Some people have been
dead even if they are living physically; some
people are still living spiritually even if they
have gone”. Many works are lifeless since
they are just completed because they have
no soul; some works have been removed
thoroughly on this earth, but they are always
living and many books collect their plans and
photos left. Some works have disappeared
for years, but people still try to restore or
represent them; some works were born not

for eternity materially and just existing for
days with some photos left, but they are
living, having souls; moreover, some works
have never been completed and just left
design drawings, but they never die; they will
be mentioned in all books involving specific
history period. Thought is the only survival
in this matter world. These works have
disappeared physically, but they are living
spiritually forever, impacting the time they
were born, present and future.

We believe a soulful work, an imperishable
work, must be the work situated at a turning
point on the horizontal or vertical coordinate
of the time. If it is on the horizontal
coordinate, its appearance represents the
deviation of design idea from existing track;
if on the vertical coordinate, it is on the peak

of a time.

We know you have released many
papers and published some books.
What is your major research field?

China is a large country, facing numerous
complicated problems; therefore my
academic direction is flexible. Our research
is not starting from a concrete theme and
a clear direction. Instead, our research
is based on the problem in practice. For
instance, when we are involved in a
project type we never touched, or when we
encounter some problems during the process

of operation of a project or discussion with



clients, landscape experts or cooperation
partners in other fields, these problems may
cause our attention and speculation and
make us thinking. So, our interest in the
research comes from practices basically.
What we do is the research of designer
rather than the research of theorist. We hope
these researches will be helpful in practice
for us and others.

The theoretic basis of landscape
architecture will definitely be
involved when it comes to research.
So, what is the basis?

Generally speaking, I‘andscape is a
profession oriented by applications and
practice with extensive territory, almost
involving all fields of nature and human
construction. Relevant theories also involve
these fields including sociology, economics,
landscape architecture, urban planning,
architecture, history, ecology, botany, art,
etc. No matter for a team or for an individual,
the research field cannot cover all respects
of the profession. A specific field may have
some important theoretic bases, while other
research and practice field may have total
different theoretic bases. Overall the basis
of landscape profession is the synthesis of
various theories and techniques related to
nature and construction.

Do you believe there is a difference

between Chinese landscape architects
and foreign landscape architects?

These years | have met many foreign
designers at different levels and also seen
a lot of landscape design works created
by foreign designers in China or in other
countries. | think China has some landscape
architects whose conception and completed
work represent an international high level,
accepted by the world. Of course as a
whole, there is still a large gap between us
and some developed countries in landscape
design field, especially in the understanding
of landscape, originality, art level, material
application and detail design.

These years we are proud China have
the biggest construction volume in the
world, but high quality works are still rare.
However, less excellent works should not
attribute to less ability of Chinese landscape
architects. Actually in any project the
landscape architect only play a limited role.
In current China, with the background that
appreciation level of client, horticultural level,
industrialization level, construction quality
and design level in the whole country are
not satisfying, it's unimaginable the work can
reach a high standard just depending on the
efforts of the landscape architect. On the
contrary, the high level of relevant industries
in developed countries remedy the defects of
many common designs. In current China, the

quality of a project may be dissatisfying even

if the design itself is quite good. Fortunately
Chinese landscape architects have more
opportunities of practice and space for

development. We are catching up.

How about the development trend of
landscape architecture in China?

The eternal theme of landscape architecture
is the harmony between human and
nature which involves how to know about
nature, how to see human society and how
to coordinate harmonious development
of society and nature. There are some
key words of future Chinese landscape
development:

Social responsibility: landscape architecture
will become an approach of social
improvement to a large extent.

Ecology and sustainability: to maintain the
eco-environment of the whole planet and
the sustainable development of human
settlement will become the most important
mission of landscape architect.

Localness: the globalization process
makes the world integrated step by step.
But landscape architecture is an important
approach to maintain the inherent features
and lifestyle of each region. China needs to
find a right way to solve out her problems
within the territory on the basis of her own

natural environment and cultural background.

Let’s talk about ATELIER DYJG's

direction and objectives in the future.

What we are pursuing is a down-to-
earth behavior manner and a plain life for
design; what we are advocating is a low-
key working style and rigorous scholarship
way. We hope we can grow up and make
progress in a comprehensive balanced way,
keep deepening and completing theoretic
research, have opportunity to complete some
projects based on research and exploration
and gradually reflect our design objectives
on the works.

The huge construction volume in today’s
China provides landscape architects with
perfect opportunities of practice. Many of
designers are working and growing. As a
member in this group, we are sharing the
opportunities provided by the society; like
all our peers, we keep improving our ability
to contribute to the development of Chinese
landscape profession.

Above interviews are excerpts from “LANDSCAPE
ARCHITECTURE”", Volume 2, 2010; Volume 4, 2009; “LANDSCAPE
ARCHITECTURE CHINA”", Volume 1, 2012; Volume 4, 2010;
Volume 2, 2008; “DESIGNER & DESIGNING", Volume 6,
2012; “URBAN ENVIRONMENT DESIGN", Volume 9, 2009;
and “INTERIOR ARCHITECTURE OF CHINA", Volume 6, 2006
through some modifications and adjustments. Here we
wish to express our sincere gratitude to above magazines

and reporters.
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